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VIOLIN

. The fir{t thing to be learnt is the Scale of the Gamut. |

as. it is here f'ubjoi.n’d.

The Fourth or . The Fir{t or
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Nextit will be requifite for the Learner to get thele Names by
Heart,having-apar_titular regérd to every Line and Space,as

alfo to the refpective Notes that are on them,that he may be

able to know and tell their proper Names,readily whenever
he fhall fee them in any place or LefSon, what-{o-ever, |
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Ihe next tl'n.ng which is to be Lesrnt is the Method of"tuniﬂg
‘e Violin,which muft be by Fifths;thus the Fourth or 'E;igd‘r['t
/ ; b 2l
string open will be Gamut,or rather ¢folreut;the third String
o z ; O
open Diolre; the Second String open Alswire,and the firft
) i.. [ & : ' . ?' " s . 3 i
or Treble String open will be Elami, Example
But 1f you cannot put your“Violin in - G D

Tune by the help of the formerdirection

———

i do it thus,meafure out the Seventh Line - R J'“'__ - b

{rom the Nut which is drawn acrofs the Strings in the enfuing
| Lxample, and draw with a little Ink & Line over the Finger‘lm;rd,
at the fome diftance from the Nut,as that Line, havjug done
| thusy{crew up the Treble String to as high a pitch as jt can
| moderately bear, then put your little Finger on the afbre
mentioned Mark on the I'e(:onl&_String and caufe that to‘giw“
| the fame found as the Treble String doth when ’tis open: after =
=ward put your little Finger on the fame Mark on the third
String;céu.{‘e that to have the {ame found as the f-rr?oncl Striyg'
. when open:and laftly obfervethe {ame Method in tuning the 45tf1
Directions how to play off the feveral Notes markd in the

Scale of the Gamut,
| Hold the Violin with your left Hand about half'an inch
{from the bottom of its head,which is generally termd the Nut,
and let it lie between the Koot of your Thumb and that of your
i fore Finger, then you may preceed to the playing offallthe Notes
| {pecified in the Scale of the Gamut, to which purpofe it ought
' to be obferv’d that there are four Notes appertaining to the
| fourth or bigge{‘t String;(Viz.)Gfolreut,Alamire,Bf’dbt-lmi,and
| C{olfaut, Now Gfolreut is to be Play’d oljen,Alamire,muft be
{topt with the fore Finger of your left Hand, almoft at the
| difiance of an Inch. from theNut:Bfabemi with your fecond
Finger about half an .[nch from the firf{t:and C{olfaut with
your third ¥inger clofe to your fecond.

The third String hath in like manner four Notes,which

are the{‘e(\“jz)hlafblrv,Elami, Ffaut, and Gfolreut:(on w hich

laft, the Cliff is commonly placed onJDfolre is ftruck open,
Elami,is to be ftopt with your fore Finger about an Inch

from the Nut,Ffaut with you fecond Finger clofv to the firlts

. and Gfolreut with you third Finger three quarters of an Inch

{rom the fecond.

The {econd String hath alfbo four Notes (Viz.) Alamire,
Rfabemi,Cfolfaut, and Dlafol; now Alamirs,muft be {truck o] iy
Bfaibemi,is to be ftopt with yo-ur'.f'ore Finger about an fuch |

from the Nut:Cfolfaut with your {econd Finger clofe to the

fir{t,and Dlafvl with your third Finger about three quarters

of an Inch from the focond .

The firft or Treble String hath five Notes u{‘uall'f R A
propriated thereto,which are thefe (VinEla.mi, Ffaut, Glolreut,
Alamire and Bfabemi, ftrike Elami open,{top Ffaut with you |
fore .Fingvr’,very near the Nut, G{olreut with your fecond
Finger about three quarters of an Inch from the fir{t,Alamire
with your third Fingvr at the {fame diftance from the {econ
1aftly you muft {top Bfalemi with your little Finger half
an Inch from the third,

It will be necefSary likewift: to take noticv that allthe |

Notes on the firlt or Trelble String excepting Elami,are term-
- QO i O %

.ed in Alt, for diftinction f{ake, and that the fir{t Note of

every String muft be drawn with adown Bow,
Of Flats and Shar_ps.

Where as the greater Part of the Notes in the Gamut are
divided by half Notes, commonly calld Flats,and Sharps,the ‘
former whereof are Markd thus(b) the other thus(#)'lhr:-._ I
1S another  Mark that you will often meet with,calll EIIN:!'*[IH‘HI:
which is Markd thus(h)And {ignifies the takeing off the Flut

iy et et e v i A .
or Sharp, and caufing the Note to have its natural Tone.

It may not be amifs to ﬁlbjo)’n the whole Scale of the

Gamut a{c ] whetre 3 ; : .
| mut {'endlng where in all thefe half Notes are del meate

and at the {ame time to fhew with what Finger They are to

! _L : It "ha . |
{topt, Where the Cypher (0) 1s {et underneath any Note it

-




Signifies that fuch a Note muft be playd open.the Figun-: (l)f
|is.the firft Finger, the Figure (2) is the fecond Finger, the

Figure (S)is the ‘third I-"i_ugel* but wherefoever you find a | | ‘ '
L.et the lﬁ‘ngth of your rzx‘lul,_:fs between the Nut and the Hr‘idgrﬁ, be the fame asin this L;\.;i:n]}lt- which vou mav eafils . : {2 e

forwarder or backwarder,as occufion requires:then with a pair of Compafies mark ou £ . 6t ot {dh'} do by removing the “”{]S” a litle
Heict 4t denotes Shat that farre Fit]SEI‘ matt Ba f'topt = e | LA . T § | 2k . 'mllh-t SeS mal -u:-t theie .n ines either with Ink.or bits of L’apprljaﬁr-nl on the Ne
| ! d - y are i1n this h}.dmple*.thus }«OLI will ﬁafll}' difcern ex"r')/ I\Utr-,,:':ud with g little .Pl‘aCEjCe learn how to ﬁ{:’f" P

"half an Inch farther than it was before,
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Figure placd under a Note, and the fame Finger underthe
ck of your Violin at

Tune to a very gn-at Nint‘y.
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. ! A T e e - T b dirocts you to {top in all the fhifts
If you cannot readily attain to {top in tune you may then for Example the firf{t fhift whichis calld the half fhiftis upon the fifth Line, the whole Thift is upon the 8 Line, th double [hift ; I 4h ot
: ' b, . . : 2 - 15 £ : ; 1 4 3 ] o [ ) 1e i1 i— 15 1 J{}I] tI]“ ] ]-" nin i i
laft £hift is on the 20N Line.Note that in {hifting you muft put your firft Finger or ine ) : e b ey
: ' . L .. a1 L ) ‘er on that Line or Note where (hift is to : BN
o ) s e where the lll] fT 1S to 1_ 'JUH‘..‘-‘-T:JII(_]_ then move Tht*u:;-:w

have recour{e to the enfuing I«:xample where-in the Stringa of .
. ’ ; . - - N S P - i by 3 Pl shp ] 2 M 2 1 !

R higheraccos dingly.Note alfo that as G%.and Ab'arf\"' and hb.m‘ alfo Df.orEp.&c.are not the fame Notes youmuit not ftop them with tt
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the Violin are reprefented and divided into feveral Frets, ; |
- ame Finger,

Exam-j;ha of the Time.
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Thefd are two forts of '.i‘ime(\riz) Common and Triple.
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‘ /
~ Common Time is Markd thus(C) and muft be 1)1;—1)"& flow or
hus( ‘)u hich fhews a fafter Motion,and thus( )to denote abrilk
Movement.Triple Time is markd thus(é)to fignify agrave Moveme nt,

or thus(a) which Mark is ufually prefixt to {low Airs,or thde\thCh

Mark ferves for Minuets or light Tune 3,orthu~(g which' laft Mark

is ;fenera]ly fet before Jiggs and Pafpes,a Semibreve is the length ol
o ; - Ay

twb Minums.4Crotchets. 8Quavers.16 Semiquavers,and ought to .
be held as long as you can diftinctly tell 1.2.3.4. theref‘ore aC =
-cordlnﬁ to the Mark {et at the beg1nn1nrf of any Le{son wwhether
it be [low or quick,youmuft alter the telling of thefe Numbers flower

or fafter.
“Triple Time is multiplied by three and con{ifts of one pricktMinun

3Crotchets.6 Quavers.and 12 Semiquavers.in aBar,aBar is a Line

Example of Bars
drawn acrofs the five Lines ofthe Scale,as in the- g B, -P
i

Example,adouble Bar is fet as occafion ferves to

fhew that the Strain ends there,and muft be playd

twice Ow'er;é'Rnpeat is markd thus(,',S/'.Jand ﬁ_gniﬁes that {lich a Part
of'a Song,or Lefsonymuft be {fung or playd over again from that Note
whereon it is placed, furthermore in mo{t Lefons you’ﬂ find abotyr
aPrick,on the fide of a Note.which fignifies that fuch a Note wher
to this Dot is fix'd muft be held half as long again as the time of
the Note it {felfywhether it be Semibreve or Minum,Crotchet or
Quiver,as for the tails of the Notes they may be turnd upwards,or
downwards,provided the Heads be made full and fixt inthe proper
Placessthere are al{fo as many Refts or marks of f{ilence as-there are
Notes.as for Exampl'e,And when youmeet with any OfthP{,Ar ‘N E
you are to ceafe playing according to theirLengths* ] ::J—l—-—T—

i

A Paufe is Markd thus ""And fhews that the S plvoth ﬁb 5

Nots on which it is placed muft be held out bwond its conmoi
length,and is often placd on the laft Note of a 1. efSon: there

remains now the e:\pldmmg certain marks which are ufiiall y {it
at the beginnimf and eanf})of' the Staves, the firft wherecofis that of

the Cl1iff markd thus . The other is that of ler‘r ctand is mur L\‘;'

thus n/and {ferves to - ,j f'hew the pldce of the firft Note duthe i

Stavejfome other Notes are al{o inferted in moft LefSons (\ 17 \

Flats and ‘aharps thathave been dlre ddy defcribed in the I)I‘e iceedins
Ex 5
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: ; : o
oxample,therefore I{hall only add here that the Fiuts are ufed- |. I L1 At-the begmning of many LefSons you will find an odd Note

for Elami,Bfabemi,and Alamire,and ifene or more of thefe Flats - = excluded from the others,by the fir{t Bar,which muft be ftruck |
I - " 1 } 31 | ) . Y i B r - 1 o) o~ ¥ g
with au up Bow,the next within the Bar is to be drawn with a

down Row,and when ever an equal number of Notes are Compri .|

be p]uc’diuw:t the Clitf; it ought to be underftood that all the Notes|

oun that Line or in thofe fpaces where the , nla ! L . .
. 1 : y ftand, muft be playd .cd within the fame har,draw one-down,the other up,continuall
k i e

ilut throughout the LefSon,unle{s you meet with a Natural, cr but if any odd numbers are found therein, then tis requifite

harp,prefixt to any of them,{hewing that,that particmlar Note thut fome two of them be P]'dy:i with two down, or two up»

muft be ]_Jlay’d Natural or Sharp,the Sharps are generally applied

! BOWS) bOt]tt)ét‘tﬂ.Gr’ as you h]d} niore lr]a]llly aFP"L‘]lE'IId from
to Ffaut,Cfolfaut,and Gfolreut,{o that all the Notes found in ~ i the enfuing e\umple,where the Leti: "“u) is {et over thofv

i
thofle places are to be ])lay’d Sharp,unleft a Flat or Natursal | Notes which require an up Bow,and kd)
| ‘

over thofe ~which |
any where intervenes. ' | require a down Bow. |

Of the ufual Graces. ' . d d _1-1 d
d :aiage "

The firft is calld aBeat,and is markd thr,IS(Jr)it procecds from

the Note below that Note on uhlct it is made, and muft be heard

alittle before the Note is drawn with the Bow, as for Example in

- » » - » - . 1 . | ’\t
Jaying Bfabemi,you muft firft touch Alamire open,and then o i _! a6 I"d
. ‘ . . ‘ WA, 33 '_'r_‘_ s S
beut down Bfabeml with your fore Finger. N : = e

g = ji"'_:_j . 1: P_—*L

. Shake is markd thu’s(h‘)and comes from the Next Note above, . | -

isius when you fhake Ffaut, the gl‘lu(.v is taken {rom Cfolreut, | . | | . The method of Bowing in Triple Time, . - _ |
which you muft ftrike alittle and then fhake it off, but befure B When three Minums are included in a Bar,the firftmuft |
to let the 1roper Note be heurd at la{t.A Deminitive Note is = be ftruck with a down Bow,and the two laft, with up. Bows,
k'd, thus | r/)or thuﬂ(a) 1 muit be exprefSd to {iveeten or or otherwife you may play off the firft with « down, Bow, |
drace the Note full()u]ng without Le]n!-, reckond into the Tiuwe | the {tcond with an up Bow, and the third with a down Bow, |
There is another grace call'd a Slur and markd thus ~which | but you will foon perceive the fir{t Direction to be the beft,
s fometimes fet cver two,three,or more Notes, F‘;;i,f}e of Slurs - when three Crotchets are found in a Raryand four Quavers

rt - 2 A s AL N | in.the nex e¢n {trike the firit Cr Lot Atk o b
to {tew thatall the Notes comprehendedwithin Par i 1 | : :the next then firike the firft Crotchet with a down Bow,and
£ the other:two with up Bows,to the end that yOu may the ot

: : . . (&
it wmult be drawn with one Bow,asit appears 7 [*

7 . : « . P ] ¢onveniently }JF”flll the jour Cuave ; s , ey W)
frow the Example,moreover you will fometimes find z figure of , | sk (Quavers in the next Barydrawing
your how dewnward. '

tliree pl_ac"l on three. of {fuch Notes,which ﬁgniﬁes that any

‘three Notes whereon it is placd,are to be playd in the {ame :

{ime cas: if there: were but two of fuch Notes, , - _ )
The method of Bowing in common Time . el s - 2 W _ ' “;’;.":::E:
1t 3s difficult to 1ay down any certain Rules for the ufe of |

ihe How,by reafon the direction ofdivers Mafters and the Methods

Tructitioners, are very different,neverthelefS itmay not be improper

to exhibit {ome remarkable obfervations on. this Subject.

At
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The Bedfordfhire March : A
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March in the Water Peice
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A DICTIONARY
Ex_plafming firch Greek,Latin, Italian,and French Words as
generally occur in Mufic -

A
Adagio, a flow Movement.
Affettuofo, very tenderly.
Allegro,Brifk or Quick.
Alto Viola, Counter Tenor.
Andante,fignifies that all the
Notes mufl be play'd equal and
diftinctly. Afsai, enmrghh
o
B:C:or BafSo Continuo, the
thorough Ba{s for the Organ, -
Harpf{ichord,or Spinnet ¥.c-
Bene placito, at Pleafure.
C
Canto, the firft Treble.
Canzonetta,A Song in general--
Camera, Chamber, as Arie da
Camera,Chamber Airs.
D
D:C:orDa Capo begin again.
and end with the firft Strain,
) N :
E ccho,or Ecchus,in Initation of
a natural Eccho,this word is
fometimes ufed inftead of Piano.
F ,
F.or Forte,fignifies loudoritrong
¥, F.or Piu Forte,louderthanForte,
F[rga,or Fuge is when fome of'i'f
Parts begina certain Aire and y
other Parts begin fometime after
that i_mitatin%? firﬁ%f.rcpe'ﬁting
the {fame Air 1r0ughouta11y1’arts
e
Galliarda,Gay,Brifk,Lively tc.
Grave,a Slow Movement.
L
Largo,very Slow- .
Larghetto,not {o Slow as Largo
Lent,Lento,or Lentemento,Slow
M
Men,{ignifies lefs,as MenAllegro

_not {0 Quick as Alh?gr‘o.

4 e e e—

N
Non, nctyas Non troppo Prefto,

not too Quick.
O
Org¢ano, {ignifies properly an
O;gan,luﬁ when it is written
over any Piece of Mufick then
it ﬁgu_iﬂes theThorongh Bafls.
. p
P: Pia:or Piano, Soft.
Pianifsimo,or P.P.P.very Soft.
Piu Allegro,more brifk than AllS
Poco Allvegvo,not fobrifk as ALl
Pre{to,fait or Quick.
Prefliftimo, very faft
R
Recitativo,or Rec? to exprefy a
fort of {peaking inSinging this
word is very commonin Cantatas.
Ritornello, a fhort Symphony fo
called which either begins before
the Song or fometimes i the middle
or al{b after the Song is ended.

S &
Senza,without,as fenza Violini:
without Violins.

Solo,alone, as Violino Solo the
Violin alone. |
Stoccato, or Staccato,in aplain
and diftinct manner,

Subito, Quickly .

) L
Tutti, all,or all togdether.
Tacet, ﬂgniﬁes let it bellilent.

U
Unifoni,is fet over a Plece of
Mufick when all the parts pluy
in the Unifon or Octave.

Vv |
vivace,with Lifte and Spirit
Volti Subito, turn over quickly.
or without lofs of Time .
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