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VARIOUS COMPOSITIONS

HE Berceuse, opus 57, published June, 1845, is

the very sophistication of the art of musieal orna-
mentation. It is built on a tonic and dominant
base—the triad of the tonic and the chord of the
dominant seventh. A rocking theme is set over
this basso ostinato and the most enchanting effects
are produced. The rhythm never alters in the bass,
and against this background, like the monotone of
a dark gray sky, the composer manipulates an
astonishing variety of fireworks, florid and subdued,
but all delicate in tracery and design—modu-
lations from pigeon-egg blue to Nile green, most
misty and subtle modulations that dissolve, and
for a moment the sky is peppered with tiny double
stars. each independently tinted. Within a small
segment of the chromatic bow Chopin has caught
and imprisoiied new, fantastically dissonant colors.
It is all a miracle. And after the drawn-out chord
of the dominant seventh and the rain of silvery
fire ceases we then realize that the piece is a delicious
illusion, an ululation in the key of D flat, the
apotheosis of pyrotechnical colorature. Niecks
quotes Alexandre Dumas fils, who calls the
Berceuse “muted musie,” but introduces a Turkish
bath comparison which quite crushes the senti-
ment. As for the cradle and the child I never could
conjure up either, despite the rhythm. Chopin
was a hopeless bachelor and, like Charles Lamb,
had not much affection for other people’s children.
For me the Berceuseis an exercise in transcendental
tone-spinning.

The Barcarolle, 60,

was published in
September, 1846, and is another highly elaborated

opus

work. One day Tausig, the great piano virtuoso,
promised De Lenz to play him the Barcarolle,
adding: “That is a performance that must not be
undertaken before more than two persons. I shall
play you my own self. I love the piece, but take it
up rarely.” De Lenz got the music, but it did not
please him; it seemed a long movement in the
nocturne style, a Babel of fizuration on a lightly
laid foundation. But he found that he had made a
mistake; and hearing it played by Tausig, confessed
that the virfuoso had infused into the nine pages of
enervating music, of one and the same long-breathed
rhythm, so much interest, so much action, so much
motion, that he regretted the long piece was no
longer. Tausig’s conception of the Barcarolle was
this: “ There are two persons concerned in the affair;
it is a love affair in a diseréte gondola; let us say this
mise en scéme is the symbol of a lovers’ meeting
generally. This is expressed in thirds and sixths;
the dualism of two notes—persons—is maintained

25649

throughout; all is two-voiced, two-souled. In this
modulation in C sharp major—superscribed dolce
sfogato—there are kiss and embrace. This is evi-
dent. When, after three bars of introduction, the
theme, lightly rocking in the bass solo, enters in the
fourth, this theme is nevertheless made use of
throughout the whole fabric only as an accom-
paniment, and on this the cantilena in two parts is
laid; we have thus a continuous tender dialogue.”
The Barcarolle is a Nocturne painted on a large
canvas. Italianate in color at times—Schumann
has said that melodically Chopin occasionally leans
over Germany into Italy—it pulsates with senti-
ment. It sounds like a lament for the vanished
splendors of Venice, the Queen of the Adriatic. In
bars 8, 9 and 10, counting backward, Louis Ehlert
finds obscurities in the middle voices; but for
twentieth-century ears they are so many color notes
for the composer’s musical palette.

The Bolero, opus 19, has a Polacca-like flavor;
there is but little Spanish in its ingredients. It is
merely a memorandum of Chopin’s early essays in
dance-forms. It was published in 1834, some years
before the visit to Spain. That it can be made
effective in concert performance has been often
proved. It is for fleet-fingered pianists, and the
principal theme has a Polish rhythmical ring, though
Iberian in character. It is in the key of A minor,
its coda in A major., The Tarentelle is in A flat
major, and is numbered opus 43. It was published
in 1841 and bears no dedication. Composed at
Nohant, it is as little Italian as the Bolero is Spanish.
Chopin’s visit to Italy was of too short a duration
to affect him, at least in the dance style. He found
the familiar rhythm ready-made, but imparted
little of its whirling madness to its measures. His
Tarentelle is without the Neapolitan tang and
hardly ranks with the examples of Heller or Liszt
or Thalberg. One finds in Chopin’s effort little of
the frenzy ascribed to it in the review by Schumann.
But it is graceful, and for the amateur pianist a
“grateful” piece.

The Allegro de Concert, in A major, opus 46, was
published in November, 1841. It has all the super-
ficial characteristies of a concerto, and may be a
truncated one—much more so, for instance, than
Schumann’s F minor Sonata, called * Concert sans
Orchestre.” There are seemingly tuffa in this
Chopin composition, the solo not beginning until
the eighty-seventh bar. But it must not be supposed
that these long introductory passages are ineffective.
On the contrary, the Allegro is one of Chopin’s
most difficult works; it abounds in risky skips,

[ iii ]




ambuscades of dangerous double-notes. The prin-
cipal themes are both bold and expressive. The
general structure and brilliant coloring strikingly
adapt the piece to concert performance, and
perhaps Schumann was correct in believing that
Chopin had originally sketched it for piano and
orchestra. Maybe this is the fragment of a concerto
for two pianos, which Chopin, in a letter written at
Vienna, December 21, 1830, said he would play in
public with his friend Nidecki if he succeeded in
fashioning it to his satisfaction. And is there any
significance in the fact that Chopin, when sending
the manuseript to Fontana—probably in the Sum-
mer of 1841—calls it a concerto? While the Allegro
de Concert has not greatly added to Chopin’s
reputation, nevertheless it contains the germs of
a powerful composition. It is virile, to say the
least. Jean Louis Nicodé gave it an orchestral
garb, after arranging it for two pianos. The
original version is preferable, if for nothing else
because the Dresden composer inserted a working-
out section of more than seventy bars, certainly an
unjustifiable proceeding, not to be compared with
Tausig’s tactful editing of the E minor Conecerto.

Chopin varied a rondo from Halévy’s “Ludo-
vic” entitled “Je vends des scapulaires,” and it
appeared as his opus 12. In 1883 it was published,
and is in B flat major. It is Chopin and water;

Gallic eau sucrée at that. The piece is tastefully
written, is not difficult, but is artificial. In May,
1851, appeared the posthumous Variations in E
major on a German air and without opus number.
Evidently composed before Chopin’s opus 1 (18247),
they are musically tenuous, though written by
one who knew the resources of the keyboard. In
1830 this composition was already in the hands
of Haslinger, the publisher. The last Variation, a
Waltz, is the brightest of the set. The Funeral
March in C minor, opus 72, No. 2, composed in
1829, recalls Mendelssohn; the trio has the pro-
cessional quality of a Parisian funeral cortége.
The piece is of modest proportions and is in nowise
remarkable. The three Ecossaises, posthumously
published in 1830 as opus 72, are in D, G, and D
flat major, respectively, and are little dances, Schot-
tisches, and nothing more. No. 2, before the present
mania for eccentric steps, was a much liked and
graceful dance. Slight in texture as are several of
the above named compositions, they must be
critically considered and included in any compre-
hensive edition of Chopin’s music.
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SCHIRMER’S LIBRARY

of MUSICAL CLASSICS
COMPOSITIONS FOR PIANO SOLO, EXCLUSIVE OF STUDIES

VOL. NO.
775
1420
779

422/423
309

874

325
877/878

43
381

295/296

550/551

130
600

748
173

903

47

a7

627/628

692

763/765
359

647
983

393/394

GRIEG, E. (continued)
Op. 54. 6 Lyrical Pieces.
Volume V (Oesterle)
Op. 55. Second Peer Gynt Suite
Op. 68. 6 Lyrical Pieces.
Volume IX (Oesterle)

GURLITT, C.

Op. 54. Six Sonatinas. 2 vols.

Op. 161. Album-leaves for the
Young

Op. 104. Fleurs de Champs.
Twelve little salon pieces in
dance form

Op. 107. Buds and Blossoms

Op. 112, Feuilles Volantes

Op. 113. Mimosen. Twelve
characteristic pieces
(Klauser)

Op. 140. Album for the Young.
20 pieces

Op. 148. Novelletten. Twelve
little salon pieces. 2 volumes

ITANDEL, G. F.
tAlbum. 22 Favorite Pieces
(Buonamici)
12 Easy Pieces (von Biilow)

HAYDN, J.

120 Sonatas (Klee-Lebert).
2 volumes

HELLER, STEPHEN

Op. 78, 80. Promenades d'un
solitaire. 2 volumes

Op. 81. 24 Preludes

Op. 82. Flower-, Fruit- and
Thorn-pieces

sp. 119, 32 Preludes (Oesterle)

HENSELT, A.
fAlbum. 11 Selected Pieces

HOFMANN, H.
Mood-pictures, Op. 88.
11 Easy Pieces
HUMMEL, J. N.
Selected Compositions
(Klauser). 2 volumes
The same, in 1 volume
2 Concertos, Op. 85, 89

HUNTEN, F.
Rondos. Op. 21, 30, 48, No. 2
(Klee)
JENSEN, A.
Album. 25 Pieces.
(Spanuth)
#The same, in 1 volume
Op. 17. Scenes of Travel
(Oesterle)
Op. 32. 25 Etudes. 3 volumes
Op. 33. Songs and Dances.
20 pieces (Bassford)
Op. 44, Eroticon. 7 pieces
Op. 45. Wedding Music

KJERULF, H.

Album. 30 Selected
(Klauser). 2 volumes

{The same, in 1 volume

KOHLER, L.

Sonatina Album (Kdéhler)

The same. (Abridged edition)

KRAUSE, A.

Op. 1. 3 Easy Sonatas
(Scharfenberg)

Op. 4. 18 Practice Pieces for
Beginners

2 volumes

Pieces

VOL. NO.

52/53
365
566/567
939

940

1415
989
598/599
210
911

917
341

1033/34

1369/70

861
128/129

1240/41

1245/46

1280/81

1461
1497

558

KUHLAU, F.

Sonatinas (Klee).

KULLAK, T.

Op. 62, 81. Scenes from Child-
hood (Klauser)

The same, in 2 volumes

KUNZ, K. M.
Op. 14. 200 short 2-part Canons
LANGE, G.
Op. 292. Maytime of Life.
6 easy parlor pieces
LESCHETIZKY, TH.
Album (Hughes)
LICHNER, H.
9 Sonatinas. Op. 4, 49, 66
LISZT, F.
Album. 15 Pieces (Spanuth).
2 volumes
The same, complete in 1 volume
tAnnées de Pelerinage (Joseffy),
Vol. L. Premiére année(Suisse)
{The same. Deuxiéme année
(Italie)

tThe same. Venezia e Napoli
(supplement to 911)

Consolations, Nos. 1-6; Liebes-
triume (Three Nocturnes)
(Joseffy)

tRhapsodies hongroises. Newly
revised edition (Joseffy).
2 volumes: Vol. I, Nos. 1-8;
Volume 11, Nos. 9-15

Soirées de Vienne (Friedheim).
2 volumes

Sonata, B m. (Joseffy)

24 songs by Schubert. Tran-
scribed; with German and
English text added. 2 volumes

tThe same. Complete in 1 vol.
tWagner-Liszt Album.
9 Transcriptions from
Wagner's operas
LITTLE CLASSICS

2 vols. (Vol. I, 34 easy pieces;

Vol. I, 33 easy pieces)
LITTLE PIECES FOR
LITTLE PLAYERS

(Lauterbach.) For 1st and 2d
grades. 2 volumes

LOW, JOSEPH
Flowers of melody.
Books I and II

MACDOWELL, EDWARD

Sonata tragica in G m. (Edited
by E. Hughes)

Op. 32. Vier Kleine Poesien
(Four Little Poems)

MENDELSSOHN, F.

Op. 72. 6 Pieces for Children
{Kullak)

2 concertos, with 2d piano in
score (Op. 25, G m.; Op. 40,

__ Dm.) (Ruthardt.) 2volumes

TMiscellaneous Compositions,
Op. 5, 7, 14, 16, 33, 72, An-
dante and Presto (Kullak)

TSongs without Words
(Sternberg)

Piano accompaniment (Para-
phrase of Orchestral wind-
parts with timpani) to violin
concerto in E m.

Op. 54, 82 and 83. Variations
(Edited by Edwin Hughes)

2 volumes

VOL. NO.

182/183

614/615
280

661
662
663
664

665

964
382
1304
1305

1306
1256

726
859

1430

1262

1277 fPIANIST'S FIRST

MOSCHELES, 1.
Selected compositions
{(Scharfenberg). 2 volumes

MOSZKOWSKI, M.
Album. 26 Pieces. 2 volumes
{The same. Complete in 1 vol.
Op. 12. 5 Spanish Dances
(Ulrich)
MOZART, W. A.
Concerto, D m. (Kullak)
(2d piano in score)
Concerto, C (Bischoff)
(2d piano in score)
Concerto, Eb (Bischoff)
(2d piano in score)
Concerto, C m. (Bischoff)
(2d piano in score)
Concerto, D. Coronation con-
certo (Rehberg)
(2d piano in score)
Fantasias and Rondos
{(Buonamici)
12 Selected Pieces (Klee)
719 Sonatas (Epstein). 2 volumes
iThe same. Vol. I
fThe same. Vol. I¥
19 Sonatas (Epstein). Span. text
OESTEN, T.
Op. 61. Mayflowers. Easy
pieces for children (Oesterle)
Op. 276. White Roses

OLSEN, OLE
Petite Suite. KEKdited and
fingered by Oesterle and Deis

TPIANIST'S ANTHOLOGY

A collection of 28
pieces selected and
by L. Oesterle

favorite
edited

AND
SECOND YEARS (Oesterle)

1265 TPIANIST'S SECOND AND

1144

1396

1128

369/370

THIRD YEARS

A collection of pieces graded
and fingered (Oesterle)

PIANIST'S TREASURY

A collection of moderately

difficult pieces for the piano
(Scharfenberg)

PONCHIELLI, A.

Dance of the hours. Ballet from
the opera ‘*La Gioconda"

RACHMANINOFF, S,

tAlbum. 38 Favorite Pieces

RAFF, J.
Album. 16 Selected Pieces.
2 volumes
1The same. Complete in 1 vol.

REBIKOV, V. L

Op. 31. Silhouvettes. 9 child-
hood pictures (Edited and
fingered by Carl Deis)

REINECKE, C.

Op. 47. 3 Sonatinas
(Scharfenberg)

Op. 77. Home Music.
18 easy pieces (Oesterle)

Op. 88. Maiden Songs.
11 pieces (Oesterle)

Op. 107. A New Music-book for
Small Folks

Volumes Marked (1) may be obtained in Cloth Binding.

Prices will be quoted on request.

A Complete Catalog of Schirmer's Library of Musical Classics will be mailed if desired.

G. SCHIRMER, INC., NEW YORK




SCHIRMER’S LIBRARY

of MUSICAL CLASSICS
COMPOSITIONS FOR PIANO SOLO, EXCLUSIVE OF STUDIES

VOL. NO. ) ! VOL, NO. el LAl VOL. NO.
1314 ALBUM OF EASY BEETHOVEN, L. van (con'd) CLASSIC SONATINA
CLASSICS 1509 Ecossaises (Busoni) : ALBUM
; i ) < 621/625 5 Concertos with 2d piano in 1141/42 +A Collecti e : f
A ALBEM OF DRERANIC scre oy I Kl . 1%, | 14342 1A Gl o ney sonnin of
PIANO ARRANGE- C; Op. 19, Bb; Op. 37, C m.; cellaneous pieces, classified,
MENTS Op. 58, G; Op. 73, Ep compiled i‘l.‘,‘-'isl.:lii and fin-
Ml 1/2 {Sonatas (Biilow-Lebert). 2vols. gered Iu," Sigmund Herzog.
13167177 ALBUM OF PARLOR 371/303 1{The same, in 3 volumes Vol. 1141. easv: Vol. 1142
] PIECES 6/7 Variations (Biilow-Lebert and inl.l;rmedi;uc i 5
3T others). 2 volumes z
1268 TALBUM OF POPULAR iThe same, comp. in 1 volume CLEMENTI, M.
PIANO MUSIC i i 385/386 {Twelve Celebrated Sonatas
l I‘;_:\\(I)' -(;[{ q;( PIANO 620 BIl‘i;D'II'E!)? (?—i‘rm an Fairytales (Puonaimiclil e ol
1315 ALBUM { 5 AN ia ipsin 'IL_ : i SR 811 Six Sonatinas, Op. 36 (Kiéhler)
CLASSICS 969 Op. 139. By the Lake of Geneva 40 {Twelve Sonatinas, Op. 36, 37,
AN T " BENNETT, W. S. 38 (Kéhler)
1264 '-'.-\.\TIIPOL‘()(,E‘ 0': MOD- 400/401 Album. 19 Selected Pieces DIABELLI, A.
ERN CLASSICS FOR (Scharfenberg). 2 volumes 11 Sonatinas. Op. 151, 168
THE PIANO The same, completein 1 volume (Klee) E ?

2 compositions by Brahms, BIEDERMANN. A 5 y
Dvofik, Grieg and others o q] RI I} \’ b ‘II S DRA W ING-ROOM
p. 91. 12 Nursery Songs (easy) FAVORITES
A b Al n T 0 Very Esz G ysitions ; 7 :
FANT H(E:cl;i(g(—?Y OF PIANO I;I}?xlf? 1;(13}' e g 1237/39  (Oesterle.) 3 volumes 4
CLASSICS BT, G Vol. I. 36 Pieces, 1st Grade
A collection of 28 selected com- £ L’Arlésienne. 2 Suites de Con- \:1'!1. II. .22 P_iv.ces, 24 (%rz!dl‘.
positions by Bach, Beethoven, cert (W. K. Bassford) Vol. III. 22 Pieces, 3rd Grade
Chopin and others B]:(_.\”"\,IS, ¥ DUSSEK, b [
ARMAND, J. O 1347 ;\]h‘t{?‘: of {’i:um Pieces 6 Sonatinas, Op. 20 (Klee)
i ol Sl S g, 4 (Whiting O A
Op- 10. 40 Pieces for Beginners 1261 Op. 76. Capriccios and Inter- D‘i ORAK, A.
BACH. J. S mezzos (Whiting) Piano Album (Adler)

: o 1499  Op. 116. (Complete) Fantasies T
fAlbum. A Collection of 21 (e, snd od. iy €., Thefs) FIELD, J.

Lll'"avm'l'!-e- ]l’im'vs L.‘Qamdflfcirme] 256 Hungaridn Darices Vol. I 718 Nocturnes (Liszt)
shromatic Fantasy and Fugue. : (SCharfanhers i 2 . «
Fessaad i S ey g) FRANCEK, C.

1""”1:-“-1"”:11‘] i 112‘31.1{1:1] TUh:j 431 The same. Vol Il Prelude, Choral and Fugue

]I‘TH(: J’M'\ « m. FPrelude an {The same, completein 1 volume (Pintér)
Fa 1:"*‘.{"'_-‘ r?'i? ddeiin G 1500 Op. 117. Three Intermezzi - oliien e

L-'I"}'lf:rl]: “E'[:;r I);;T:L“ ]::: F;'a'::a; (Rev. and ed. by C. Deis) GADE, N. W.

\ AMS. 0 A A 3w Pi i & — T -

Liszt and ed. by E. Hughes) i 01:111-1's::‘LI-hl;]}:'I{'m;?)?ilq'mus e 8;:; 1{1‘ 5I‘:‘]:}ﬂll;:;?ileéhriﬂtmas
6 English Suites (Czerny). En ST el e B e,

Svelaries il 1502 Op. 119. Four Piano Pieces Eve
Pt i Ly : - (Rev. and ed. by C. Deis) Op. 41. Fantasy Pieces
ey oy i 1080 Op. 79. Two Rhapsodies GODARD, B
gt ; sl L (Gebhard) ; ez
|30(\.§: an{] 3-part Inventions 1360/62 Three Sonatas (Whiting): Op. 213/214 -:?-:P}“‘“' IR.I n;c:,-si f“volumes
The i (C G 1, C; Op. 2, Fim.; Op. 5, Fm. (DS B, 0 L VO LD
-15'15‘ S}al:'l:"]."-‘ I.z,m;_r_l} 1&:11‘“‘(}E :L:{“ 1368 Thesame, completein 1 volume GOUNOD, C.
'I:heufss?mo '(“:;rtllo'[ ':I'Ed 3;;11;«“ 1450/51 Op. 35. Variations on a Theme 1388  Ballet Music from ‘‘Faust’

= bl 5 by Paganini. In two books GRIEG. E
s H.

The same (Busoni) = P et S
\ > ; 1511 32 Variations on an Original
-part e s (Mason) - . v
15 3-part Inventions (Mason) Thisie in C 5

The same (Czerny and others) . tolinan (AVTdd (Oesterle)
The same |'_lht.~‘.ﬂlﬁ1 1260 Op. 39. Waltzes (Whiting) 1The same, in 1 volume
8 Organ Preludes (Henderson) (?l];-\l\'ile\DE, C. 198 Op. 3. 6 Poetic Tone-pictures
Partitas (Czerny and others). 211/212  Album. 17 pieces. 2 volumes (Ruthardt)
2 volumes ! tThe same, completein 1 volume 199  Op. 6. 4 Humoresken (Oesterle)
18 Little Preludes and Fugues 2 : 2 892 Op. 7. Sonata (Gallico)
(G. Buenamici) CHOPIN, F. 201  Op. 12. 8 Lyrical Pieces.
Prelude and Fugue in A m. Piano Works (Joseffy): Volume I. (Oesterle)
(Transcribed by F. Liszt). 31 14 Ballads (G m., F, Ak, F m.) 728 Op.17. 25 Northern Dances and
Edited by Edwin Hughes 38 14 Concert Pieces: Op. 2, Folk-tunes (Ruthardt)
21 Short Preludes and 6 Fugues Op. 13, Op. 14, Op. 22 200 Op. 19. Sketches of Norwegian
(Mason) 1350 {Concerto, Op. 11, E m. Life (Qesterle)
13/14 Well-tempered Clavichord 1351 Concerto in F m., Op. 21 1373 Op. 24. Ballade (Hughes)
(Czerny). 2 volumes 1039 [mpromptus 771  Op. 28. 4 Album-leaves
iThe same, completein 1 volume 28 151 Mazurkas {Oesterle)
1483/84 Well-tempered Clavichord, 30 719 Nocturnes 209 Op. 34. 2 Elegiac Melodies
Vols. I, I1. (Ed. by E. Hughes.) 29 711 Polonaises {Oesterle)
(Spanish and English) 34 125 Preludes 772 Op. 38. B Lyrical Piecy
e - 1184 Rondos Volume II (Oesterle)
BARGIEL, W. 32 f4 Scherzis: Op. 20, 31, 39, 54; Op. 40. From Holberg’'s Time
Op. 31. Suite, G m. and Fantasia, Op. 49 (von Sternberg)
(K. Klauser) 35 13 Sonatas: Op. 4, C m.; Op. 35, Op. 43. 6 Lyrical Pieces.
pe = - Bb m.; Op. 58, B m. Volume IIT (Oesterle)
BEETHOVE! T, L. van 36 fVarious Compositions 5 Op. 46. First Peer Gynt Suite
Op. 33. Bagatellen 27 {tWaltzes (ODesterle)
5 f{Easy Compaositions 39 fAlbum. 32 Favorite Composi- Op. 47. 7 Lyrical Pieces.
(Biilow-Lebert) tions Volume IV (Oesterle)

106/107 Album. 45 Pieces. 2 volumes

Volumes Marked (T) may be obtained in Cloth Binding. Prices will be quoted on request.
A Complete Catalog of Schirmer's Library of Musical Classics will be masled if desired.

G. SCHIRMER, INC., NEW YORK
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COMPLETE WORKS
FOR THE PIANO
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