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CONTINUATION OF WESSEL & STAPLETON’S CATALOGUE OF THEIR PIANOFORTE PUBLICATIONS,
COMPRISING THE SOLO WORKS OF BEETHOVEN, CHOPIN, LISZT, HENSELT, &c. ORGAN MUSIC,
PIANOFORTE STUDIES, TRIOS, QUARTETTS, QUINTETTS, &c. &.c. &c.

No. 67, FRITH STREET, CORNER OF SOHO SQUARE. LONDON.

SEE CATALOGU.

A, B, C, D, & FOR MUSIC, PIANO SOLO, AND FOR TWO PERFORMERS ON THE PIANO,

The letters before cach Work, denote the degvee of diffieulty, A, dificult.—B, moderate difieult.—C, casy.

BEETHOVEN (r, van,  Wessel & St

BEETHOVEN’S WORKS.
PIANO SOLO

s editions of the original
mpositizus, carefully revised irom
ions, with Metronome Tempos, by

PIANOFORTE SOLO

B No. 1. SONATA, dedicated to HAYDN Nol, 36
B 2. SDNATA ider i 0
B- . SONAT, idem 4 0
A d. CRAND SONATA 4 0
E- 5. SONATA,. 4 0
B. 6. SONATA, 4 0
B. 7. SON 40
A 8 CRAND SONATA PATHETIQUE(

ANGELING) vvavnanrnenn 40
B 9, som ¢ 36
B—— 10, ATA 36
A—— 11, CRAND SONATA (with ern 4 0
B. 12. SONATA quasi FANTASIA . i 0
B———— 13. SONATA quasi FANTASIA..i 4 0
B- 14. SONATA PASTORALE, ded oy

ir

B—— 15. GRAND SONATA (known as Op. 'H)Nn Lin G. Op. 29 6 0
B 16. GRAND SONATA (Op.31)..No, 2, in D 0p.20 5 0
B——— 17. GRAND SONATA (()p.ﬂl)..Nu‘ 3....in Eb. 0p. 20 5 0
C———— 18. SONATA. in.G. Op.49 2 6
C——— 19. SONATA. in 26
B 20, SONATA (known as Op. 63) No, 1,in F 36
B——— 21. SONATA ( ditto Op. 63)No. 2, 40
B 22. * Les Adizur, U'absence et le Remur

Archduke RUDOLPH ..........00u0e 4 0
C- 23. SWISS MELODY with Varlstlom 16
B——— 24, Rondo, ded. to the Countess Lichnowski . 30
C—— 25. RONDO FAVORI 16
B 26, ““La Stossa, la Stessissima.” Varitions » 30
B 27. POLACCA, from “ Le Nozze dulmaqte o Varia, m c 30
C——— 28. COD SAVE THE QUEEN, with Variat. 2 6
C 29. TWELVE original WALTZES 30

80. “ Tiindolu und Schersen,” with VARIATI

La Comtesse de Browne.. 30
B . TEMA, with Variations 20
C——— 32 * Nel cm‘,” from La Molinara, \vl A 20
C———— 33. TEMA ** Quant ¢ pin bella,” with 9 ti 3 6
B———— 34, TEMA, with 6 Variations, dodiuﬁled to

Odeschalchi ... 3 6
B 35. TEMA, with Vari

Lichnowski 0p.35 4 0
B. 2 6

——— 36, TWO FRELUDES thrnuhh the 12 major Reys 0p. 39
L

o be continned.
F. LISZT'S WORKS.
PIANO SOLO.

WesseL _ann Stapieron’s Collection of the GRAND SOLOS, by

A

A
A——— 3. HARMONIES poctigues et Jeiisious
A
A

FRANCOIS LISZT, the only revised and augmented editions by

the AUTHOR: — ,l (See also © The Triumvirate')

No. 1. SOU\IENrR de la FIANCEE, Grande Fantaisie sur
“LA TYROLIENNEY d' Auber, ded. to F. CHOPIN

Op. 1
2. “LE BAL de BERNE,” GrandeVALSE di BRAVURA
dediée & Madlle. Ludlow inEb. Op.6 4 0
ith Lamartin’s

@
Y

advertisement...............
4. First and hu:ond APFAR!TIONS
5. VOYAGE en SUISSE, Fanta

p&Amin, 3 6

Deuxr Melodies Suisses (2nd Edition) ... Op.5 6 0
A . VOYAGE en ESPAGNE, Rondean fantastique sur
““ Il Contrabandista® (Ind dit ion) Op.5 7 0
A 7. SOUVENIR i PASTA, Di
de Pacini, 1! soave e w contento” (2
6 0
A——— 8, THIRD APPARITION on a Waltz by Fr:
36
A——— 9. ZURICH, Premier Air Suisse,
Ranz :{cv.acf‘aﬂ" (2nd l'dmm\] . 6 0
A 10. BERNE, Second Air Sulsse (nn soir dans
tagnes) Nocturne Pastoral (2nd Edit i) i C.Op.10 4 6
A — 11. LUCERNE, Tro 80, \Ih- to Finale sur
* Un Ranz de Chevres” tion n) ....in G. Op. 10 5 0
A 12. “Episode de la vie d'un Ariiste,” HECTOR
BERLIOZ. .cooeanecininnes = 0
A 13. HOMMAGE 4 FAGANINI a
famous “ Bell-Rondo” (La Llnc]mtlt) 90
4% To be mntinuc-d.
THE TRIUMVIRATE
HOMAGE TO SCHUBER’
* BY FRANCOIS LISZT, smLPHEN HELLER,
AND CHARLES CZ

Wessel & Stapleton’s Collection of the ndn.;ml “meer olne Worte,”” or

A—]
A— 2« Whenfirs to lfe awaling,” (Die Rose)..

A 4, “THE M GH

¢ Somgs withowt words,” transcribed for the PIANO SOLO, fzom
the Vocal Cumprmurms of FRANZ SCHUBERT.
Nos. ] to 10, transcribed by FRANCOIS LISZT,
No. L. “IN SILENT WOE | WANDER BY,” (Der Wanderer)
in C sharp minor

o5y
ca

3. % Har) the lark ot Hooven's ga

)

m'xﬂn-)
I

S

R POSE IS FLED,
Spinrade) .
“FLOW'RETS BLOOMING, (Praise of tears)
7. “ Song of the swan,” (Chuzt i Cyen
8. © Restlers Love,” (Rastlose Liche) .
9, “ Faith of Spring’ (Friiblingsglanbe, 1’vmiemps)
10. AVE MARIA, Eflen's Hymn. ..
Nos. 11 to 2B, transcribed by STEPH
ip RS" (Stindchen or Serenade) m[
2. “ Last greeting, (\.l 1 by Belanger) .... 7
13. « 0. ol rlcﬁ M/ wight thro® the lruar'{ur‘lds .Vﬂ wild 7 Dt\r
rikonig (of Gesthe) ... .in G minor
= The Postman’s Horn is sounding near,” (Dié Post) in Eb,

BeORRD o

My repose is fird,” (Marguerite) . n D minor
4 Ave Maria, ym .
17. * Cradle Son, TEeuse) ..

18,  The storm is wildly raging," The stars (Les astr
19 'wawf-g:rfgmam"'l oum-lmeonunmrrjlnu lmu
‘0 « The mighty trecs bend,” (The Young Num) 0
& Hark! the lell is talling, (La clache des Agoni
< Flow'rets blooming,” (Praise of tears)
“ The young Mather,” (La jeune '\hrl‘)
“ La bells Rosamonde,”
-vmd the light ripples,” Barcarolle

26 to 37 I.mu.urlhul by CHARLES CZERNY
2 WITHIN A STREAMLET,” * Die
7. * Drang in die Ferne,”
“Horch ! wieMur meln”
. “ Der blinde Knabe,
0. “Die Nachtbricht éeud herein,
+ My hawk is tired,
39, “ Schifers Klagelicd,”
34, I Feide schleich ich,” J
3

artarns, in Cmin,

in'D minor
Norman's Gesang, in Cmin.
++in D minor
in C minor

O L L S e P S S C )

DCHSCOHo0000 SOONOO0000000 OO ANAONOD

¢ Ins Gritne da lockt uns der F 3
A1 those days so bright,” 1
86, ' Wiho is Sylvia 7" by Shakspe: 2
7. Den her fechten Sorgen, 2

e above Transcripts being already in popular fa ub.
lishers need only remark, that Czerm less \lnl‘rult than
Liszt’s, and Heller’s less 8o than Cze To ensure correct
Editions of the “ TRIUMVIRATE, “ HOMAGE to
SCHUBERT," the Number should wlso be mentioned.

A=HUMMEL, (J.
LO

A—|

TWO PIANO FORTES.,

Grand Rondenu brillant *LE RETOUR i
NDRES -
ROSENHAIN,

Pauteur dons |
Geo. Nich

Eocirt A dars

s, Printer, Bar?

FREDERIC CIHOPIN'S WORKS.
PIANO SOLO.
B—Op. 1. “ADIEU 2 VARSOVIE,” Rondeau ..........in C minor 4
A—2. “HOMMACE i MOZART," Grandes Variati i

on *“Laci derem.” From Doy 6
B “LA GAITE,” Introd.and Polonoise brill. 4
B “LA POSIANA,” Rondo & la Maz 4

e ) F,
B— 6. “SOUVENIR de ln POLOGNE™ Istset of MAZURKAS 3
B— 7. “SOUVENIR de In POLOGNE™ 2d set of MAZURKAS 3
*4* These two sets of “ SOUVENIR de la POLOGNE™
Played by T, were encored with the most enthu.
ic applause at his second public Recital.
B "MURMURES dela SEINE

B—o

W

«*x Also performed by M. ; they are Compositio
unequalled for beautifu m«lu(iy and 4 certain clnrm
of melancholy.

A— 10. “DOUZE_GRANDES ETUDES,” ded. to LISZT and
HILLER,corrected and revised edition, with additional
fingering by J. FONTANA, mlﬂmn ed by the author,

(in 2 books) his 1st and 2nd Books ¢ €5, s 1 88,
. FIRST GRAND CONCERTO in E nunnr ded. to Kalk-
brenner, edited and ﬁugnrn{l by J. FONTAN ik
- FANTAISIE brillante NA’TIONAUX PO
ﬁ 5
Grand 6
5. LES ZEPHYRS.d(lwtof}\ ctu 3
5. RO Elegant, ded. to Mlle. H_lrln nn 4
. “SDUVENIR de la POLOW NE,” 3d set of MAZURKAS 3
. Tucitation pour ke Danse, Grande Vu.la wanadsoil Eby 8
. “ Souvenir &' Andalousie,” —Bolero. . . 4
. ¥ Le Banquet Infernal,” Premier Scherzo. Bmin, 4
. SECOND Grand CONCERTO ++0vvserssans F minor 10
. GRANDE POLONOISE bnll.mt«, ‘précédée d'an Andante
spianato - in Eb, 6
. LA FAVOR & Worte) n G min, 4
{. “SOUVENIR cls- la POLQGNE" 4th set of MAZURKAS 3
. DOUZE GRANDES ETUDES, (forming the 3d and dth
Book of Studies) . 2 X .ca, 6
. “LES FAVORITES, 1)&(' r . 4
. “LES FLAINTEVES octurnos . 38
. TWENTY-FOUR CRF\ND PRELUDES thro' all keys,
ded. to Camille Pleyel, . 1 and 2 (Book 5 and 6 of
his Studies) ea 6
PREMIER IMP| in A flat 2
0. “SOUVENIR de la FOLOG h set of MAZ.URKRS 3
. “A MEDITATIO! D exinvarisy inI 5
2.
NOCT! 3
B— 33. “SOUVEI\IIR dv i A POLOGNE" 6l st of MAZURKAS
porh»nn(*d by M LISZT, Mad. OURI, ‘Hr.EENEDICT, &e, 4
B— 34. Trois GRANDES VALSES brillantes, Nw i
No. 2, in A minor.—N 3
A—— 35 GRANDE SONATA . 6
A—— 36. SECONDE IMPROM 3
B—— 37. “LES SOUPIRS,” 6th set of Nocturnos ]
B—— 38 “LA GRACI EUSE ** Seconde Ballade (ohnu Worte) inF, 4
A—— 39. Third SCHERZO, . -in C sharp minor 5
B—— 40, **LES FAVORITI ES.” ‘Deux Pumelscs (set 2).. 4
B—— 41. “SOUVENIR de la POLOGNE"” 7E}| set of MAZURKAS 3
B— 42, Grande Valse..... sesvaears woiin Ab. 3

(To be continued)
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ADOLPEIIE HENSELT’'S WORKS.

PIANO SOLO.
A—¥o. I RICORDANZA del’ ELISIRE @’ AMORE," aristions

de Concert sur “ To son riceo,” .in@ 0p.1 5 0
A—— 2 DOUZE GRANDES ETUDES caracterisf 1q||(ls, dL-Lmlulrt
dédiés 4 Louis, Roi de Baviére . 8 0
A J. 2 0p.2 8 0
A— 4 "GACE ar AMOUR," Andante ot de Concertante
Poéme @ amour, dédide A sa Rosalie,
in B major, Op. 3 2 0
B—— 5. “ Erinnerung und Frcunrﬂduzﬂ "' RHAPSODIE in F minor
ded. to Mr. Mangol 1 I 6
B— 6 —— Ditto Waltz, in / [sulolmd Dnm‘.). 16
E—— 7. “UN MOMENT de RECREATION i
10
A—— 8 “SORROW in HAPPINESS,” Ist Nutt\irlw in E. Op 616
B— 9. ‘A LA FONTAINE de POTSDAM,” Second Notturno,
inF.Op.6 1 6
B— 11, “PENSEE FUGITIVE,” dediées 4 WMadame Serre,
in F minor. Op.8. 1 6
A—— 12, “A LA RUSSIE" Scherzo, dedié¢ & Itub(-rL Schumann,
n B minor, Op. 9 0
A— 13, “IL_ LAMENTO,”  Romance dnrlme 2 la Princesse
Wolkanska . «+ssees. in B flat minor,Op. 10 1 6
B— 14. “SONG of LOVE, ude wssersecenein Bflat 1 6
4% To be cor
PIANOFORTE STUDIES.
Continuation from page B, eolumn first.
BERTINI (Tvmr) Collection of STUDIES. Edited by CIPRIANI
TTER, with introductory remarks on the style of playing,
uut to be met with i any other Edition :—
B. Part 1, containing 25 Studies, adopted for the use of the
Papils at the Conservatoire of Music, in Paris, and intended
as Introductory to Cramer's Studies, (ith edition) .... 0p,29 8 0
B — 2, containing Studies, Op. 33, being a continustion of
0Op. 29 mterl[lr-d as such by the author (3d. edition) ... 90
B———— 3, Eighteen Octave lessons ...... 46
N.B. Both hands have octaves throughout.
B: - 4, ““Indispensable for smallhands,” 25 Exercises or Stu-
dies, progressively arranged for young pupils, Book Ist 0p.100 4 6
B 5, "Book 2d. 0p.100 4 6
jil a., Twenty-two CHARACTERISTIC .\Luﬂu"l,
ok iab Op.66 6 0O
B. 7 - 2d, 0p.66 6 0
B 8, — 4d. Op.66 6 0
B 9, 4th, Op. 66 6 0
* To be continued.
A—CHOPIN. 5th and 6th Book of Studies, containing 24 GRAND
PRELUDES through all keys, ded. to Camille Pleyel, Op. 28,
Nos. lrmdl each 6 0
¥ These beantiful Studies have rn-:-ncci iim highest encominms
from the French and German eritics, MR. |.1sz'r haslatterly
introduced some of them to the Bril m. Pu
A—HENSELT, (Adolphe) 12 ETUDES CHARACTER[STIQUES de
CONCERT, ded. to H. M. the King of Bavaria, Bnnkl Op.2 8 0
2.0p.2 8 0
A—*0OAGE D'AMDUR" Etude i ﬁ 320
A—HILLER. (Ferdinand) Wessel and Co’s Editions of M CRAND
STUDIES, ndopted by the Conservatory of Paris and the Royal
Academy of Music of London, (ded. to Meyerbeer) edited and
fingered by CIPRIANI POTTER, with indieations on the style
oq:LuymBu ey ooks, Op. 15, each 6 0
above in one Volume et .15 0
" 1hm Studice on Jmcly be ranked with those of Chopin,
Henselt, Op. 2, Bertini, Moscheles, &e.
THEORETICAL WORKS.
REICHA, .Ammurv) COMPLETE TREATISE on PRACTICAL
HARMONY and GOMPOSITION, translated from the
Author's original work of “COURS de COMPOSITION
MUSICALE," ol Traité l:mn'[)lérn- et Raisonné d' Harmonie
pratique, ded. to the PROFESSORS of the ROYAL
CADEMY of MUSIC of GREAT BRITAIN, by C.
RUDOLPHUS, complete in nine parts:—
Part 1.—Of Soundsand Intervals— cation of Intervals—
‘Table of Intervals, with their inversions—Of Chords—Of
the inversion of Chor , with their usnal
inversions—Observations on Half Cadences and on perfect
ormulas of Half Cade —Dittv of Perfect
—Ditto broken or interrupted Cedences the
on the Just Fourth, with
ion of Perfect Chords—on
otes in the dif-
..... 10 6

Parts
slation of REIQHA‘S 'Ivltmtvd
et with ﬂu.= n‘ust ﬂmerm” cnmu.

WESSEL & STAPLETON’S SERIES OF MODERN
TRIOS, PIANO, VIOLIN AND VIOLONCELLO.
A—No. L. cuopw (F.) First Grand Trio in G minor ........0p. 8, 10

at’ Mr. Weasel's Soirée, by Mr. Mangoid.

a

* Perfor
Mhinaichs ao Gl onnay, and Mr, Lidel.

B—— 2. REISSIGER, Third Grand Trio, inC ; ded. toC. Arnold,Op. 40 10 0

B— 3 WEBER, (C. . v, and Trig, in G minor....Op. 63 9 0

B— 4. KUHLAU, (F.) t Grand Trio, in G major.....0p. 110 0 0

A 5. MAYSEDER, First Grand Trio in B flsg p.34 10 0

» Performed ut Mr. Wessel's Third SoicGe, by the Messrs,
Werner, Eliason and Lidel,

A —— 6. MAYSEDER, Second Grand Trio in A flat . 210 0
“Performed ut Mr. Wessel's Second Soirée, by Mr. bl
mark, and the Messrs. of Berlin,

A— 7. PIXIS, (J. P,) 5th Gr. Trio inC, ded. to Mendelssoin, 0p.129 10 6
® Performed at Mr. Wessel's First Soire, by Madlle, de
Chardounay and the Messrs. Ganz,

B §. REISSIGER, Ninth Grand Trio in F mi 310 0
# Performed at Mr. Wess al's Seventh ::o:rm-‘ by Hiadio. hott,

Mr. Graham and Mr. Li

B 5. REISSIGER, Tonth Grand Trio, in D minor. . ...0p. 115 10 6
& Lerformed at' Mr. Wessel's Third Soirée, by the Mesars,
Salaman, Eliason and Lide

B 10, REISSICER, Bleventh Grand Trio, in A winor..Op. 125 10 6
* Porformed at Mr. Wessel's Fifth Soirée, by the same artists.

B 11. ROSENHAIN, First Grand Trio in E minor . .....0p.% 10 6
* Performed at Mr. Wessel's Second Soirée, by the. Agthor
gnd the Messrs. Ganz. (Second Eition roviced by the Author.)

B———12. REISSIGER, Twelfth Grand Trio in F 187 10 6

B——15 REISSIGER, Thirieenth Grand Trio 6

B 14, HELES. Trio (Théme Italion) 0
15, OZART, Op. L. Teio i T flat, with T 0

Py Op. 15, First Trio (Sonata) . 0

B 17— ——Op, 18, Second Trio (Sonata) . 0

B 18, —— 01-‘ 15, d Trio (Sonata) 0

=y =0 'J, i el 0

B——20. —_ 0p 19, Trio (Sonata) No. 9 . ]

HUMMEL(l N SIX original GRAND TRIDS, 31 to 26,
carefally veviso, frum the original @ergan
Editionsi—

76
4 0
50
5 0
76
¥ 6

— 96, —— — Sixth
BEETHOVEN, en ¢l
Nos. 27 to 45, carefully re
original Germau Editions :—
~—————— First Grand Trio in Eflat
Second Idem ......in
ird Idem ..in C minor.
Fourth Idem . B flat.
ifth Idem (summ D, 20)
Sixth Idem . i

Ninth Idem .
— Tenth Idem. .J
venthTdem
elfth Tdem {

TRIDS,
ised from the

quar. S

arran. by the
tetts, Op. 18.%

e
. g

£
&
x
£
S
H

his eel.

hirteenth Idem .

. ———— Fonrtcenth Idem | 53 in C minor Up 6l

———— Filteenth Idem in D ..., 0.0 1ee0se. Op. 70
Sixteenth Idem in E flat .

By the
uthor
from

0p. 3.

CE T T B S PPNy~
& cooocoooocscococcoaac

B ~————— Seventeenth Idem in E flat

B——44. — FEighteenth Idem in E flat.

A 435, ———— Nineteenth Idem, . dedicated to Arnhd\lke
Rudslph, in B fia

A——46. REISSIGER, Fourte :~nth Grand Ly

A 47. SPOHR, First Grand Trio

A 8 KALLIWODA . W] Fi

A D, 'OHR’S Second Grand Trio .........

e F uhmhen have much pleasure in stating that having added
Eiuah(n e splendid collection of Trios to their Catalogue, it now
_stands unequalled for variety and classic merit.

WESSEL &STAPLET@N'S SERIES OF MOD

QUAE.TETT& CONCERTANTE, FOR P! O,

VIOLIN, NOR AND VIOLchEL 3
B—No 1 WEBEFE (r- M v.) Firstin Bb. va ... 5'19519 0
B— 2. REISSIGER, (C G)Fmtm Ammor g 0p.29 15 0
KUHLAU (l' ) First in C minor. Op.3212 O
. KUHLAU, Second in A. 0
REISSIGER, (C. 8
. MENDELSSOH 06
R EISSICER,(C 6
KUHLAU, (F.) Third in G minor. . .. 0p.10815 0
) REISSIGER, {6, 6) Fourth in ¥ fiut . Op. 138 12 0
MENDELSSOHN- BARTHOLDY,b nmim winor. Op.2 12 0
ird in B minor. 0p.3 15 0

#4% Second Edition revised by the Author.

B—12. KROMME (l‘ ) l\mln Efiat .. p. 95 10 6
B—1I3. RElssu;ER, (C. G.) bifth in E . Op. 14113 6

* Ex| pr;-«lv written
B——14. ROMBERC, (4.) First in D minor.. s seeees Op. 19 9
B—15 HUMMEL (J. N.) P( timmml Quartett ............inD 8

PIAI\TOFORTL STE!PTETT PUINTBTT
HUMMEL, (J. N.) We: and Stapleton’s e nof the First Grand
Stp!,um in D mmur Op. 74, for Piano, Flute, Hautboy, Tenor,

Hum Violoncello and Contrabasso. .

oo

l.dg\' that Wessel & Snplm tion has been
t‘ngmmd from the Authors Copy, with his own fingering given to the Piano
part, (which exists in no other Copy), it must also be highly interesting to
ts, that this Edition affords them the gratification orplaym the “CEr
vees” of the immortal HUMMEL, as a piano SOLO piece, tlmobllgn!a
ﬂrrmnpul; ents being u small staves over the Piano pRl’b‘*

Piano Solo
ORGAN MUSIC.
THE ORCANIST'S ANTHOLOGY. "A series of classical composia
tiuns, of the Works of great Masters, saim‘tbd and arranged
from the lull scores by H. J. LINCOLN
B —— “dgnus Der,” from an unpublished score of a
lauretanac,” by MOZART; ** Agnus Dei,” from
I.he " I‘a!(.;m[ Mas lnf VOCLER; and * Dona nobis,” . .do.
2. lﬁrm’ from E fint Mnss. ANDRE.— Tumrrn
t'udn:,"frnm Dixit l)mmmw (! 10ch l’ss!m} l\. ROMBER!
* ifnmi'vﬂu " from C. M WEBER'’S Mass ........ 3 0
B . Marche Relig . for the rmmtmu of Charles
X, by Uwru!um,—-mmlmlc from the 2ad Requiem, by do,
Amen, Choral Fugue, from EYBLER'S Third Mass .. ..
B——— 1. “ Adagio,” from SPOHR'S Quartett, Op. i.—
“ By wird mlmzn fsrael,”” Fugue from a Psalm hy SPOHR,
** Trotx der Gruft” Chorus from a Motett, by S. BACH.
“ ddagionon Imm.” from MENDELSSOHN'S quartett,Op.13
B————— . “Agnus dei,” from VOGLER'S Missa de quadra.
gesima.— Cun saneto spivito,” Irom u Mass by DROBISCH,
“ Dona Nobis,” from HUMMEL'S 3d. Mass .. ...y W 8.0
B——————6. “Benedictus,” from CHERUSINI'S Tst, Mass,

B—

w
o

“ Cum srxnctospm!n tum HUMMEL’S 3d. Mass...... ., .. 0
B —————. “Andante,” from a quartett, by SPOHR,—

“ Adagio,” from a quartett, by SPOHR.—* Seine Seele ist

voll Jumncﬂ,” from GRAUN'S ** ’-'miJmh M ens 30
B——— 8 Chorusof Apostles from * Tfie Day of Jude:

by SCHNEIDER, —Choral Fogue “ aus ticfor Noth, MEN=

DELSSDHN ** Foce mea,’ 142nd. Psalm, by VOCLER.... 38 0
B——————0. " Ziine is the Kingdom,"” from * Vater unser, by

SPOHR ﬁ‘/tu{l[mmm from a Motett, by A. HESSE.. 30
B————— 0. “ dudante,” from a Motett, by A. stsg_

* Gloria,” from a Mass by SEIFRIED .. \..evviuiniiiniees 30

*y% T be continueed,

B—BEETHOVEN. Two Preludes in all the 12 major keys,....0p.30 2 G
B—RINCK. #THE CHORAL FRIEND.” Org

playing of Psalm Tunes fChnnl\). 30

: CHORAL FRIEND 50

mp]
on of *The Choral Fi rmnﬂ » thL 'ublishers legbl)!mbe
valuable work hasalready run through several Editions.
Ve continnally on hand a vast collection
positions of BacH, Rivck,Hesss, and other

®yx In recommer
llmLu Ge

* WEF & STAPLE]
of all the valuable Organ Cor
great Mastera,
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