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I. Btuden — Etudes.

. 10 No.1. Cdur . — Cmajor
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5. Gesdur— Gpmajor
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. Gesdur— Ghmajor
. Hmoll — Bminor
. Amoll — Aminor
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. Fmoll — Fwminor
. Asdur — Apmajor
. Desdur— Dpwmajor

Il Prﬁiudien—-—-Preiudes. Op. 28
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; 2-=3.1 11_14 » 18. ey
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il | ,, 20—21.| (Op. 45)

Ml Balladen — Ballads.

.0Op. 28 Gmoll — Gminor
38 Fdur — Fmajor
&7 Asdur — Apmajor
s B2 Fmoll — Fminor

TV. Polonaisen — Polonaises.
i. Op. 22 Esdur — Ep major
Andante spiamato g== Op.22
No.1. Cismoll — C§ muinor
w 2. Esmoll — Epminor
No.1. Adur — Amajor
— Cminor

2. Cmoll
Fismoll — F§ minor
Asdur  — Ap major
Polonalse-Fantaisie,
Asdur  — Apmajor
No. 1. Dmoil — Dminor
w 2. Bdur — Bp major
3. Fmoll — F'minor
Gismoll — G§minor
Binoll — Bpminor
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Bmoll
Esdur

. Hdur

Fdur
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3. Gmeoll
. Cismoll
. Desdur
. Hdur

Asdur

. Gmoll
. Gdur
. Cmoll
9. Fiswmoll
. Fmoll
. Esdur
. Hdur
. Edur
. Emoll

V. Nocturnes.

— Bbminor
— Ep major
— Bmagjor

— Fmajor
— F4§ major
— Gminor
— C§ minor
-— Dp major
— Bmajor
— Apmajor
— Gminor
— Gmajor
— Crunor
— Fiminor
— Foninor
— B major
— Bmajor
— Emajor
— BEminor

Walzer — Waltzes.
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IX. Impromptus.

. Op. 29
36
51
66

Asdur — Apmajor
Fisdur — Fmajor
Gesdur — Gpmajor
Fantaisie-Imprompta,

Cismioll— Cgminor
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Scherzos.

Hmoll — Bminor
Bwmoll — Bpminor
Cis moll — C3minor
Edur — Emajor

Sonaten — Sonatas.

Cmoll — Cminor

Bwoll — By minor
Trauermarscii—Funeralmarch,0p.35a
Hwmoll-— Bwinor
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Vii. Mazurkas.
Op.50 No.30—32
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59
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82
68

| Op.posth. \o 50-51

VIIL Romdos.

.0Op. 1 Cmoll — (‘mmnr
B Rondo & 1a Mazur, Fdur— Fmajor
Krakewiak, Fdur — Fmajor

Esdur — E}
Rondo .2 Pianos, Cdur—Cmajor
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— Emanor

Ewnoll = Enunor
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Piano II

XII. Variationen — Variations.

2

Variations sur: La ci darem

la mano, Bdur — Bpmajor
Piano II

. 4 12 Variations brillantes, Bdur-Bb major
. Op.posth.Variations sur unair allemand,

Edur — Emajor

4}, major . Op.

— Ap major

Fantasien — Fantasias.

. Op.13 Grande Fantaisie, _ 4 dur— A major

» 33—35 &9 Fantaisie brillante, Fmoll- Frinor

» 36—33
o 39—41
14245

, 46—49
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XL VerschiedeneWerke —VariousWorks.

Bolero, Awnzoll — Aminoy
Tarantelle, Asdur — Apmajor
Allegro de Concert, Adur — Amajor
Berceuse, Desdur — Dpmajor
Barcarolle, Fisdur — F§major
No. 2. Trauermarsch— Funeralmarch,
Cmioll — Cwminor
No.3,4,5. Drei Ecossaisen— 3 Scottish

pieces. |
T. 137.

Op.19
&3
486
57
80
72

72

‘%CH LE.::olN(Hc:l?;*b e

WIEN;: CARl, HASLINGER g= TOBIAS

BUCH- & MUSEKHANDLUNCI

(ROB. LIENAU), BERLIN.

[(Dp oot~




decny,

"

5,7291[:!1

s — L_L—-_!"";‘ 24 e i RS IT_'i—j!) g8 & o 324 3 12 i3 2
— : T f I—'_B‘—_ﬂ—l&# { Lot bt i _]._ 1 E ! ¢ ﬁl
: I = ——— — T e —— ¥ | - —
Fr. Chopin,0p.69, NO1. ¢ SiE = i T Wﬁ—*'ﬁn; =
P S——— — e e —— "'——j__—)‘
LBntD (J = 1'1)1) Poco marcaio ' d A 1 g ::"" " | I P !;.“!‘9}“- E
2/__2—_-'\_l\‘ 1 "rrmg 4 3 3 2 . E"::‘:\ o LF;:; Fﬂi\ : e iﬁ: ! L d ——
: E#W,—_i‘—‘l"—_g_— . — "'_.-é-_'_:'____]._._}-'_-u_atx_.,. p—T o e i 0 - e e ¢ S — . = —— e it n B
5 i e s o T N e ‘F-O—r- 4_;1_ 21— . dl' I I__{_- — - P *i 3 _{;‘__'_ == -!-—1 I ] i i 1 ==
‘]:!:r_l?_ | = i L?-L_u_ 2 = T_Ln:_', IE""— = - ' i ; \\\___ 2T T - 1% & i
P con {?Swressabﬁg — = ————| T—— | TSP, —_— /. = = _- :BD -}éﬁv% 5 fﬁb %
1# lﬁ JJ | 1 1, L’L_’I_ " " COoN aiiiia 4 E,..-P\ 2 =
x 2 ey [ | S S S [y i —o 19 " @ 3 e 1 .- &
L B o e e : % : E; 2 3 e F e =z
o R A L‘F ﬁﬁ' = — e 1 . ﬂ—,’/ F% 2 —F’rf’r ; '——‘i_ﬂ—./.- t‘-# -
b?\\\_‘_w = 1S - - ' : . : 5 2 _IF'__ ! e e i' o ] T
; o st i y _—
— i 2 \ 51 — i ) ~ c'.-]-{-.s;,-, = 1
“l, hele A’ 2 b = ‘A‘ T 272 . 2k ==
COn Erasic =% o f.'r.J'—J' h ,r.r.& Zz M h;, R-H%LL&_J__{%“J 3 h) J‘ é! 7 Jié__
_f. Ihr)r p £ 1 1 FF i | s { e
f 1 1 ey O o 5 = = : ' :
: 2 frs | T, -y ) # o B, % o "
1 | = |
!j J | k=] | ! : 4 ,—-'-\E B 2
e : = ol
i : i B TR R fap gl X
é i Lo=d’ ] == v f
] L. e § == e
] [ = 1 daolce schersando
‘E;b o 4 \\L i| -d A A. |
i % . \ 1 o |
e 8 | F B S bl =y, 0 = b
56 atempo B IR/ ‘L—'—r—v i i i =h = 7= 2 0 _H.» I 7z .~
ﬂ fa00) tM Ef'lp.'a : z -' ] ! — Lfrj— ',-,. o=
L 2 — ! M-‘ r}]r _}[&.i.”.'_F 3 ; Td. #* Fed. #e BT ¥ 9. # Xed. # T o
J s 4/-'—;:: s @ Leiipo
— \ { ' = 4 Lo
riten. i ' fs T e e i - e W g L bEE = TS The -
b Tie-| v 1 | ¥ !1_\ = ].— = f,——_l.‘_
g’. l I Eé = l | ) "hIL — # __.E Eﬁh: I‘E f f i 1 1 ﬁ_ﬁ—-—wr
G, B I e | : 'ﬁ—— = - ! { I ] ==
ta l"- | | | 3 [ , ;;_l. —h—-\ : T T ———"-r# - pe PR i ;
! ¥ 5 N b q — ———]| con forsa —_—
‘IL). ¥ T % [ ' o I e h.& -.E- ;é —LJLJ | ‘bg% #- _:F‘Lt 5 \l‘ﬂi
1 i ift (3 : s i s - 2 R I i i ; 1 =5 o
@) Alles in feinerer Schrift Gestochene sind Verinde - a) Everything engraved in JSiner print consists of the alte- e ==l !., 1 : : == ' ‘H o
rungender Fontana’schen Ausgabe. Die in derselben ange- | rations of Fontana’s edition. The too frequent pedal sigus | . W %ﬁh. #* T, # W g P s
%ebengen allzu h_auf igen Peglalal}we:sungen.lwefche die | of that edition, b Y which distinctness is en langcered, I have ] ‘
eutlichkeit gefihrden, habe ich fiir notwendig erachtet, | deemed it necessary to restrict within certain bounds. ‘ | poco marcato ¢on gyasia
auf ein gewisses Maf zu beschriinken. J 4 < 2 3 1 3
i —= L [r—— k T o - 21 g
b) Bei Fontana lautet der BaB zuerst: b) #ith Fontana the base reads at Jirst: =N : 3 2 b 1
: k. « W = Sy — o i e s o o e
|ttt —— ==L —
. : et . i orese. = | = | p == e
bei allen spiterenWiederholungen jedoch: .:ﬁzfi in all subsequent repetitions: 1} . 4 e ﬂi_i-_‘ :
43, T | *‘ﬂn. = %’;: |
II : '___ T = | —- ___}_?‘-_—J 1‘ 15-“_—___ IE‘& J‘ t ]l: J‘Eﬁ
Dies seheint einige Herausgeber dieses Walzers bewogen | This seems to Rave induced some edifors of this Haltz to : rl Y. ¥ % #*
zuhaben,der Consequenz wegen die Vorhalte der zwei- | adopt in the text of the first £ measures(1), forthe sake ] loz Sk, 8 5 5
ten Lesart (II) des vor € und ¢ vor b auch in denText der of consistency, the suspensions of the second version (1), | ) | 3 R ] SE ATt S AT ; R
ersten 4 Takte (I) aufzunchmen. Klindworth wechselt | D flat defore G and G before B flat. Kizndworth alterna- . =i Leds J_Fhi‘;ig__ i — e
systematisch zwischen I und IT, und da mir dieserWechsel | fes Systematically between 1 and 11, and as this alterna- {il e i Z ] _“lt | e = [ e e e B~
geschmackvoller erscheint, so habe ich ihn bis zum Schhis- tion seeins to me more tasteful, I have retained it to ¢ __=_____:'-H = F a2 M ﬂd‘_/
se beibehalten. the end. —B i _ 1 i 1@; T = : P | rilen.
¢)d) Fontana hat :;%, aber meine obige Ausfithrung | ¢)d) Fontana has ?:gﬁ, but my version of the base ! ﬁ“‘:" — A = o = 2 =
des Basses schliefit sich dem vorhergehenden Takte | connects more smoothly with the preceeding measure, i =t =  — e — ——FF = __P4
besser an und 1Bt das grofe s des nachfol genden | and makes the Great K flat of the succeeding one more b ~—3_ 5 b "4 _0" v .
wirksamer erscheinen. effectively prominent. o WD & . #* T, %




2 e
b 28 i p —=r—1 1 @ "' ”‘."r 1 = .
§ . o 1 F:?‘ _._:y,;z_.__..f-t—.}_ ' i 1 2 5?_ ’ i «F:f
—T I - e
e e =
Y IF I I I i t [ ? : _1_5 —EF_ 5 T : 1
B s g ' 1
b
5 5 5
[ o el e i 1= 3 g i 3 4 3—
e = e —r— == Seme—
‘\!‘._Jl}' ) I;;_' s 'II § 75TH . H iﬁ;&_‘t =il ! i
= - L —-=-—_‘:t F 3 7 = = = e
__g 1;;..“"--—\\-_..:—-_/—-‘"“ pillp ;HLH_/—FJ == ::_"-—._.,._,""'J:"_i_.-.--"
=0 e —

2 P

4 'i

e e
g| 2 , 4l

e
3| 2

" i
F. q!. I:; 1 ll !I
» iing L-‘_giﬂ 0_?,- [44 =poco
- o O

e) f) Die hier bis + gegebene Klindworth’sche Abwei- \ e)f) The deviation of Klindworth, as heregiventothe sign
+(kalf notes in the right hand corresponding withthose of

halben Noten der linken correspondicren, und andere | the left hand, and a different grouping in the upper voice)
/I motived, that I preferit to Fontanas

chung (halbe Noten in der rechten Hand,welche mit den

Gruppierung in der Oberstimme) erscheint mir so moti-
viert,daB ich sie dem Fontana’schen Texte vorziche: ‘ text:

Seems Lo me SO we

T - -

! e e s L e M O e GO Lo
e B == e P e 0 s S o N ‘
& s e e 3% i == e
P T BT b T = x - T
o &+ P = = = —
s P ”r i P-E-'-‘@ 1 Y = sl =
S b et — I >  lermsos . L
e & :‘ — B o — ol
e ° 73— — " — E
T e e | T = = s
s : = —

J{;) +
;
:
:
)
?G)

] o E f' = "y;-\ ——-=:: r’ \._’é’_./ 2 I ——::# \,,_*_-‘:__/
- —— * - . dﬂ!{‘ ? —_—
W e = 2 2 :
: z 5 fe e e
B : A P e T ] gf i’ i 1 =
= IE == __IFJ [ E i 1 _I# - {_ F
). 1 t T

e B -
T
1 1 1 L
‘3‘!—1—-d—

4
= 4
S = N {———
.j- i | l[ i I |
> » == = g —_—=
5 Q; X q e brzfeu.
—1 'ji ~ E,]‘E' = . Lo ~ : _:‘gr = — ; 4
i 3 % & f |l — 3
= i *
h) T, * prn £

35,7201 t9)



Leopold Godowsky

Klavierwerke

@ :

c/fmafe in Emoll a1t 8— n,

2% Confantasien im % Cakt. ¥PBindea W %.— n.

Aalzermasken” 7oy ek peid

CIZ:‘ Ud/éf? dber die GOfdden von QZ} 0)50]377?

Gine Hochschule der modernen Hlavierfechnik. 55 Hummern. Ginselr & I.120 n. bis 2.50n.
5 Ddnde a Y 10.— n.

Daraus: 22 CJfEO})i'IJSZLCJGI/-QD far dre ffnfe gfm}d ﬂ[[(}]’l? in einem Dand vereinigt g][ Tl e .

R

g?é’ DRATISSATICEe, Free @earbeﬁangen alfer 9lleistersticl-e

Rameau
. eJarabande g 71.20 n. 7. Ienuett von oJeholert . . . IT1.20 n.
e dgmudon L L s U720 n. . Pastorale von Corelli . . . 9N .7.20 n.
. lenuett Amoll a4 7.50 n. . clarabande von Lully . . . Y.71.20 n
. Ienuett & moll IN.1.50 n. 70. Courante von Lully . . . . Y720 n.
W ekl g 1.20 n. /7. Le Caguet von Dandrieu . . .1.20 n.
. Cambourin g 7.20 n. 72. Gjgue von Loeilly g 7.50 ».
. clarabande Amoll . . . . . Y7120 n. 9. Honsert=Allegro von Jearlattiy Y. 1.50 n.
. useffe en Rondeau . . . F1.20 n.

Gavotfe

Dand I: 90r. 1—6, DVand [I: I0r. T—72

FONEAAN TN

T

A AN e T

"

Ronzeriparaphrasen wer Werke wn
s aer s S e M s P T L

3. Aufforderung sum Cans, op.65 . %.— n.

o s O e

¥z

-

..% 07 eN32CJ) zu beribmten HAlavierkonserfen
1. Veethoven, Rlavierkonzert 9G. %, Sdur I 1.80 n.

g
|
jé
|

N

|

Wren. Carl Haslinger gdm. Cobias. Car{ Fischer, Ine. Uew Yfork
T. 168,
B O O G O e O e O N\ O N DTN FAON PN I N TN EA N R, DN PN PN

Eﬂm" X AR IR AANI A NN

)




KIBVIERWERKE [ &) | PIANO WORK

INSTRUCTIVE AUSGABE. INSTRUCTIVE EDITION  “7

MIT ERLAUTERNDEN ANMERKUNGEN ; WITH EXPLANATORY REMARKS AND
UND FINGERSATZ VON FINGERING BY werwezw

emess  r THEODOR KULLAK =5,

1 DR HANS BISCHOFF. AUTHOR'S EDITION IN ENGLISH BY ALBERT R. PARSONS.

IIIIIDIDIDDIDH::3:2:313:333> () 13>BVHVISIMPECCTCCEE O ssatasss e R ?

I. Etuden — Etudes. V. Nocturnes. IX. Impromptus.

. Op. 10 No.1. Cdur . — Cmajor
w 2. Amoll — Aminor
n 3 Edur — Emajor
» 4 Cismoll— C§ minor
» D. Gesdur—Gp major
6. Esmoll — Epminor
7. Cdur — Cmajor
8. Fduy — Fmajor
" 94}%}1013 — Fmanor
16, X%ur — Ab major
11 JEsdvly — Ep major "
120 Gmioll — Cminor . No.
. 1. Asdur — Ap major 12. "
2. Fmoll — Fminor 3. 48 No.
3. Fdur — Fmajor o
4. Amoll — A muinoy i 55 No.
5. Emoll — Eminor : -
6. Gismoll— G 8 minor ) 82 No.
7. Cismoll— C§ minor _ 2
8. Desdur— Dpmajor - e
9. Gesdur— Ghmajor i e, N
w 10. Hmoll — Bminor Tl
o 11, Amoll — Aminor VI. Walzer — Walzes. X1 Concerte — Concertos.
o 12. Cmoll — Cminor
. Op.posth. No.l. Fmoll — Fminor
. 2. Asdur — Apmaior
w 3. Desdur— Dpmajor
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No. 1. Bmoll — Bpminor || 1. Op. 29 Asdur — Apmajor
2. Esdur = — Epmajor 2. . 36 Fisdur — F4major
Hdur  — Bmajor 3. , B1i Gesdur— Ghmajor

. Fdur — Fmajor 4, ,, 68 Fantaisie-Imprompta,
& isdur — F§ major Cismoll— Cgminor
. Gmoll — Gwminor
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\. Hdur  — Bmajor 1. Op. 20 Hmoll — Bminor
2. Asdur — Apmajor 9. .. 31 Bmoll — Bpminor
1. Gmoll — Gminor 3 .. 39 Cismoll— C4minor
2. Gdr — Gmajor 4. ,, B%& Edur — Emajor
1. Cmoll — Cminor
9. Fismoll — Fgminoy X. Sonaten — Sonatas.

1. Fmoll - Fmirior b s vl =

2. Esdur ~ Epmajor || 1. Op. & Cwwoll — Cminor

1. Hdur — Bmajor 9 . 38  Bwoll— Bynunor

2. Edur — Emajov Trauermarsch—Funeralmarch,0p.35a
1. Emoll ~ .— Eminor 3, ,, B8 Hmoll— Bwminor

Esdur . —yepamaicy 1. Op. 11 Ewioll - Envinor
. Asdur - — Ap major

. Amoll — Amiinor Lianp ]I. :

- Fdur — Fmajor 2 + 241 Fmoll — Fminor
32 Asdur — Apmajor Piano 11

84 . Desdur — Db mc_;;'or
Cismoll — C§ minor XII. Variationen — Variations.
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Asdur  — Al major 1. Op. 2 Variations sur: La ci darem
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Gesd — G ! Npad
%1 Balliden — Ballads. Bl Crsghr _Ar; b | (AR I_».cxnte colorchecker_] .

. Op. 28 Gmoll — Gminor 13. » 3. Desdur — Dpmajor 3. Op.podlin : .
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» 52 Fmoll — Fminor VII. Mazurkas. Y —
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i. Op. 2 Esdur ;:Ep major . 7 59 . 56 3335 5 0

Andante spiamato 2o Op.22 3 el 18
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4, 5
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