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4100, — PAGE S.
. . 0 . . WESSEL & Co.s
Co.’s EDITIONS OF THE PIANOFORTE WORKS (SOLO) BY CHOPIN,
HELLER, SCHULHOFY, EULLAK, AND AGUILAR. .
B.—The letters a, b, ¢, denote the degree of difliculty—a stands for difficult—b, middling difficult—c, easy.
]
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CQMPLE]!E‘E 1CPI;I;EGTION. CEUVRES CHOISIES, CONTINUED. Mo, 3 to 27.
os. ] 9. “Une Fleur de Charles 6, Fantaisie sur 1'Opera de a SCHULHOFF. 1. “Prague,” All b i
CHOPIN (Frod) Wesselcﬂml Cnts Complete Collection of his Hal ORI i ..0p. ; g L o gue,” Allegro r.iltxie-;l.nt‘c;nlglhn:)p;;r: b |
ompodtions i— " des Morceanx Misce anés . —— 2. “Le Zephir,” Romance . vsuin A
b — L “ddiew a Varsovie,” Rondeau (odued by his Pupil, J. ite Mcndiante,” et “Eglogue, 1 618 —3 "Lﬂl\ff;m * Melodie inB ;x]:‘utl-" g:']x § g 3 I
rﬂmma, o RS 2, ¢ aitonal” de Charles 3 0| b — 4. “Elegie,”” Marcia Fundbre . 18 iHs mhae, of;,u 20
a JIOW,M,,” Moxart,” Vation “La ‘2 6 6 1o: Bitannan Uoe Pastorals 2 6|a — 5. fiAndante et Btude do Conoert! ..in Ab,0p.3 3 6 |
@ @ o @ = a . 9L Gait?,” Int, and brill. l.mnmw "3 4 0 cs Maturing,* 1 et 2de An"nsquea 1 6 |& — 6. “Tplitz-Poika” . n Ab, Op = 16 |
‘ b . “La ngmm." Rond. & la Mazur, .. \in® 0p.5 4 0 e .49 2 6| 6 — 7. “Carlsbad-Polka, in 7 ahigep minor, Op 420
g I’g:‘?jyemr de la Pologne,” h‘ahctl.mf‘gt urkas ....0p.6 3 0 «m:c luuu “iiosOD; 2 6 l; -— 3‘ "in Mandello,” 18t Set of Mazurkas.... 3 0
dem. ... <+ 2nd Set of ditto .. 0p.7 3 0|5 Mendelssohn - Bartholdy, Six Li s T e s Mgl LA o, 30 |
s Murmires de la Seimé, lst Set of Notturnos......0p.9 2 6 et o Miss f’i&h;f‘mﬁ:c ‘,‘?ei?f(‘?ti';,"ﬁe‘,f“iiiaﬂ’;' gl & — 10, “Wictoria,” Valsa brill 40
s Tdem, .......eeriiei.n..20d Setof ditto . 0p.9 2 6 1. “Echo answers,” Alt-Deutsches Lied % 1 6| — Ll Premier Schorao, ded. to Tomaschol 2 6
a . Diptice Grandet. rmm, edited by Fontana, Book 1, Op. 10 6 0 ¢ 0 & — 12, Second Scherzo, to Ditto .. 0
s P 2. O Winter, cruel Winter,” (Shepherd’s Song) Hirtenlied : 5 = A
2 ;;f::c;;;{ac e e Idem ..Book 2, Op.10 6 0 2 e ey fb — 18. “Confidence,”” 1t Impromptu. . 16
i GNCErto AN B INOE +v.vne.s» 0. 11 10 6 L 20 e P LS b —— 14, “Chanson. & Boire,” Ind ditto 2 6
a 2 . - @ . Fantaisie brill, sur des Airs Natlonaux Polon e it me g 18 Y m)a,nr 3 |2 — 19 “Borcaroller Brd itto L. .iiiesibis e i 4, 0P8 2 0
— 2 et G Bononr 38 Cinert, -1l S 4. 207l e pretty darlings” Rpelnisches Vollelied dn A 16 b lo i Q;:;“‘}f“gg“ g e a0
. 2 OD. 6. “When thtough the piazs (_ lied 4y el arke (A8 feocdnta 20
bt Cu iy e
L Gl Cieins LR Sl ins e e g § 92 O SRR a B 1 e
b . “Souveniy de la Pologne,” 3rd set. of Mazurkes ....Op. 17 3 6 . “Bloating rits & soft and by brigse? Relslied 4G 2 6|, — 10, pro e
b - “Insitation pour la Barse? Gr. Valso - .-.in b, 0p. 15 3 0 | b HELLER. “Ties Gages &’ Amitié.” 10 Penstes Fugitives, a — a0t En?@iﬂ?ﬁﬁifﬁ %Q:ﬁﬂg?nﬁle ”.'.'Opf 858
b Souvenir d' ..z‘;d alousie,” Bolero ....in A minor, Op.19 4 0 d’apré ©Op. 30, de H. W. Ernst et 8. Heller a — Douze Etudes, 1 ded. to Op, 13 4 6
a . “Le Banquet,” 1st Seherzo. in B minor, Op. 20 5 0 1. Ttiae B s s 22, W
P P Mad. +Op. 13 4 6
a . Second Gr. Concerto, to Mrs, Amlerson 8. Smwuur." »n . Mad. Montgolfier 2 0ja — ﬂ) Oury ) Op. 1
7 p-13 4 6
° . e . ° in F minor, Op, 21 10 0 3. “ Romance," » Mad, C. Hallé.. 2 0fb— 2 Ame lmprummu “La Berceus 1 6
a + Grande Polonoise, précédée d'un Andante spianato g. * Lied,” 0 L. R 2 ofb— 25 -‘)me Imp‘lyﬂmplu “La Babillarde’ 2 0
a . “La Favorite;” Ballada (olne Worte). n G mlear, 8}:: 3% a0 6. o M.C. T : 30l ar. Agh{m ey
li; .‘Biuu;::r::ufic ia Pologne,” 4th set Df];[;"zu?gnts s 8 55 g g ;‘ " glill[ Jh\iuanhcles - g (ch 46
of Studies, Op. 6 3 " o, Smith..... B —
a Idem....... “4th Set of ditto . Op.25 6 0 9. Ml!e L. Raupp g0
b “ZLes Favorites,” Deux Bolonoises .Op. 5 i i
o - p.26 4 0 10. Mad . 20 seeseain A minor 6
Z Les P;mmweé i m‘d Set of Notturnos.. .. .Op.21 3 6 “Les Gagés d'Amitié,” bound in one volume, 215, in F minor ;, 0
O S R of Studies, 0p. 28 6 0 | ° e t,"éz'ﬁ'“f"’ ML “La Immmém SR
A rate with Li nd Czerny, (First Collection) et
S —— - e ey et B D T 11, “ Cooling Zephyrs,” Serenade vevv.eesessssss.in D minor 2 0 it R t 2 A
7 o n Ab, Op. 12, “Last grr!hr("." (Adieu by Belanger) ... inEb 2 0 e Trille,’ in'G flat (performed by the Authcrat his
|IIII|IIH|IIII|I|I[IIIII|IIII|IIII|IIH|IIII|IIII! 2 . “Souventr ac!afa!ugm 5th Set o nzurlm ....0p. 30 3 6 13, « 0! ‘I[,Jﬂw,m,m The woodiands s il 2" Dor Concert in London) 20
a Second Scherzo .. flat minor 0p. 31 5 6 Exlkonig (of Gaothe) - in G minor 3 6 7. " La Cascade.. . 16
: A owam;nd é'ty Hons. Hrg{lfs I, Fvli:da ge. 14,  The Postman’s Horn is sounding near * (Die Post) in Eb 2 0 8. La Passion” . i 6
amento e la Consolazions,” bth Set of Nnttum%s E o 15. My repose iz fled * (Marguerite) D minor 3 0 13- “iaﬁammﬂ" ) € o0
; “Aye M " 1 > . “L'Blegant” .
H ':;S“?"’“éurdg laé‘”f’"gﬂt"El.hsetcl'l\rlaz\HLM ,i0003 4 6 " u‘gﬁnizf“.sggfg ’]E}Eﬁnﬂamlnirs:) AE 0 11 L Gt . B o
rois Grandes Valses Istin Ab, Op 34 3 6 18. “Th it 12. “Etude d'Octaves 2
o . ““The storm 13 wildly raging,” 3 ( ) I o 5 o
- J?n“f:"m* Op. g: g 8 19, “The young givl and death” (La Jeuh’. fille et la mort) * The above Studies are now published, for the fir: sttrm. ina
wrres.d » Op. in D minor 1 0 separate form.
:_: Sisimte Donets nD ﬂat mi . g glu “EM :mgwybhnc; bend” {Tlllw '}’oung Nun)....in F minor 3 © j i
§ “ : : “Hark fhe bell s foling” (Lo cloche dos Agonisunis) in Ab 2 0
g hf?{'{ﬂﬂﬂ’eﬂmh set m\mumgfndnnumam - 0p JH 43 g 92, “Flow'rets blaoming” (Praise of tears) ».» ) 0 2% THEODORE KULLAKS WORKS.
23. “The Young Mother (La jeune Move) nAb 1 0| BULLAX. Op. 36. ‘‘Cheat d’Ossian,' Morceau
a Third Scherzo ... 0 C sharp minor, Op. 39 5 0 24, “La belle Rosamonde” . inFminor 1 0 Emmm s iy
g - éfs Favorites,” 2nd Selﬂf Deux Polonoises - 40 5. *"Mid the light ripples” Barcarclle inAb 8 0f¢a 37, Borles diEe cume,’? Fan g ﬁ
“Souvcnir de la Pologne,” lh Set of : So LN s = , r
< e dr; f luu\kas g g 5 “Igomage to Schubert,” 2nd Collection of l.he Popular @ — Dp 38. ‘“Iqbellui“ Théme Umgnml ot Ehule . 30
16, “Tarantelle, (o e M;'op e Melodies transeribed :— a — Op. 4%, “La Belle Arazone,”’ Rondeau 4 la Polacea
5 bt : 1. “On every tree that blossoms in the grove™.. 2 0 ing. 50
§ Ao : ink ﬂ“m,:ﬂ_}l‘} Op. ;H ; g 2. “The voredOf the lampest” .ua : 5 p]t— Op.4as. -‘Album Espagnol,’’ Six Melodies Nationales,
i SH e 15 Corirt A 3, “In silent woe I wander by “Wanderor) . 2 0 ool
b — 50. Thiod Ballada (ohre Worte) e 4. “Within a streamiet” (Die Fovelle).. .. ... 2 0 B b L Sl a0
& — 51. Thirteonth Nocturne +..... in C minor, Op. 48 3 0 Bs STne ek Leaieg io Lo Tl “"”‘"‘” 2 £ s s o i
 — b3. Fourteenth Nocturne, .....in Fslmrp winor, Op. 18 tiisy 3 0 9¢ lipeniaserc (Chatiauy do Adte) 20 A e
T T e 7. “Sweot image, thow afprmummbmu 2 0 e oo 89
b —— b4, “Souvenir de la Pnln.gm: n; g 87dm Jraule: (dans 1o Bosqas 240 6 e B, 36
b 55, Third Impro Good smorning” (Bon jour) .. 20 6. “Le Buitadora Biscaina” s A LI
promptu 30 5" 5
g — 56, Fourth Ballade .. 10 i? ;‘:e}f}'{:m‘mr{l’ .[Iru Il:ep.m't) i 2 6 —_— GI’P ‘!Gh"l.es Fleurs du ..md," Six Melodies Italiennes,
—— 57. Eighth )"nlunme,, 36 . “The Fisherman' (Le Pecheur) ... 16 araphrasces :
B 55, Fourth Scher - 12, “The Echo"- v vavssn 2 0 L. *Michclemma® . 3 0
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