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Impromptu.

Andantino. F.Chopin Op.36.
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Grafin ESTERHAZY gewidmet.

Impromptu.

F. Chopin Op.51.

Allegro vivace.
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Fantaisie — Impromptu.

(Aus dem Nachlasse)

Allegro agitato. F. Chopin Op. 68.

L =]
LI

==

f-:-!- p_-ﬁ-ﬁ

% Yed.

—_—

> l* = @

—5

. &

SEMpre € cresc. = =

e

8
® L
1

e ST e
! +

: | - 2
p:%o a :"l ] ! l p
. ~ - | > -
- . ~ _________-""" : .:%:'
5350. 5854, : Ced. e 1 Y. = :
3350, 5354.




3

Oy

a tempo

-

wyn

__—l_._._

F Y.

0.

- _"_'_'?'_'_'

i '\_3

L
» [
P,
LI

AL

——
[

|
e
X L

’31;’:‘ (.;d‘!.

1
h

|

x|
e

|

!

|

|

_

|

L]

presante

L

Moderato cantabile.

solto voce




Oy
Yed.

5350.5354. 3330, 3251,




a z'e"zwpﬂ
e

o

ppP

2O
5 -

o\
Y.

L

s
-

mﬂymvh*u&umﬁj_
| -
Al = |
RS 9|
1







20000000543267

&
|




- -

o

o
e o e o : <3 : . S el e e
: - s : i e e ) : - : e T e e -t

e

L,

. . S - > 3 ¥ o - L 2 R o
1 e i

e




-
~
M
el ety

Band 1.

Impromptus.

London, Alfred Lengnick & Co.

14,Berners Street W.
Brochirt Pr. M.1.60. netto.

5§350.




