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GINZELAUSGABEN
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I. Etuden — Etudes.

Op. 10 No.l. Cdur — Cmajor
. Amoll — Aminor
Edur — Emajor
. Cismoll— C}§ minor
. Gesdur— Gpmajor
Esmoll — Epminor
Cdur — Cmajor
Fdur — Fmajor
Fmoll — Fminor
. Asdur — Abp major
. Esdur — Epmajor
. Cmoll — Cwminor
. Asdur — Abp major
. Fmoll — Fminor
Fdur — Fmajor
. Amoll — A minor
. Emoll — Eminor
. Gismoll— G Y minor
. Cismoll— C§ minor
Desdur— Dpmajor
. Gesdur — Gpmajor
10. Hmoll — Bminor
. Amoll — Aminor
: » 12. Cmoll — Cminor
. Op.posth. No.l. Froli — Fminor
. »w 2. Asdur — Apmajor
w 3. Desdur— Dpmajor

Il. Priludien—Preludes. Op. 28
No.1. No.12. No.17%. No.22—23.
s 2=3.| , 13—14] ,, 18 o 2

. 46| , 15 - 19 » 5.

w 7—1L] , 16 » 20—21.| (Op. 45).

1il. Balladen — Ballads.
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Y. Nocturnes.

No. 1. Bmoll
2
3.

Esdur
Hdur

— Bbhminor
— Ep major
— Bmajor
— Fmajor

Cismoll

— F§ major
— Gminor
— C§ minor

Desdur — Dpmajor

Hdur
Asdur
Gmoll
Gdur
Cmoll

Fmoll
Esdur
Hdur
Edur

— Bmajor
— Apmajor
— G minor
— Gmajor
— Cminor
— FY minor
— Fminor
— Epmajor
— Bmajor
— Emajor
— Eminor

Walzer — Waltzes.

No.

”

”3‘

”

2

64 No.

»
"
”

No.

»

. Asdur
. Amoll
. Fdur

. Desdur
. Cismoll
. Asdur
. Asdur
. Hmoll
. Gesdur
. Asdur

. Desdur

Esdur

Asdur

— Eb major
— Ab major
— Aminor

— Fmajor

— Ap major
— Db major
— C§ minor
— Ap major
— A major
— Bminor

— Gp major
— Ap major

IX. Impromptus.

Asdur — Apmajor
Fisdur — Fmajor
Gesdur — Gpmajor
Fantaisie-Impromptu,

Cismoll— C§minor

Scherzos.
Hmoll — Bininer
Bmoll — Bp minor
Cis moll — C§minor
Edur — Emajor
X. Sonaten — Sonatas.

. Op. &

Cmoll — Cminor
Bimoll — Bbminor
Trauermarsch—Funeral march,Op.35a

w B8 Hwmoll— Bminor

XI. Concerte — Concertos.

1. Op. 11  Ewmoll — Eminor
Piano II

2. 4 21 Fmoll— Fminor
Piano II

XII. Variationen — Variations.

1. Op. 2 Variations sur: La ci darem
la mano, Bdur — Bp major
Piano II
2. o 12 Variationsbrillantes, Bdur-Bb major

»w 38 Fdur
w &7 Asdur — Abmajor
w B2 Fmoll — Fminor

1V. Polonaisen — Polonaises.

. Op. 22 Esdur  — Ep major
Andante spianate ;>- Op.22
No. 1. Cismell — C8 miinor
nw 2. Esmoll — Epminor
No.l1. Adur — Amajor
w 2 Cmoll — Cminor
Fismoll — FY minor
Asdur — Ap major
Polonaise-Fantaisie,
Asdur  — Ap major
No. 1. Dmoll — Dwminor
» 2. Bdur — Bb major
’ w 3- Fmioll — Fminor
. Op. posth. Gismoll — G¥minor
” " Bmoll — Bpminor

— Fmajor

»n 26
»w %0
» 3%
w b3
» 61

. Op. 71

— Dy major

14. Op. posth. Emoll — Eminor

VII. Mazurkas.

Op. 8 No. 1—4 Op.50
w T , 59 56
« 13 | 10-13 59
w24 |, 14—17 83
» 30 , 18—21 87 , 42—45
w33 , 2225 w 68 | 46—49
o &1, 26—29 Op. posth. No.50-51

VIIi. Rondos.

. Op. 1 Cmoll — Cminor
sy DB Rondo alaMazur, Fdur— Fmajor
s 14 Krakowiak, Fdur — Fmajor
w 18 Esdur — Epmajor
v Z3 Rondo f.2 Pianos, Cdur—Cwmajor

No.30—32
n 93—35
” 36—38
n 39—41

3. Op.posth.Variationssurunairallemand,

1. Op.13 Grande Fantaisie, 4 dur— A major

2.

XIIL.VerschiedeneWerke —variousWarks,

Edur — Emajor

Fantasien — Fantasias.

s &P Fantaisie brillante, F'moll-Fminor

Op.19

”
L1
»
”
99

Bolero, Amoll — Aminor
Tarantelle, Asdur — Apmajor
Allegro de Concert, Adur — Amajor
Berceuse, Desdur — Dpmajor
Barcarolle, Fisdur — Fgmajor
No. 2. Trauermarsch — Funeralmarch,
Cmoll — Cminor
No.3,4,5. Drei Ecossaisen — 3 Scottish
pieces.

43
46
B7
a0
72

72
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) Dias Notturno besteht aus einem Hauptsatze A und einem Soi-
tensatze B, nach dem sich der Hauptsatz (die Schlusstakte ansgi-
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so sonniglich und wonniglich, so still und triwmerisch: B finstor
und erollend _ fbe fhe dream af the hunter on the Witl ef heath.  He
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Lepold dowsky

Klavierwerke

®

clonare » Gmor s

2% Confantasien im % Cakt. 4Bdndea M. %.— n.

Wa[zermaSk:eD. 72 &inzelnummern a 9 1.20 bis 2.50 n.

CJ} C/def? dber die Gtdden von 7;' 06(%7772

Gine Jlochschule der modernen Hlaviertechnik. 53 Wanmern. Sinsuin'a T.1.50 a. &is 2505,
5 Bdnde a T 10.— n.

Daraus: 22 Chopinstudien fir die linke Hand allein in einem Band vereimigt TN 15.— n.

7\?&? naISSQnce. e Bearbertungen alter IJleistersticke

Rameau
" oJarabande g/ 1.20 n. . Ilenuett von oJehobert . . . I 7.20 n.
L Rgaadon” < v e . s LE20 R, . Pastorale von Corelli . . . 9. 1.20 n.
. Wenuett Amoll gn. 1.50 n. . clarabande von LBully . . . . 1.20 pn.

. Glegie S - TLZ0n . Le Caguet von Dandrieu . . W.1.20 n.

. Tambourin N 7.20 n. . Gigue von Loeilly IN. 7.50 n.
3. clarabande Amolf . . . . . /. 7.20 n. . HKonzert=Allegro von Jearlatti . 1.50 n.
7%. Ilusette en Rondeauw . . . (.71.20 n.
75. Gavotfe

Band I: 9. 7—6, Band II: Ir. T—72

7.
2
o
%, Menuett & moll . 1.50 n. . Courante von [;)af.{'g e G 20
2
6
13

HAonzerfparaphrasen aer Werke s
s e R (2 TH von A sber

3. Aufforderung sum Cans, op.65 /(. %.— n.

N e Y Y

‘% d CN2eJ) zu berdhmten Klavierkonzerten
1. DBeethoven, HKlavierkonzert 0. %, Gdur

Verlay der Jchlesinger ' sber Buch=u. Tlusikhandlung (Rob.Lienay) in Berlin
Wien. Carl Flaslinger gdm. Cobjas.

7. 168,
o YA s ‘11"
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O 2332333333 :

I. Etuden — Etudes.

. Op. 10 No.1. Cdur — Cmajor
. Amoll — Aminor
Edur — Emajor
. Cismoll— C% minor
. Gesdur— Gp major
Esmoll — Epminor
Cdur — Cmajor
Fdur — Fmajor
Fmoll — Fminor
. Asdur — Ap major
. Esdur — Epmajor
. Cmoll — Cminor
. Asdur — Abmajor
. I'moll — Fminor
. Fdur — Fwmajor
. Amoll — A minor
. Emoll — Eminor
. Gismoll— G¥ minor
. Cismoll— C§ mirnor
Desdur— Dpmajor
. Gesdur — Gbpmajor
. Hmoll — Bminor
. Amoll — Aminor
! . Cmoll — Cminior
. Op.posth. No.l. Fmoll — Fminor
. w 2 Asdur — Apmajor
w 3. Desdur— Dpmajor

Il. Priludien—Preludes. op. 28

No.l. No.12. No.17%. No.22—23.
2=3. | , 13—14, , 18 n 24
4—6. | ,, 15. 19! o,
7—11. ,, 16 » 20—21.1 (Op. 45)

11I. Balladen — Ballads.

Op. 283 Gmoll — Gminor
w 38 Fdur — Fmajor
w &7 Asdur — Abmajor
»w B2 Fmoll — Fminor

IV. Polonaisen — Polonaises.

Op. 22 Esdur  — Ep major

Andante spianate 2% Op. 22
»w 28 No.l. Cismoli — C3minor
w 2. Esmoll — Epminor

s» &0 No.l. Adur — Amajor

o 2onC rroll — Cminor
5 a4 Fismoll — F§ minior
w B3 Asdur  — Ap major

»w ©1 Polonaise-Fantaisie,

Asdur — Ap major

9. Op. Z1 No. 1. Dmoll — Dminor
» 2. Bdur — Bb major

: w 3. Fmioll — Fminor
. Op. posth. Gismoll — Giminor
! B ¥ Bmoll — Bpminor

z
3
4
o
6.
7
8.
9.
10.
i1
12
5 1
2
5
4
5.
6
7
8.
9

o

—

LR SIS

335> () 3333353333355

Y. Nocturnes.

1. Op. ® No. 1. Bmoll
w 2. Esdur

w3 Hidur
' — Fmajor

— Bp minor
— Ep major

3. — Bmajor

2
4
.

6. . Gmoll — Gminor
7 . Cismoll — C§ minor
8. Desdur — Dpmajor
Hdur — Bmajor
Asdur — Apmajor
Gmoll — Gminor
Gdur — Gmajor
Cmoli — Cminor
Fismoll — F§ minor
Fmoll — Fminor
Esdur — Epmajor
Hdur — Bmajor
Edur — Emajor
Emoll — Eminor

%r — kg major

w 27

. » OS2
37
&8
1.3

2 hDrk D0 e (1D kRS S RO et S0

9.
10.
1
12
13.
14.
15
16
17
18.
19

. Walzer — Waltzes.

Esdur
. Asdur
. Amoll

— Eb major
— Ap major
— Aminor
Fdur — Fmajor
Asdur  — Ap major
. Desdur — Dhmajor
. Cismoll — C§ minor
. Asdur — Ap major
Asdur  — Ap major
. Hmoll — Bminor
. Gesdur — GPp major
Asdur — Ap major
. Desdur — D}y major
Emoll — Eminor

No.

n

W 1o

»

No.
"
No.
"
» No.

"

&
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14. Op. posth.

Vil. Mazurkas.

Op. 6 No. 1—4 Op.50 No.30—32
] 7 " 6=19 56 » 33—35

» 10—13 59 |, 3638

, 14—17 a3 |, 39—41

,» 18—21 87 ., 42—45

» 22—25 »w 88 | 46—49

n 26—29 Op. posth. No.50-51

VIIl. Rondos.

1. Op. 1 Cmoll — Cminor

2. 4 B RondoalaMazur, Fdur— Fmajor
3. 4 14 Krakowiak, Fdur — Fmajor

4. s 18 Esdur — Epmajor

5 Z3 Rondo f.2 Pianos, Cdur—Cmajor

O seeeseceecassecsws O

IX. Impromptus.

Asdur — Apmajor
38 Fisdur — Fgmajor
Gesdur — Gpmajor
Fantaisie-Impromptu,
Cismoll— C§minor

Scherzos.

Hmoll — Bminor
Bwnioll — Bp minor
Cis moll — Cminor
Edur — Emajor

. Sonaten — Sonatas.

Cwmoll — Cminor

Bmoll — Bp minor
Trautermarsci—Funeralmarch,0p.35a
Hmioll— Bminor

XI. Concerte — Concertos.

1. Op. 11 Emoll — Emiinor
Piano 1I

2 w 21 Fmoll — Fminor
Piano 11

XIl. Variationen — Variations.
. Op. 2

Variatiens sur: La ci darem

la mano, Bdur — Bp major
Piano 1L

2. 5 12 Variationsbriil :

3. Op.posth.VariatiofD{PAII =]

Edur — i

Fantasien

1. Op.13 Grande Fant
2. ¢ 49 Fantaisie bri

XIIl.Verschiedene

Op.19 Bolero, Ao
s &3 Tarantelle, A9
99 4B Allegro de Con
s BZ Berceuse, De
@80 Barcarolle, F7
Z2 No.2, Trauer
Cmoll

72 No.3,4,5. Dre
pieces.
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