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"ADVERTISEMENT.,

A S there are feveral mufical terms,

B which will frequently occur in the
courfe of this Effay, and which are not
always fufficiently attended to 3. 1t may
therefore be neceflary, for the fake of
thofe who are not particularly converfant
in Mufic, to explain them according to
their moft general acceptation.

And, firft, the termi Meropy may be
defined the means or method of ranging
Single mufical founds in a regular progref-
fion, either afcending or defcending, ac-

cording to the eftablifhed principles.

a 2 . Harmony




v cADVERTISEMENT.

Harmony is the method of ranging
two or more concording mufical founds ; or
the agreeable wwion of them in feveral
parts, when fung or played together, -As
therefore a continued fucceffion of fingle
mulfical {founds produces melody, {o does a
continued combination of thefe produce
barmony. |

MobuLaTion is the effe® of fngle, or
¢oncording mufical founds, fucceeding one
another in an arbitrary but agreesble pro-
greflion, paffing from one 4¢y to another ;
and therefore doth as well relate to com-
bined, as to fingle mufical founds.

By the word Key, is meant, a regular
fucceffion of any eight #atural notes : the
loweft note, being confidered as the prin-
cipaly 1s therefore called the key-note ; all

the
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ADNERTISEMENT. ¥

the other notes in that key being fubar-
dinate to it.

Capences in Mufic, are the fame
as ftops in fpeaking or writing; being,
in like manner, the proper terminations,
cither of a part, or of the whole of a
¢ompofition,

TwHe term Subjel? (or Fugue or Air)
15, in a mulical fenfe, what the word
Subjeft likewife implies in writing, The
term 4ir, in fome cafes, includes the

manner of handling or carrying on the
fubject.

Passaces in Mufic, are allo like

Sentences or Paragraphs in writing, This
laft term hath fometimes been ufed to de-
note Graces, or extempore Flourifbings only.

But in this latter fenfe we thall never con-

fider it, the former definition being more

3 ftrictly
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Wi ADVERTISEMENT,

ftrictly juft, according to its original ac-

ceptation, and therefore more applicable to
“the intention of this Effay,

Music is faid to be in Score, when all
the parts are diftinétly wrote and fet under
each other, {0 as the eye, at one view,
may take inall the various contrivances of

the compofer.
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Ontue Force anp Errects or Music.

S the public inclination for Mufic
L Y feems every day advancing, it may
not be amifs, at this time, to offer a few
obfervations on that delightful art; fuch
obfervations, I mean, as may be chiefly
applicable to the prefent times; fuch as
may tend to correct any errors that have
arifen, either in the compofition, or the

prattice of mufic.
B If
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AN ESSAY ON MUSICAL EXPRESSION, 3

rational, benevelent, and happy tran-
quillity.
But, though this be the natural effe&

If we view this art in its foundations,
we fhall find, that by the conftitution of
man it is of mighty efficacy in working
both on his imagination and his paffions. of melody or harmony on the imacination
The force of harmony, or melody alone, | when fimply conﬁdcred; yet e tc;
1s wonderful on the imagination. 4 full el 55" adlded thie force of Mufical Ex.
chord ftruck, or a beautiful fucceflion of preffion, the effe@ is greatly ir;Cl‘C:lfCJ(L
Jingle founds produced, is no lefs ravifhing for then they affume t}?e power of éx‘cirl
to the ear, than juft fymmetry or exquifite ing all the moft agreeable paffions of t-hé
colours to the eye. foul. The force of found in 'a]armihg

The capacity of receiving pleafur - 1o
he capacity SHVI0e P fure the paffions is prodigious. Thus, the
from thefe mufical founds, is, in fa&, a e v _ ;
notle of thunder, the fhouts of war, the

eculiar and internal fenfe; but of a much _ o ;

I ragri e uproar -of an enraged ocean, ftrike us
more refined nature than the external % 4 T
; : with terrot : {o again, there are certain

fenfes : for in the pleafures arifing from ‘ & b,
« , 4] < Fs lounds natural to joy, others to orief or
our internal {fenfe of harmony, there is no 740 e, B By
defpondency, others to tendernefs and

prior uncalinefs neceffary, in order to our love; and by hearing rhefe, we naturall
tafting them in their full perfeGion; fympathize x;vith thofz Wl'lO ;ithe" :’n'av o::
neither is the enjoyment of them attend- /;g%-r. Thus mafic, either b ;lﬂi{a;in')'
ed cither with languor or difguft. It is thefe various founds’i'n due fugordim;ioi
their peculiar and eflential property, to to the laws of zir and /mrméﬁ o:* b
divelt the foul of every unquiet paffion, any other method of aﬁ“éc:iatiog’ brin !
to pour in upon the mind a filent and ing the objeds of our pafﬁlons b"efor(;%;
ferene joy, beyond the power of words "(efpecial]y-’ when thofe obje&"'; are déte[:
to exprefs, and to fix the hea'rt"in & 8 thined)" and made '35 it wers vifibly an(;'
rational, : | B2 imix,ﬁatel_v
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4 AN ESSAY ON

intimately prefent to the imagination by
the help of words) does naturally raife a
variety of paffions in the human breaft,
fimilar to the founds which are exprefled:
and thus, by the mufician’s art, we are
often carried into the fury of a battle or
a tempeft, we are by turns elated with
Joy, or funk in pleafing forrow, rouzed to
courage, or quelled by grateful terrors,
melted into pity, tendernefs, and love,
or tranfported to the regions of blifs, in
an extacy of divine praife.

But beyond this, I think we may ven-
ture to affert, that it is the peculiar quality
of Mufic to raife the fociable and bappy
paffions, and to fubdue the contrary omes.
I know it has been generally believed and
affirmed, that its power extends alike to
every affetion of the mind. But I
would offer it to the confideration of the
public, whether this is not 2 general and
fundamental error. I would appeal to
any man, whether ever he found himfelf
urged to acts of felfithnefs, cruelty,
treachery, revenge, or malevolence, by

the

MUSICAL EXPRESSION, ]

the power of mufical founds ? or if he

ever found jealoufy, fufpicion, or ingra-
titude engendered in his breaft, either from

HARMONY or DIscorD? I believe no in-
ftance of this nature can be alledged with
truth, It muft be owned, indeed, that
the force of mufic may urge the pafions
to an excefs, or it may fix them on falfe
and improper objecls, and may thus be
pernicious in its effeéts: but ftill the
paflions which it raifes, though they may
be mifled or exceffive, are of the benevolent
and focial kind, and in their intent at

leaft are difinterefted and noble 2,
As

# Left the two paffions above-mentioned, of srror
and grief; thould be thought an exception to this rule,
it may not be improper to remark as to the firft, that
the terror raifed by Mufical Exprefon, is always of
that grateful kind, which arifes from an impreffion of
fomething terrible to the imagination, but which is
unmediately diffipated, by a fubfequent conviGtion
that the danger is entirely imaginary : of the fame
kind is the  2rror raifed in us, when we ftand near
the edge of a precipice, or in fight of 2 tempeftuous
ocean, or are prefent at a tragical reprefentation on
the ftage : in all thefe cafes, as in that of mufical
expreflion, the fenfe of our ficurity mixes itfelf with
the terrible impreflions, and melts them into a ver

{enfible delight, As to the fecond inftance, that of
" B3 : grief,

v ——— P
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As I take this to be the truth of the
cafe, fo it feems to me no difficult matter
to aflign a [ufficient reafon for it: we
have already {feen that it is the natural
effet of air or harmony to throw the
mind into a pleafurable ftate: and when
it hath obtained this ftate, it will of courfe
exert thofe powers, and be fufceptible of
thofe paffions, which are the moft natural
and agreeable to it. Now thefe are alto-
gether of the benevolent fpecies; inaf-
much as we know that the contrary af-
teCtions, fuch as anger, revenge, jea-
loufy, and hatred, are always attended
with anxiety and pain: whereas all) the
various  modifications of love, whether
human or divine, are but {fo many kinds
of immediate happinefs. From this view
of things therefore it neceflarily follows,
that every fpecies of mufical found muft
tend to difpel the malevolent paffions,
becaufe they are fainfyl; and nourilh
%ri(‘f it will be fufficient to obferve, that as it always
has fomething of the focial kind for its foundation,

{o it 1s ¢ )*tcn mwda d with a kind of fenfation, whic h
may with truth be called pleafing,

thofe

MUSICAL EXPRESSION. 7

thofe which are benevolent, becaufe they
are pleafing.

The moft general and ftriking inftance
of the power of Mufic, perhaps, that we
know of, is that related of the Arcadians
by PoLysius, in the fourth book of his
hiftory ; which, as it exprefsly coincides
with the fubject in qucﬁlon Ifhall ven-
ture to give the reader entire.

This judicious hiftorian, fpeaking of
the cruelties exercifed upon the Cynethians
by the #£tolians, and the little compaffion
that their mneighbours had fhewn them
after having defcribed the calamities of
this people, abhorred by all Greece, adds
the following remarks

“ As the Arcadians are efteemed by
¢ the Greeks, not only for the gentlenefs
“ of their manners, their beneficence and
“ humanity towards ftrangers, but allo
¢ for their piety to the gods; it may not
«« be amifs to examine, in few words,
“ with regard to the ferocity of the Cyne-
“ thians, how it is poffible, being incon-
“ teftable Arcadiaps from their origin

: B 4 they
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«¢ they are become fo much diftinguifhed
¢ by their cruelty, and all manner of
¢ crimes, from the other Greeks of this
« time. I believe, it can only be imput-
¢« ed to their having been the firft and
¢ {ole people of all the Arcadians, who
¢¢ were eftranged from the laudable infti-
¢« tutions of their anceftors, founded upon
¢¢ the natural wants of all thofe who in-
<« habit Arcadia.

« The ftudy of Mufic (I mean that
¢ which is worthy the name) has 1ts
¢ ytility every-where; but it is ablolute-
¢¢ ly neceflary among the Arcadians. For
¢ we muft not adopt the fentiment of
‘¢ Ephorus, who, in the beginning of his
¢ writings, advances this propofition un-
¢¢ worthy of him: that Muyfic is iniro-
““ duced amongft men, as a kind of in-
¢ chantment, only 1o - deceive and miflead

s them. Neither fhould we imagine that

< 1t 1s without reafon, that the ancient
<« people of Crete and Lacedemon have
¢¢ preferred the ufe of foft Mufic in war,
“ to that of the trumpet; or, that the

' | “ Areg-

MUSICAL EXPRESSION., G

« Arcadians, in eftablithing their repub-
“ lic, although in other refpects extreme-
¢ ly auftere in their manner of living,
¢ have fhewn to Mufic fo high a regard,
‘¢ that they not only teach this art to their
¢¢ children, but even compel their youth
“ to a ftudy of it to the age of thirty.
« Thefe facts are notorioufly known. It
<t 15 alfo known, that the Arcadians are
¢ almoft the only people, among whom
¢ their youth, in obedience to the laws,
“ habitvate themfelves from their infancy,
“ to fing hymns and peans, as is ufual
‘“ among them, to the honour of the
“ gods and heroes of their country,
“ They are likewife taught the airs of
“¢ Philoxenus and Timotheus ; after which,
“ every year, during the fealts of Bacchus,
“ this youth are divided into two bands,
““ the one confifting of boys, the other of
‘“ their young men, who, to the mufic
“ of flutes, dance in their theatres with
‘¢ great emulation, celebrating thofe games
‘“ which take their names from each
* troop. Even in their aflemblies and

¢ parties




g
&
=
R

g
“i
. bA

-~
-

S s

S

10 AN ESSAY ON

« parties of pleafure, the Arcadians divert
«¢ themfelves lefs in converfation, or re-
«¢ lating of flories, tham in finging by
< turns, and inviting each other recipro-
« cally to this exercife. It is no difgrace
« with them, to own their ignorance of
¢ other arts: but they cannot deny their
¢ ability in {inging, becaufe, at all events,
“¢ they are neceffitated to acquire this ta-
¢« lent 3 nor, in confefling their fkill, can
« they exempt themfelves from giving
¢ proofs of it, as that would be deemed
< amongft them a particular infamy. Be-
¢ fides this, at the care and expence
« of the public, their youth are trained
“ in dancing and military exercifes,
¢« which' they perform to the mufic of

< flutes ; and every year give proof of-

¢¢ their abilities in the prefence of -their
« fellow-citizens.

« Now it feems to me, that the firlt
« legiflators, in forming fuch kind of
< eftablifhments, have not had any de-
¢ {ion of introducing luxury and effe-
“ minacy ; but that they have chiefly had

(44 lﬂ

MUSICAL EXPRESSION. 11

“in view the way of living among the
“ Arcadians, which their manual and
‘ toilfome exercifes rendered extremely
« Jaborious and fevere; and the auftere
“ manners of this people, to which the
¢ coldnefs and feverity of the air in al-
¢ moft every part of Arcadia did greatly
¢, contribute,
¢ For it is natural to partake of the
quality of this element. Thence 1t s,
* that different people, in proportion to
the diftance which {eparates them,
differ from each other, not only in their
exterior form and colour, but alfo in
their cuftoms and employments. The
legiflators, therefore, willing to foften
and temper this ferocity and rugged-
- nefs of the Arcadians, made all thofe
regulations which I have here men-
tioned; and inftituted, befides thefe, va-
rious aflemblies and facrifices, as well
for the men, as for the women; and
alfo dances for their children of both
fexes. In a word, they contrived all
8 kinds of expedients to foften and al-.
“ {wage,
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¢ {wage, by this culture of their man-

¢ ners, the natural rudenefs and barbari-
¢ ty of the Arcadians.

< But the Cyneibians, who. inhabit
¢ the moft rude and {avage parts of Ar-
“ cadia, having negleéted all thofe helps,
“¢ of which, on that account, they had fo
*“ much the more occafion ; and being,
‘¢ on the contrary, fubjeét to mutual di-
¢¢ vifions and contefts, they are, at length,
¢ become fo fierce and barbarous, that
¢ there is not a city in Greece, where
{fuch frequent and enormous crimes are

¢ committed, as in that of Cyretha.
¢ An inftance of the unhappy ftate of
this people, and of the averfion of all
the Arcadians to their form of go-
- vernment, 1s the treatment that was
fthewn to their deputies which they fent
to the Lacedemonians after the horrible
#¢ maffacre in Cynetha. In all the towns
s¢of Arcadic which thefe deputies en-
< tered, immediate notice was given by an
¢ herald, that they fhould inftantly de-
s¢ part. But the inhabitants of Mansi-
¢ nea,

MUSICAL EXPRESSION. I3

“ nea, after the departure of thefe en-
‘¢ voys, went fo far, as to purify themfelves
‘¢ by expiatory facrifices, and to carry the
“ vi&tims round the city and its territories,
“ to purify both the one and the other.
“ We have related all thefe things,

“ firfl, that other cities may be prevent-
““ ed from cenfuring in general the cuf-
‘“ toms of the Arcadians; or, left fome
“ of the people of Arcadia themfelves,
“ upon falfe prejudices, that the ftudy of
“ Mufic 1s permitted them only as a fu-
“ perficial amufement, fhould be pre-
“ vailed upon to neglect this part of their
“ difcipline : in the fecond place, to en-
“gage the Cynethians, if the gods
“ fhould permit; to humanize and foften
“their tempers, by an application to
“ the liberal arts, and efpecially to Mufic.
“ For this is the only means, by which,
“they can ever be difpoffefled of that
“ ferocity which they have contra@ed?.”
Stiil

SRR R W o
. See D:iffer tation 0a lon, fait woiry que les morveillouy
efietsy attribues a la mufigue des Anciens, ne prouyent

point
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Still farther to confirm what is here
advanced on the power of Mufic in raifing
the {focial and nobler paffions only, I will
tranfcribe a paflfage from the celebrated
Baron de MoNTESQUIEU.

This learned and fenfible writer, ani-
madverting on the fevere inftitutions of
the Anclents in regard to manners, having
referred to feveral authorities among the
Greeks on this head, particularly to the
relation of PorLysius above quoted, pro-
ceeds thus. ““ In the Greet republics

¢ the magiﬁrates were extremely em-

<t barrafled. They would not have the
< citizens apply themfelves to trade, to
‘¢ agriculture, or to the arts; and yet
« they would not have them idle. They
¢ found, therefore, employment for them

point qulelle fut anfi parfaite que la nitre.  Par M.
Burerte. Memoires de Literature, tirez des regi-
JStres de P Academie Royale des Infiriptions &5 Belles
Leteres, Tom, feptieme; whence the above fragment
of PoLyetus is tranflated.

In the fifth, feventh, and eleventh vols, of the

HHolland edition of this colletion, the reader will find
{everal entertaining and curious tracts on the fubjeét
‘)f “T\lkli:.(‘e

€c ig
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“in gymnaftic and military exercifes
‘¢ and none elfe were allowed by their in-
“ ftitution. Hence the Greeks muft be
“¢ confidered as a fociety of wreftlers and
“ boxers. Now thefe exercifes having a

“ natural tendency to render people har-

““ dy and fierce, there was a neceflity for
“ tempering them with others that might
“ foften their manners. For this pur-
¢ pofe, Mulic, which influences the mind
“ by means of eorporeal organs, was ex-
¢ tremely proper. Itis a kind of me-
“ dium between the bodily exercifes that
“ render men fierce and hardy, and fpe-
“ culative {ciences that render them un-
¢ fociable and four. It cannot be faid
“ that Mufic infpired virtue, for this
‘“ would be inconceivable: but it pre-
“ vented the effetts of a favage inftitu-
“ tion, and inabled the foul to have fuch
“a fhare in the education, as it could
“ never have had without the afliftance
‘of harmony.

“ Let us fuppofe among ourfelves a
fociety of men, fo paflionately fond of
‘ hunting,
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¢ huntung, as to make it their fole em-
“¢ ployment; thefe people would doubt-
* lefs contract a kind of rufticity and
‘¢ fiercenefs. But if they happened to
“ receive a tafte for Mufic, we fhould
¢« quickly perceive a fenfible difference in
¢ their cuftoms and manners. In fthort,
¢t the exercifes ufed by the Greeks excited
““ only one kind of paffions, viz. fierce-
‘« nefs, anger, and cruelty. But Mulic
« excites them all; it 1s able to infpire
¢ the foul with a fenfe of pity, lenity,
¢ tendernefs, and love.  Our moral
¢ writers, who declaim fo vehemently
“ againft the flage, fufficiently demon-
¢ ftrate the power of Mufic over the

¢ {oul,
« If the fociety above-mentioned were
to have no other Mufic than that of
drums and the found of the trumpet,
would it not be more difficult to accom-
plith this end, than by the more melt-
ing tones of fofter harmony? The
Antients were therefore in the right,
when uader particular circumftances
¢ they

MUSICAL EXPRESSION. 17

“¢ they preferred one mode to another in
“ regard to manners.
“But fome will afk, why fhould

-« Mufic be pitched vpon preferable to

‘¢ any other entertainment ? It is, becaufe
“ of all fenfible nleafures there is none

et that lefs corrupts the foul ¢.”

The faét the baron fpeaks of, feems
to confirm what is here faid on the power
of Mufic: for we fee that Mufic was ap-
plied by the Greeks to awaken the nobler
paffions only, fuch as pity, lenity, ten-
dernefs, and love.  But fhould a ftate ap-

-ply Mufic to give a roughnefs of man-

ners, or infpire. the contrary paffions of
hard-heartednefs, anger, and cruelty, it
would certainly mifs its aim; notwith-
{tanding that the baron feems to {uppofe
the contrary, For he hath nort alledged
any inftance, or any kind of proof in
fupport of his fuppofition. It is true, as
he obferves in the fecond paragraph, that
the found of drums or .trumpets would
bave a different -effe® from the more

¢ Spirit of Laws; vol. 1. PIToT
C melting
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melting tones of fofter harmony: yet
ftill, the paffions raifed by thefe martial
founds are of the focial kind: they may
excite courage and contempt of death,
but never hatred or cruelty.

SE T. 1L

ON THE ANALOGIES BETWEEN Music
AND PAINTING,

FROM this fhort theory we fhould
now proceed to offer a few obfervations

relating to compofiion.
But as mufical compofition is known

to very few befides the profeffors and
compofers of Mufic themfelves ; and as
there are feveral refemblances, or analo-
gies between this art and that of pqz’n{-
ing, which is an art much more obvious
in its principles, and therefore more ge-
nerally known ; it may not be .at.mfs to
draw out fome of the moft firiking of

thefe analogies; and by this means, in
fome

MUSICAL EXPRESSION. 1Ig

fome degree at leaft, give the common
reader an idea of mufical compofition.

The chief analogies or refemblances
that I have obferved between thefe two
noble arts are as follow :

1/, They are both founded in geos
metry, and have proportion for their fub-
ject.  And though the undulations of air;
which are the immediate caufe of found,
be of fo fubtile a nature, as to efcape our
examination; Yyet the vibrations of mu-
fical frings or chords, from whence. thefe
undulations proceed, are as capable of
menfuration, as any of thofe vifible ob-
jects about which painting is converfant.

2dly, As the excellence of a picture
depends on three circumftances, defign,
colouring, and expreffion; {fo in Mulfic,
the perfection of compofition arifes from
melody, barmony, and exprefion. Me-
lody, or air, is the work of invention,
and therefore the foundation of the other
two, and direCtly analagous to defign in
painting. Harmony gives beauty and
ftrength to the eftablithed melodies, in

L2 the
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the fame manner as colouring adds life
to a juft defigh. And, in both cafes,
the expreffion arifes from a combination
of the other two, and is no more than a
ftrong and proper application of them to
the intended fubject 4, *
3dly, As the proper mixture of light
and fhade (called by the fzalians Chiaro-
Ofcure) has a noble effeCt in painting,
and 1s, indeed, effential to the compofition
of a good picture; fo the judicious mix-

4 Melody thus diftinguithed as the foundation of a

mufical compofition, and compared to defign in Paint-
ing, hath been thought by fome a vague and inde-
terminate analogy ; becaufe barmony, rather than me-
lody, ought to be efteemed the highelt excellence of
every mufical work : yet, though this be admitted,
it may ftill juftly be faid, that melody is, in reality,
the ground-wvork, as it is the firft principle which en-
gages the compofer’s attention.

‘Thus, to {trike out a mafical fubje2, and to carry it
mnto warious melodies, may be compared to the fir/f
Sketches, or omt-lines in a-picture; (this, I conceive, is
what the painters call defign) ; and thence thefe leading
principles may be called the fonndation of every finithed
piece in either of the arts,

Therefore, wherever I fpeak of harmony, in the
courfe of this Effay, I do not confider it as the firft,
but moft important circum{tance, which adorns, and
Aupports the whole performance,

ture
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ture of concords and difcords is equally
effential to a. mufical compofition: as
fhades are neceflary to relieve the eye,
which is {oon tired and difgufted with a
level glare of light; To difcords are ne-
ceffary to relieve the ear, which is other-
wife immediately fatiated with a continued
and unvaried ftrain of harmony. We
may add (for the fake of thofe who are
in any degree acquainted with the theory
of Mufic) that the preparations and re-
folutions of difcords, refemble the foft
gradations from light to fhade, or from

fhade to light, in Painting.
4tbly, As in Painting there are three
various degrees of diftances eftablithed,
viz. the fore-ground, the intermediate
part, and the off-/kipy fo in Mulic there
are three different parts ftri¢tly fimilar to
thefe, viz, the bafs (or fore-ground), the
tenor (or intermediate), and the treble
(or off-fkip). In confequence of this,
a mufical compofition without its bafs,
is like a landfcape without its fore-
ground ; without its tenor, it refembles
C 3 a land-




22 AN ESSAY ON

a landfcape deprived of its intermediate
parts without its treble, it is analagous
- to a landfcape deprived of its diftance,
or off-fkip. 'We know how imperfett a
picture is, when deprived of any of thefe
parts; and hence we may form a judge-
ment of thofe who determine on the ex-
cellence of any mufical compofition, with-
out fecing or hearing it in all its parts,
and underftanding their relation to each
other.
5¢hlyy As in Painting, efpecialiy in the
nobler branches of it, and particularly in
hiftory-painting, there is a principal figure,
‘which 1s moft remarkable and confpi-
cuous, and to which all the other figures
are referred and fubordinate {o, in the
greater kinds of mufical compofition,
there is a principal or leading Jubjeft, or
fucceflion of notes, which ought to pre-
vail, and be heard through the whole
compofition; and to which, both the air
and harmony of the other parts ought to
be in like manner referred and fub-
prdinate,

61hly,
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6¢hly, So again, as in painting a groupe
of figures, care is to be had, that tth'C
be no deficiency in it; but that a certain
fulnefs or roundnefs be preferved, fuch as
Titian beautifully compared to a bunch of
grapes ; 10, in the nobler kinds of: mu-ﬁ-
cal compofition, there are feveral.mf:enor
fubjeéts, which depend on the pr.‘mmp.al :
and here the feveral {ubjetts (as in paint-
ing the figures do) are, as it were, tf)
fuftain and fupport each other: and it is
certain, that if any one of thefe be taken
away from a fkillful compofition, there
will be found a deficiency highly difa-
greeable to an experienced ear.  Yet this
does not hinder but there may be perfect
compolition in two, three, four, or more
parts, in the fame manner as a groupe
may be perfect, though confifting of a
{maller or greater number of figures. In
both cafes, the painter or mufician varies
his difpofition according to the numb.er
of parts, or figures, which he includes in
his plan,

Co4 2ibly,
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7¢bly, As in viewing a picture, you
ought to be removed to a certain diftance,
called the point of fight, at which all its
parts are feen in their juft proportions ;
{0, in a concert, there is a certain dif-
tance, at which the foundsare melted in-
to each other, and the various parts ftrike
the ear in their proper firength and {ym-
metry. To ftand clofe by a baffoon, or
double-bafs, when you hear a concert, is
juft as if you fhould plant your eye clofe

to the fore-ground when you view a

picture ; or as if, in furveying a {pacious

edifice, you fhould place yourfelf at the

foot of a pillar that fupports it.

Laftly, The various fyles in Painting
—the grand—the terrible—the graceful—
the tender—the paflionate—the joyous—
have all their refpe&tive analogies in Mu-
fic.—And we may add, in confequence
of this, that as the manner of handling
differs in Painting, according as the fub-
ject varies ; fo, in Mufic, there are various
inftruments fuited to the different kinds
of mufieal compofitions, and particularly

adapted
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adapted to, and expreflive of, its feveral
varieties. Thus, as the rough handling
is proper for battles, fieges, and whatever
is great or terrible ; and, on the contrary,
the fofter handling, and more finifhed
touches, are expreflive of love, tender-
nefs, or beauty : fo, in Mufic, the trum-
pet, horn, or kettle-drum, are moft pro-
perly employed on the firft of thefe fub-
jects, the lute or harp on the laft. There
is a fhort ftory in the TATLER®, which
iltuftrates this analogy very prettily,  Se-
veral eminent painters are there reprefent-
“ed in picture as muficians, with thofe
inftruments 1n their hands which moft
aptly reprefent their refpettive manner
in Painting.

e N° 153




26 AN ESSAY ON

T AR T 1,

On Musicar. CoMPrPosITION.

o 71 O M) SRS @

ON THE TOO CLOSE ATTACHMENT TO
Ai1r, aND NEGLECT oF Harmony,

rey“HESE obfervations being premi-

fed, for the fake of thofe who are

not particularly converfant in the theory

of Mufics let us now proceed to confider
this art with regard to its compofition.

We have already obferved, that there

are, properly {peaking, but three circum-

ftances, on which the worth of any mu-
fical compofition can depend. Thefe are
wmelody, barmony, and expreffion. When
thefe three are united in their full excel-
lence, the compofition is then perfeét : if
any of thefe are wanting or imperfeét, the
compofition is proportionably defetive.
‘The chief endeavour, therefore, of the
fkillful compofer, muft be ¢ to unite all
¢¢ thefe various fources of beauty in every

¢ ipleces
-
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« piece; and never fo far regard or
¢ jdolize any one of them, as to defpife
¢¢ and omit the other two.”

Several examples will hereafter be gi-
ven of confiderable mafters, who, through
an exceffive fondnefs for one of thefe,
have facrificed the reft, and have thus fal-
len fhort of that perfection and variety,
which a corret ear demands.

The firft error ‘we fhall note is, where
the harmony, and confequently the ex-
preflion, is neglected for the fake of air,
or rather an extravagant modulation.

The prefent fafhionable extreme of
runping all our mufic into one fingle part,
to the utter neglect of all true harmony,
is a defe@t much more effential than the
neglect of modulation only; inafmuch as
harmony is the very cement of all mufi-
cal compofition.

As in the work of harmony chiefly,
the various contrivances of a good compo-
{ition are laid out and diftinguithed, which,
with a full and perfeét execution in all
the parts, produce thofe noble effects we

often
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often find in grand performances: fo we
may confider the improvement of ajsr, as
the bufinefs of invention and tafte.

But, if we may judge from the gene-
ral turn, of our modern Mufic (I {peak
not of the Englifh only), this-due regard,
as well to a natural fucceffion-of melodies,
as to their harmonious accompanyments,
feems generally negletted or forgotten.
Hence that deluge of unbounded extrg-
vaganzi, which the unfkillful call inven-
tion, and which are merely calculated to
ﬂa%ﬁ:w an execution, without either pro-
priety or grace,

In thefe vague and unmeaning pieces,
we often find the bewildered compofer,
either firuggling with the difficulties of
an extraneous modulation, or tiring the
moft confummate patience with a tedious
repetition of fome jejune thought, ima-
gining he can never do enough, till he has-
run through every key that can be crowd-
ed 1nto one movement ; till, at length, all
his force being exhaufted, he drops into a
dull ¢/ofe ; where his languid piece feems

rather
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rather to expire and yield its laft, than

conclude with a fpirited and well-timed
cadence. »

Thefe kinds of compolfitions are greatly
defeétive alfo in point of harmony, and
chiefly in the bafs, which is often im-
pertinently. airy, or, at beft, incapable of
oiving either fpirit or fullnels to the
treble; in both cafes the compofer not
allotting to the bafs, the only part which it
ought to bear in the whole conftruction,
viz. the foundation of all the reft.

A mufical compofition, in this light
may not unaptly be compared to the
elevation of a building, where it is ealy
to difcern what are the proportions and
ornaments {uitable to each degree, or
afcent, in the elevation: and where the
moft commeon obferver would laugh at
feeing their order inverted, and the heavy
and plain Twufcan, crathing down the
light and delicate Tomiel

Thus they ftrive, ratfer to furprize,
than pleafe the hearer: and, as it is eafier

to difcern what 1s excellent in the per-
3 Sformance,
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Jormance, than compofition of Mufic; fo
we may account, why many have been
more indultrious to improve and diftin-

guith themfelves in the prastice, than the

Sudy of this {cience.

To this filly vanity we may attribute
that ftrange attachment to certain un-
meaning  compofitions, which many of
our fluent performers have profeffed; their

chief ambition being to difcover a Swift, -

rather than a judicious or graceful hand.
That performers of this tafte have fo
much in their power, is, at once, the
misfortune and difgrace of Mufic: for,
whatever merit a compofition may have
i other refpects, yet if, from a due re-
gard to the conftruétion of the harmony
and fugues, all the parts be put upon a
level, and, by that means, their fupreme
price and pleafure of a fedious folo be not
admitted, it is with them a {ufficient rea-
fon of condemning the whole.

The generality of our mufical virtuofi
are too eafily led by the opinions of fuch
mafters ; and, where there is no real dif

cernment,
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cernment,  prejudice and affectation will
foon affume the place of reafon. Thus,
through the inordinate vanity of a few
leading performers, a difproportionate
fame hath been the lot of fome very in-
different compofers, while others, with
real merit, have been almoft totally un-
known.

It may be worth confidering, from
whence this falfe tafte hath had its rife.
And 1/, it may, perhaps, be affirmed

~with truth, that the falfe taflte, or rather

the total want of tafte, in thofe who
hear, and who always affume to them-
felves the privilege of judging, hath often
produced this low fpecies of Mufic: for
it muft be owned, that this kind of com-
pofition is apt, above all others, at firfk
hearing, to ftrike ‘an unikillful ear; and
hence the mafters have often {acrificed
their art to the grofs judgement of an
indelicate audience.

But 2d/y, It bath often had its rife
from the compofer’s beftowing his la-
bour and attention on fome trifling and

anfruit-
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unfruitful fubje&, which can never allow
of an eafy and natural harmony to {up-
port it. For, however pleafing it may
deem in its air, yet if it is not capable of
admitting alfo a pleafing accompanyment,
1t were much better laid alide, than car-
ried into execution. On this account it
s, that many fugues are unfufferably te-
dious: their barren fubjects affording no
variety in themfelves, are therefore often
repeated entire ; or tranfpofed, or turned
-topley-turvey, infomuch that littde elfe is
heard throughout the whole piece £,
:

-

' T koow it is a received opinion among the con-

noiffeurs 1n Mufic, that the beft Jibjects for fugues, or
airs, are pretty much exhaufted ; and, perhaps, their
obfervation may be right: neverthelefs, the fkillful
compofer will {o artfully vary and conduct them, that
they will feem not only natural, but alfo new.

4'his may be feen by certain particular favourite
paflages; that are to be found in almott all the com-
pofitions of our greateft mafters,

I would not be underflood to rmean here, thofe
flavifh imitations of whole movements together, ef-
pecially of many of CorELLI’s, which fhew their
‘compofers fo deftitute of all invention, or contrivance,
as not to {trike out one thought or device, that can
juftly be called original,

3dly,
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3dly, Another fource, and, p.erhaps:,,~
the moft general, 1s that low idea ot
compofition, wherein the fubject, or air,
is no fooner led off, than it 1s immediately
deferted, for the fake of fome ftrange un-
expected flights, which have neither con-
netion with each other, nor the leaft
tendency to any defign whatever, This
kind of random work is admirably cal-
culated for thofe who compofe without
abilities, or bear without difcernment ;
and therefore we need not wonder, that
fo large a thare of the Mufic that}m_th of
late appeared, thould fall under this deno-

mination. .
"How different from the condu& of

thefe fuperficial adventurers in Mufic, is
that of the able and experienced com-
pofer; who, when he hath. exer‘te-d his
fancy on any favourite fubje&_, will re-
ferve his fketch, till at his leifure, ar}d
when his judgement is free, he can again
and again correct, diminifh, or enlarge his

plany fo that the whole may appear,
D though




34 AN BSSAY ON

though {everely ftudied, eafy and natural,
as if it flowed from his firft attempt ¢

Many extempore thoughts, thrown
out in the fire and ftrength of 1magina-
tion, have {tood this critical review, and
filled the happy author with uncommon
tranfport. It i1s then he gains freth vi-
gour, and renews his toil, to range and
harmonize the various melodies of his
piece ™.

It may be proper now to mention, by
way of example on this head, the molt
noted compofers who have erred in the
extreme of an wunnatural modulation;
leaving thofe of ftill inferior genius, to

€ ~—— ut fibi quivis
Speret idem ; fudet multim, fruftraque laboret,
Aufus idem : tantum feries junéturaque pollet.,
= Such filtion would I raife,
As all might hope to mmitate with eafe ; :
Yet while they ftrive the fame fuccefs to gain 3
Should find their labour, and their hopes are vam :
Such grace can order and conneltion give

Howr. Art. Poet. ver. 240. FRANCIS.

b CoreLr1 employed the greatett part of his life
in revifing and correcting his works, which the
many grand and beautiful contrivances in his har-
mony may {ufficiently evince,

that

Mustcal ERPRESsSION. 3

that oblivion to which they are deﬁ:rvedly
deftined.

Of the firlt and loweft clafs are, Vi-
vALDI, TEsSsArRINI, ALBERTI, and Loc-
CATELLI, whofe compofitions, being equal-
ly defeftive in various harmon}, and
true invention, are only a fit amufement
for cnildren; nor indeed for thefe, if
ever they are intended to be led to a julk
talte in Mufic. '

Under the fecond clafs, and rifing
above thefe laft mentioned in dignity, as
they pay fomewhat more of regard to
the principles of harmony, may be
ranked feveral of our modern compofers
for the Opera. Such are Hasse, Porro-
RA, TERRADELLAS, and LaMpuceNIaNI.
Though I muft take the liberty to fay,
that befides their too little regard to the
principles of true harmony, they are

often defe@ive in one fenfe, even with

regard to air; [ mean, by an endlefs re-
petition of -their fubjed, by wearing it

to rags, and titing the hearer’s pa-

D Of
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Of the third and higheft clafs of com-
pofers, who have run into this extreme of
modulation, are Vinci, Bovoncini, As-
torco, and PercoLese. The frequent
Delicacy of whofe airs, is {o ftriking,
that we almoft forget the defect of har-
mony, under which they often labour.
Their faults are loft amidft their excel-
lencies ; and the critic of tafte is almoft
tempted to blame his own feverity, in
cenfuring compofitions, in which he finds
charms fo powerful and commanding.

However, for the fake of truth, it
muft be added, that this tafte, even in its
moft pardonable degree, ought to be dif-
couraged, becaufe it feems naturally to lead
to the ruin of a noble art. We need
only compare the prefent with paft ages,
and we fhall fee a like cataftrophe in the
art of painting. For {as an ingenious
¢ writer very juftly remarks) while the
¢¢ mafters in this fine art confined the
« pencil to the genuine forms of grace
¢ and greatnefs, and only fuperadded to
« thefe, the temperate embellifhments of
| a chaf-
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¢ a chaftifed and modeft colouring, the
<« art grew towards its perfeCtion: but
€ no {ooner was their attention turned

< from truth, fimplicity, and defign, than
¢« their credit declined with their art;
«“ and the experienced eye, which con-
¢ templates the old pictures with admira-
« tion, furveys the mwodern with indif-
¢ ference or contempt i,”k

¥ Browac’s Effays on the Characterifties, p. 390.

k Painting was arrived at the fummit of perfection,
when Mufic was far behind, and but {lowly ad-
vancing, though greatly encouraged and admired.
The works of PaALEsTINA in that infant-ftate of
Mufic, may be confidered as the firft lights of har-
mony : while thofe of RaruakrL, his conteinporary
and fellow-citizen, not only excelled the feveral emi-
nent mafters that went before him, but to this day
remain unequalled. Painting, fince that period,
hath undergone various changes, and is now far fhont
of the pre-eminence, which, perhaps, it once had
above its fifter-arts. 1In regard to Mulfic, #bat alfo,
from the time of PaLEsTINA to the prefent, hath
been fubjeét to a feries of alterations, both in its
ftile and method of compofition; but if we except the
interruption it hath found from a national bad tafte
in fome parts of Exrope, it feems, upon the whole,
yather to have gradually improved,

D3 sECT,
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A U NG

ON THE TOO CLOSE ATTACHMENT TO
HarMONY, AND NEGLECT OF AIR,

HAVING noted the reigning defett
of the modern compofers, arifing from
their fuperficial ufe of modulation, to
the utter neglect of all true harmony;
the next thing that offers itfelfy is the
very reverfe of this. I mean, the too
fevere attachment of the Ancients ! to
harmony, and the negle¢t of modula-
tion. The old malfters, 'in general, dif-
cover a great depth of knowledge in the
conftruétion of their harmony, Their
fubjetts are invented, and carried on with
wonderful art ; to which they often add
a confiderable energy and force of ex-
preffion: yet, we muft own, that with
regard to air or modulation, they are
often defetive. Qur old cathedral mu-

5 .
! By the Ancients are meant, thofe who lived
from the time of PALEs TINA to the introduction of
modern operas,

fic
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fic is a fufficient proof of this: here we
generally find the more ftriking beauties of
air or modulation, give way to a dry
rule of counterpoint: many an elaborate
piece, by this means, inftead of being fo-
lemn, becomes formal; and while our
thoughts, by a #atural and pleafing me-
lody, fhould be elevated to the proper
objets of our devotion, we are only {truck
with an idea of fome artificial contri-
vances in the harmony.

Thus the old Mufic was often con-
trived to difcover the compofer’s ar?, as
the modern is generally calculated to dif-
play the performer’s dexterity.

The learned contrapuntift may exercife
his talent in many wonderful contri-
vances, as in fugues and canons of various
fubjests and parts, &c. But, where. the
mafter is thus feverely intent in fhewing
his art, he may, indeed, amufe the un-
derftanding, and amaze the eye, but ean
never touch the beart, or delight the ear.

I have often thought that the ftate of
Mufic, at different tumes, might, very

D 4 appe-
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appofitely, be compared to the feries of
alterations in the art of building, We
canpot, indeed, with the fame certainty
and precifion, determine what may have
been the perfection of Mufic, in its ori-
ginal ftate, among the Ancients s yet, the
fhort analogy which follows, may ferve
to evince, that both thefe arts have varied
according to the tafte of particular ages.

It 15 well known, that in old Greece
and Rome architeéture was in its higheft
perfection; and that, after their feveral
empires were overthrown, thefe glorious
monuments of their tafte and genius
were almolt entirely deftroyed. Ta thefe
{ucceeded a ftrange mixture of the antique
and barbarous Guflto, which has fince been
diftingpithed by the name of Gothic.
In thefe latter ages this arr has gradually
returned to its former ftate; and the an-
cient relith of the grand, the fimple, and
convenient is revived,

And thus we may diftinguith the three
great eras of Mulfic,

Amongft
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Amongft the Ancients, the true fim-
plicity of melody, with, perhaps, fome
mixture of plain unperplexed barmony,
feems to have been that magic fpeli, which
fo powerfully inchanted every hearer.

At the revival of this art in the time
of Pope GrEcory, a new fyltem, and
new laws of harmony were invented,
and afterwards enlarged by Guipo Ark-
TINO : but this ferved only to lead the
plodding geniufes of thofe times (and
fince, their rigid followers) to- incumber
the art with a confufion of parts, which,
like the numerous and trifling ornaments
in the Gothic architefiure, was produtive
of no other pleafure, than that of wonder-
ing at the patience and minutenefs of the
artilt, and which, hke #baf too, by men
of tafte, hath long been exploded ™,

At prefent our rtafte is greatly more
diverfified, more fubjetted to the genius

™ In the reign of queen Elizabeth, and~7zz;7zes X
the muficians were famous for compofing leflons, &y
in forty parts, See Fazfli Oson. under the articles
Bird and Bull,
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and language of particular countries, and
lefs confined by thofe rigorous laws ; the
leaft deviation from which, was formerly
thought an unpardonable offence; as if
thofe laws were intended to fix the boun-
daries of genius, and prevent the ad-

vancement of {cience.
But, as we have faid, the art (though
ftill fluctuating) has now gained much
freedom and enlargement, from thefe
minute and fevere laws, and is retuming
nearer to its ancient fimplicity., The
moft eminent compofers of late years,
have not fhewn any great fondnefs for
a multiplicity of parts, which rather de-
ftroy than affit the force and efficacy of
Mufic: neither have they deprived the
charms of melody of thewr pecuhar pro-
vince, by ftunning the ear with an bar-
mony too intricate and mulufarious, And,
1 believe, upon a general furvey of the
particular genius of different mafters, we
hall find, that thofe who have the leaft
of nature in their compofitions, have
generally endeavoured to fupply the
want
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want of it, by the leverer application
of art.

Yet, I would by no means be thought
to include all the old mafters in this
cenfure : fome of them have carried mu-
fical compofition to that height of excel-
lence, that we need think it no difgrace
to form our tafte of counterpeint on the
valuable plaps they have left us. © Num
bers of thefe indeed have fallen, and de-
{fervedly, into oblivion; fuch, I mean,
who had only the cold affiftance of art,
and were deflitute of genius. But there
are others of this clafs, who, although
the early period in which they wrote,
naturally expofed them to the defet here.
noted; yet the force of their genivs, and
the wonderful conftruction of their fugues
and harmony, hath excited the adm.ra-
tion of all fucceeding ages. And here
we fhall find, that the compofers of this

clafs will naturally fall into three different
ranks, in the fame manner as thole we
have already ventured to characterize in

the preceding fection,

7 - Among
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Among thefe, PavesTiva, the firft
not only in point of time?®, but of ge-
nius too, deferves the high title of father
of fra:fn’z'my And the ftyle of our great
old mafter Tavvris °, evidently fhews he
had ftudied the works of this great com-

pofer, who lived to fee his own fyflem of

}mrmm) take root, and flourith 1n many
parts of Ewrgpe; but more efpecially in
Jialy, where he was immediately fucceed-
ed by feveral eminent mafters, among
whom, perhaps, ALLEGRI mnay be efteem-
ed the chief; whofe compofitions, with
thofe of PaLesTina, are fhill performed
in the Pope’s chapel, and other choirs
abroad: in all thefe mafters we fee the
fame grand conftruction of parts, and a
parailei defelz of modulatiop.

After thefe we may rank Carissimi,
StrapeLra P, and StTErFraxi: authors

of

r ParestinA lived at Rome, 1n the time of LEo
the Tenth; the period at which all arts revived.
e Tarnis was chapel-mafter in Hewy the
Eighth’s tune.
P STraprrra is fuppofed to have been one of
the firft compofers who 1ntroduced the recitative into
* vocal

MUSICAL EXPRESSION. 4§

of 2 much later date, indeed, and who
lived alfo at different times: yet their
works, though, in general, of the fame
charaéter with !101@ of PaLrsTiNa, are
not, - perhaps, of fo high a clais in one
refpet, nor fo low in another. 1 mean,
that although their charalter is that of
excellence in barmony and defel? in airs;
yet they are not fo excellent in the former,
nor fo defe&ive in the latter, as the vene-
rable PaLEsTINA,

From the time of the
the prefent, there has been a

vocal compofitions. Purerr, notlong after him,
aimed at fomething like that {pecies of mufic, not
then known in }.‘fﬂfdf/(l’ but whether he had | any
connection with [he [ralian is doubttul. Itis certuin,
however, this excellent malfler was pofleiie d of all
thofe qualities that are requifite ©o form a great com-
pofer; dnd we may ventare to fay, had the genivs
of PurciL been affifted with fuch an intereourfe,
as we have had {ince his time, wih the beil maftess
abroad, he might have imcd eminent, perhaps,
among the cma*ei’t

In his airs there is a mixturc of harmony and
fancy, that fets him far above the relt of his country-
‘men. In fine, what CowrLey and Warper united,
may be efteemed among the poews; fuch may
Purcer be thought among the & yuficians.

many
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many excellent compofers, who feeing the
defects of thofe who preceded them, in
the too great neglet of air, have adorn-
ed the nobleft harmonies by a fuitable
modylation : yet ftill, {o far retaining the
ftyle of the more ancient compofitions,
as to make the barmonic conftruition the
leading character of their works; while
the circumftance of modulation remains
only as a fecondary quality. Such are the
chafte and faultlels Corerrr; the bold
and 1inventive ScarraTTid; the fub-
lime CaLpara; the graceful and fpirited
Rameau ™,

To

1 DomeNICco ScarrnatTI, author of fome ex-
cellent lfons for the barpfichord, and fon to the
ScarraTTI here mentioned, may juftly be ranked
among the great mafters of this age. The invention
of his fubjeits or airs, and the beautiful chain of -
dulation in all thefe preces, are peculiarly his own:
and though in many places, the finelt paflages are

eatly difgnifed with capricious divifions, yer, upon

the whole, they are original and maflerly.

* We cannot form an adequate idea of the genius
of this mafter from his concertos for the harpfich rd
alone, though excellent in their kind; but from his
aperas chietly, which as yet, I believe, are but little
known in England,

As
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To thefe we may jutly add our illu-
firious Hanper; in whofe manly fiyle
we often find the rnobleft harmonies
and thefe enlivened with fuch a variety of
modulation, as could hardly have been
expetted from one who hath fupplied the
town with mufical entertainments of
every kind, for thirty years together®.

Thefe

As in this {pecies of compofition, the undertaking
is great and extenlive, fo the compofer’s fkill or ina.
bility will, in proportion, be diftinguithed.

Hence it is we are inftantly charmed with the
happy talent of Rameav. His cherafes, airs, and
duetts, are finely adapted to the varicus {ubje‘ts they
are 1ntended to expie’s. In the firft, he i noble
and ftriking : in the latrer, chearful, ealy, and flow-
ing; and, when he would footh, moft expreffively
tender.  Befides, among thele are interfpericd a va-
viety of daxces, and other infrumental piecesy which
agreeably relieve the ear from too fevere an attention
to the wocal, and, therefore, render thefe cperas of
Rameav more complete and entertaining, - than
many others of character that may excel them only
in fome particular circumitance.

* The celebrated LuLrt of France, and the old
ScArRLaTTI at Rome, may be confidered in the
fame light with HanpeL. They were both volu-
minous compofers, and were not always equally
happy in commanding their genius, Yef, upon the
whole, they have been of infinite fervice in the
progrefs of Mufic: and if we take away from their

: numerous
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Thefe feem to be the principal au-
thors, worthy the attention of a mufical
enquirer, who have regarded the barmonic
fyftem and the conftruction of fugues as
the principal object of their cares while
at the fame time, they have regarded the
circumftance of modulation fo far as to
deferve a very high degree of praife on
this account, though not the highett.

aumerous wotks, all that is indifferent, there will
f#ill enough remain that 1s excellent, to give them a
diftinguifhed rank. ,

Tt i1s pretty remarkable, that the three mafters
here mentioned, have, perhaps, enjoyed t_he }11ghe&
local reputation, having all ‘been the reigning fa-
vourites among the people, in the {everal couatries
where they refided : and thence have been regarc}ed
as {tanding models of perfection to many fucceeding
compolers. _ 3

The lralians feem particularly indebted to the va-
siety and invention of SCARLATTI; and'Frmifce has
produced a RAMEAU, equal, 1f not fuperior to
Lurci. The Englfh, as yet, 1gdee:1, have not
been fo fuccefsful : but whether this may be owing
to any inferiority in the original they have chofe to
jmitate, or to a want of genius in thofe that are his
imitators (in diftinguithing, perbaps, not the moft
excellent of his works) it 1s not neceflary here to
determing. o

SECT.

|
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§ E Cuill, I

Oxn MusicaL EXPRESSION, SO FAR A§ IT
RELATES TO THE COMPOSER.

SO much concerning the two branches
of mufic, air and harmony : let us now
confider the third circumftance, which is
expreffion.  'This, as hath been already
obferved, ¢ arifes from a combination of
¢ the other two; and 1s no other than a
¢ ftrong and proper application of them
¢ to the intended fubject.”

From this definition it will’ plainly
appear, that air and harmony are never
to be deferted for the fake of expreffion:
becaufe expreffion is founded on them.
And if we fhould attempt any thing in
defiance of thefe, it would ceafe to be
Mufical Expreffion.  Stll lefs can the hor-
rid diffonance of cat-calls deferve this
appellation, though the expreflion or
imitation be ever {o ftrong and natural.

And, as diffonance and fhocking founds
cannot be called Mufical Expreffion;

5 fo
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{o neither do I think, can mere imitation
of feveral other things be entitled to
this name, which, however, among the
generality of mankind, hath often ob-
rained it. Thus the gradual rifing or fall-
ing of the notes in a long fucceffion, 1s
often ufed to denote afcent or defcent;
broken intervals, to denote an interrupted
motion ; a number of quick divifions, to
defcribe fwiftnefs or flying; founds re-
fembling laughter, to defcribe laughter;
with a number of other contrivances of
" a parallel kind, which it is needlefs here to
mention. Now all thefe I {hould chufe to
ftyle imitation, rather than exprefiion ;
becaufe it feems to me, that their ten-
dency is rather to fix the hearer’s atten-
tion on the fimilitude between the founds
and the things which they defcribe, and

thereby to excite a reflex act of the un-

derftanding, than to affect the heart and
raife the paffions of the foul.

Here then we fee a defect or impro-
priety, fimilar to thofe which have been

above obferved to arife from a too parti-
| cular
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cular attachment either to the modulation
or barmony. For as, in the firft cafe, the
mafter often attaches himfelf fo ftrongly
to the beauty of air or modulation, as to
neglect the barmony; and in the fecond
cafe, purfues his harmony or fugues {o
as to deftroy the beauty of modulation
fo in this third cafe, for the fake of a
forced, and (if I may fo {peak) an un-
meaning imitation, he negleéts both air
and harmony, on which alone true mu-
fical expreflion can be founded.

This diftinction feems more worthy
our notice at prefent, becaufe fome very
eminent compofers have attached them-
lelves chiefly to the method here men-
tioned ; and feem to think they have ex-
haufted all the depths of expreflion, by
a dextrous imitation of the meaning
of a few particular words, that occur
in the hymns or fongs which they fer’
to mufic. Thus, were one of thefe gen-
tlemen to exprefs the following words
of Milton,

E2 Their
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Their {ongs
Divide the night, and Zft our thoughts

to heav'n:

Tt is highly probable, that upon the word
divide, he would run a divifion of half a
dozen bars; and on the fubfequent part
of the fentence, he would not think he
had done the poet juftice, or #ifer to that
beight of fublimity which he ought to
exprefs, till he had climbed up to the
very top of his inftrument, or at leaft as
far as a human voice could follow him,

And this would pafs with a great part of

mankind for mufical expreffion ; inftead
of that noble mixture of folemn airs and
various harmony, which indeed elevates
our thoughts, and gives that exquifite
pleafure, which none but true lovers of
harmony can feel.

Were it mneceflary, I might eafily
_prove, upon general principles, that what
I now advance concerning mufical imita-

tion is frictly juft 3 both, becaufe Mufic,
as an imitative art. has wery confined

powers, and becaufe, when 1t is an ally to
poetry

" MUSICAL EXPRESSION 83

poetry (which it ought always to be when
it exerts its mimetic faculty) it obtains its
end by raifing correfpondent affeltions in
the foul with thofe which ought to refult
from the genius of the poem. But this
has been already fhewn, by a judicious
writer ', with that precifion and accuracy
which diftinguifhes his writings, To his
excellent treatife I fhall, therefore, refer
my reader, and content myfelf, in this
place, wish adding two or three pra&tical
obfervations by way of corollary to his
theory.

12, As Maufic pafling to the mind
through the organ of the ear, can imi-
tate only &y founds and motions, it feems
reafonable, that when founds only are the
objects of imitation, the compofer ought
to throw the mimetic part entirely amongﬂ:
the accompanying iuflruments; becaufe
it is probable, that the imitation will be
too powerful in the woice which ought to

t Vide three treatifes of 7. H. the fecond concern-
ing pneu Vs pamtmg, and mufic,

* Vide page 57 in the above treatife.

E 3 he




54 AN ESSAY ON

be engaged in expreffion alone; orin
other words, in raifing correfpondent af-
fections with the part *. Indeed, in fome
cafes, expreflion will coincide with imita-
tion, and may then be admitted univer-
fally : as in fuch chromatic firains as are
mimetic of the grief and anguifh of the
human voice V. But to the imitation of
founds in the zaturalor inanimate world %,

« T cannot bring a finer illuftration of my meaning,

¢han from the old fong in .deis and Galatea.

Hufh, ye pretty warbling Quire;

Your thrilling ftrains

Awake my pains,

And kindle foft defire, &c.
Here the great compofer has very judicioufly em-
ployed the vocal part in the nobler office of exprei=
fing, with pathos, the plaintive turn of the words,
while the f{ymphony and accompanyment very
chearfully imitate the finging of #he avarbling quire.
But had Mr. Hanper admitied this imization of
found into the vocal part, and made 1t imitate the
thrilling firains of the birds by warbling divifions, 1t is
manifett the expreffion would have been much in-
jured; whereas, according to his management of it
the imitation greatly aflifts the expreflion.

v As, to take Mr H’s own example, the chorus of
Baal’s Prieits in Deborah, Doleful tidings, how ye
wound !

z Such as the noife of agimals, the roar of
thunder, ocean, &, The murmur of flreams.

: this,
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this, I believe, may be applied as a ge-

neral rule.
2dly, When Mulfic imitates motions, the
rythm, and caft of the air, will generally
require, that both the vocal and infiru-
mental parts coincide in their imitation.
But then, be it obferved, that the com-
pofer ought always to be more cautious
and referved when he applies this faculty
of Mufic to motion, than when he applies
it to found : and the reafon is obvious;
the intervals in Mulfic are not fo ftritly
fimilar to animate or inanimate motions,
as its tones are to animate or inanimate
founds. Notes afcending or defcending
by large intervals, are not {o like the ftalk-
ing of a Giant?, as a flow of even notes
are

2 Mr H, has himfelf quoted a paflage in Acis and
Galatea, ¢ See what ample firides he takes,” as imita-
 tive of the walk of Polypheme; but, I apprehend, the
majefty of that air rather affeted him by an a/fecia-
tion of ideas, than any great fimilarity in the imitation.
An affociation of this kind, feems to have ftruck
the author of the Parallele des Italiens et des Frangois
en ce qui regarde la mufigue: ¢ Pour la conformité
% (fays he) de l’air, avec le fens des paroles, je n’ay
% jamais rien entendu, en matiére d¢ fymphonies,
L4 " ’ “ de
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are to.f:he murmuring of a ftream®; and
little jiggith flurrs are lefs like the nod

of

de comparable 2 celle qui fut exécutée 3 Rome, 3
* Toratoire de S. Jeréme de la charité, le jour de
* la Saint Martin de Vannée 1697, fur ces deux
mots, mille faette, mille fléches : Cetoit un air dont
les notes etoient pointées i la maniére des gigues ;
15 caracﬁtcre de cet air imprimoit fi vivement dans
Pame Pidée de fleche: et la force dé cette idée
feduifoit tellement Pimagination, que chaque
violon paroifoit étre un arc; & tous les archets,
autant de fleches décochées, dont les pointes {fem-
blou_ant (_iarder la fymphonie de toutes parts ; on
* ne fauroit entendre rien de plus ingenieux & de
‘ plus heureufemeut exprimé.”
- We may learn from this, how far mufical imitation,
himply confidered, may amufe the fancy of many
who are lefs fufceptible of the more delicate and re-
fined beauties of exprefion.—The particular felicity
of the Freychman, in the mufical performance here
ddcr;bed? feems to have depended on this ﬁmilitude,
W12, tha't every aiolinz appeared as a bow, and all the
émufs, like {fo many grrows fhot offy the points of
which, feemed to dars the fymphony through all its
parts. Perh.aps, i:o far as imitation was neceflary,
his obfervation might be juft. But were this an
argument, that the bufingfs of imitation was fuperior
to every other in mufical compofition, it would re-
duce the nobleft fpecies of it, fill lower than the
extravaganz: of the inftrumental performances which
we have noted in the chapter on modulation. »
: > Here let me quote with pleafure, the air which
Mr HanpEeL has adapted to thofe charming words
of Miryton g |
Hide
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of Alexander ¢, than certain fhakes and
trills

Hide me from day’s garifh eye,

While the bee, with honied thigh,

At her flow’ry work does fing,

And the waters murmuring ;

With fuch concert as they keep,

Entice the dewy-feather’d flecp.

And let fome ftrange myfterious dream,

Wave at his wings in airy ftream

Of lively portraiture difplay’d,

Softly on my eyelids laid.

'Then, as I wake, fiveet mufic breathe,

Above, about, and underneath ;-

Sent by fome fpirit, to mortals good,

Or th’ unfeen genius of the wood.
Here the air and the fymphony delightfully imitate
the humming of the bees, the murmuring of the
waters, and exprefs the ideas of quiet and flumber ;
but what, above all, demands this eulogium, is the
matfter-{troke of accompanying the voice with trebles
and tenors, only till he comes to thefe words,

« Then, as I wake, fweet mufic, breathe,”
where the bafi begins with an effect that can be felt
only, and not exprefled.

I have chofen to give all my illuftrations on this
matter from the works of Mr HAxDEL, becaufe no .
one has exercifed this talent more univerfally, and
becaufe thefe inftances muft alfo be mott univerfally
underftood.

¢ With ravifh’d ears,
"The monarch hears,
Aflumes the god,
Aftects to nod,

And f{eems to fhake the {pheres.
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trills are to the voice of the nightin-
gale 9.

3dly, As Mufic can only imitate mo-
tions and founds, and the motions only
imperfetly ; it will follow, that mufical
imitation ought never to be employed in
reprefenting objets, of which motion or
found are not the principal conftituents.
Thus, to light, or lightning, we annex
the property of celerity of motion ; yet it
will not follow from thence, that an ex-
tremely {wift progreflion of notes will raife
the idea of either one or the other; be-
caufe, as we faid, the imitation muft be,
in thefe cafes, very partials. Again, it
is one property of froft to make perfons
fhake and tremble; yet, a tremulous
In which air I am forry to obferve, that the affecta-
tion of imitating this nod, has reduced the mufic as
much below the dwmty of the words, as Alexander’s
nod was beneath that of Flomer’s Fupiter.

¢ Vide il Penferofo.

Sweet bird, that fhuns the noife of folly,
Moit mufical, moft melancholy.

¢ What fhall we flly to excufe this {fame great com-

pofer, who, in his Oratorio of Fo/bua, condefcended

to amufe the vulgar part of his audience, by letting
whem hear the fun _/z’mzd Jill?

u’
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movement of {emitones, will never give
the true idea of froft: though, perhaps,
they may of a trembling perion.

4tbly, As the aim of Mulfic is to af-
fect the paffions in a plealing manner,
and as it ufes melody and harmony to
obtain that end, its imitation muft never
be employed on ungraceful motions, or dif-
agreeable founds : becaufe, in the one cale,
it muft injure the melody of the air; and
in the other, the barmony of the accom-
panyment ; and, in both cafes, muit lofe
s intent of affeting the paflions plea-
Jingly.

5thly, Asimitation is only fo far of ufe
in Mufic, as when it aids the expreffion ;
as it is only analogous to poetic imitation,
when poetry imitates through mere natural
mediaf, {o it fhould only beé employed in
the fame manner. To make the found
echo to the fenfe in defcriptive lyric, and,
perhaps in the cooler parts of epic poe-
try, is often a great beauty; but, thould
the tragic poet 1ab0ur at thewing this art

F s Treatifes, p. 704

n




6o AN ESSAY ON

in his moft diftrefsful fpeeches; I fuppofe
he would rather flatten than infpirit his
drama: in like manner, the mufical
compofer, who catches at every parti-
cular ¢ epithet or metaphor that the part
affords him, to fhew his imitative power,
will never fail to hurt the true aim of his
compofition, and will always prove the
more deficient in' proportion as his au-
thor is more pathetic or fublime,

What then is the compofer, who wounld

aim at true mufical expreflion, to per~

t
form? I anfwer, he 1s to blend fuch an
happy mixture of air and harmony, as will
affe@ vs moft firongly with the paffions
or affeftions which the poet intends to
raife : and that, on this account, he is not
principally to dwell on particular words
in the way of mitation, but to compre-
hend the poet’s general drift or intention,
and on this to form his airs and harmony,

£ To give but one inftance, how many compofets
hath the fingle epithet, w AR BLING, mifled from the
arue voad of expreffion, like an Zgwis fatuns, and be-
mired them 1g a pued :
. ' either
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cither by imitation  (fo far as imitation
may be proper to this end) or by any
other means. But this I muft il add,
that if he attempts to raile the paffions
by imitation, it muft be fuch a temperate
and chaftifed imitation as rather brings
the obje& before the hearer, than fuch
a one as induces him to form a com-
parifon between the object and the found :
for, in this laft cafe, his attention will be -
turned entirely on the compofer’s art,
which muft effeCtually check the paffion.
The power of Mulfic is, in this refpedt,
parallel to the power of Eloquence : if it
works at all, it muft work in a fecret and
unfufpe¢ted manner. In either cale, a
pompous difplay of art will deftroy its
own intentions : on which account, one
of the beft general rules, perhaps, that
can be given for mufical expreffion, is that
which gives rife to the patheric in every
other art, an anaffeiied firain of nature and
Simplicity B.
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There 1s no doubt but many rules may-

be deduced, both from the compofitions
of

actually capable of producing thofe wonderful effeéts -

related of it, we cannot abfolutely determine ; feeing
all the ufes of their enbarmonic fiale are totally loft;
and of their mufical characters, which fhould have
- conveyed to us their art, flender traces any where
to be found. From the ftructure of their inftru-
ments, we cannot form any vaft ideas of their
powers : * they feem to have been far inferior to
thofe tu ufe at prefent: but which, indeed, being
capable of as much execution as expreflion, are only
rendered more liable to be abufed. Thus, the too
great compafs of our modern inflruments, tempting
as well the compofer as performer, to exceed the
natural bounds ot harmony, may be one reafon why
lome authors have fo warmly efpoufed the caufe of
the anctent Mufic, and run down that of the
modern .

I believe we may juflly conclude, that the force
and beauties of the ancient Mufic did not confift
fo much in artful compofitions, or in any fuperiority
of execution in the performance: as in the pure
fimplicity of its melody ; which being performed in
unifons, by their vait chorufes of voices and in-
ftruments, no wonder the moft prodigious effeéts.
were produced §. Since the time of Guipo Are-
TINO §, the laws and principles’of harmony have
been confiderably enlarged, and, by rendering this
art more intricate and complex, have deprived it of

# Carwmer’s Differtation fur la Mufigue des Anciens,

1 Sir Wirr1am Temrere’s Works, 1ft vol. fol. p,162.

1 BoneT, Hiftoire de la Mufique.

§ ArRETiNo lived inthe eleventh century.

thofe

S
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of the beft mafters, and from experience,
in obferving the effeéts which various
founds have upon the imagination and af-
feftions. And I don’t know, whether
the fame propriety, in regard to the part
of expreflion in poetry, may not as well
be applied to mufical expreffion; fince
there are difcordant and harmoniaus "in-
fle¢tions of mulical founds when united,
and various modes or keys (befides the
various inftruments themfelves), which,

thofe plain, though ftriking beauties, which, pro-
bably, almoft every hearer could dittinguith and ad-
mire. And I don’t know whether this will not go
{fome way, towards determining the difpute conéern-
ing the fuperior excellency of ancient and modern
Mufic, Itis to be obferved, that the Ancients, when
they fpeak of its marvellous effelts, generally con-
fider it as an adjunét to poetry. Now an art, in
1ts progrefs to its own abfolute perfection, may ar-
rive at fome intermediate point; which is its point
of perfettion, confideted as an art joined to another
art; but not to its own, when taken feparately., If
the Ancients, therefore, carried melody to its higheft
perfection, it is probable they pufhed the mufical
art as far as it would go, confidered as an adjunét
to poetry : but harmony is the perfection of Mufic,
as a fingle fcience. Hence then we may determine
the fpecific difference between the ancient and mo-
dern compofitions, and confequently their excellency.

like
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like particular words, or fentences in writ-
ing, are very expreflive of the different
paffions, which are fo powerfully excited
by the numbers of poetry .

Thus the fharp or flat key; flow or

lively movements; the faccato; the foffe-

i ¢¢ Soft is the ftrain when Zegphyr gently blows,
«¢ And the fmooth ftream in {moother numbers flows:
«¢ But when loud furges lafh the founding fhore,
¢ The hoarfe, rough verfe fhould like thc? torrent roar.
¢« When Ajax ftrives fome rock’s vaft weight to throw,
st The line too labours, and the words move flow ;
« Not fo, when fwift Camilla fcours the plain,
¢t Flies o’er the unbending corn, and tkims along the

“ main. :
«¢ Hear how Zimotheus vary’d lays furprize,
¢« And bid alternate paffions fall and rife !
¢t While, at each change, the fon of Libyan Fove,
< Now burns with glory, and then melts with love:
s« Now his fierce eyes with fparkling fury glow,
<« Now fighs fteal out, and tears begin to flow :
< Perfians and Greeks like turns of nature found,
¢« And the world’s victor ftood fubdu’d by found!
<« The power of Mufic all our hearts allow ;
« And what Timotheus was, is Dryder now.”
Essay on CriTiCIsM.

Perhaps, the powers of paflion and verfe were
never fo happily exerted, for the purpofe of Mufic,
as in this ode: and as happily hath the genizs of
the compofér * been united with zbat of the poet.

% Alexander’s Feaft, fet to mufic by G, F, Handel,
nute,
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nute, or {mooth-drawn bow ; the ftriking
diefis ¥ 5 all the variety of intervals, from
a lemitone to a tenth, &¢; the various
mixtures of harmonies, the preparation
of difcords, and their refolution into
concords, the fweet fucceflion of melo-
dies; and feveral other circumftances be-
fides thefe, do all tend to give that variety
of expreflion which elevates the foul to
Joy or courage, melts it into tendernefs
or pity, fixes it in a rational ferenity, or
raifes it to the raptures of devotion.
When we confider the fulnefs of
harmony, and variety of air, which may
be included in the art of compofing
fugues, we may pronounce this {pecies of
compofition, of all others, the moft noble

X Or guarter tone, or lefs, if performed by the
voice or violin, being an interval in the enbarmonic
Jeale of the Ancients, and amazingly powerful in
roufing the paflions.

This interval is equally capable, in judicious
hands, of exciting terror, grief, defpondency, or the
contrary paflions, in their extremes; and the very
wide difference, in this cafe, is chiefly produced from
their different accompanyments, and the particular
modulations in which they are employed.

4 and
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and diffufive; and which, like hiftory-

painting, does not only contain the chief
excellencies of all the other fpecies, but
is likewife capable of admitting many
other beauties of a fuperior nature. But
here, in the term fugue, I do not include
alone, thofe confined compofitions, which
proceed by regular an{wers, according to
the ftated laws of modulation, but chiefly,
fuch as admit of a variety of fubje&s,
particularly for voices and inftruments
united 3 and which, with their imizations,
reverfes, and other relative paflages, are
conducted throughout the whole, in fub-
ordination to their principal; and, as the
lefler beauties or decorations in poetry
are fubfervient to the fable of a tragedy,
or heroic poem, fo are thefe different,
though kindred airs, in the fame move-
ment, in like manner, fubfervient to fome
one principal defign; and produétive of
all the grandeur, beauty, and propriety,
that can be expected from the moft exten-
five plan in the whole range of mufical
compofition.

By

4
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By a diverlity of harmonies, the chaimn
and progreflion of melodies is alfo finely
fupported ; and thence, a greater variety
of expreflion will be found in the con-
ftruction of full Mufic. In this cale,
the compofér hath the advantage of
throwing his tender and delicate paflages
into the folo, or thofe of a bolder ex-
preffion into the choris; and as there are
oftentimes a kind of #eutral airs, if 1
nay fo call them, which, by the per-
former’s art, may be made expreflive of
very different paffions; or, as the fame
words, by a change in their accent, con-
vey a different fenfe; fo this mufical ex-
preflion may be varied in fuch a manner,
that the fame paflfage, which has been
heard alone, if repeated, may alfo be form-
ed into chorus; and é contra, the chorus
into folo. In like manner may be dif-
pofed the forze and piano.

We may alfo here remark; that in
ranging different movements, in the fame
concerto, or in other fuites of different
airs, the confined order of keeping, in

k2 the
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the fequel of thefe, to one or two keys,
at moft, produces but an irkfome mono-

tony of founds: for it is not fufficient,
that different movements are of different

fpecies ; their changes thould alfo appear,
as well in their £eys, as in their 4ir : and
the compofer of tafte will thew his art
in the arrangement of thefe diferent
pieces, as well as in his variety of modula-
tion, or other contrivances, in the fame
piece .

And,

¥ Such are the beautiful canratas of BatTISTA
PerGoLEsE, printed at Naples in the year 1738,
They are, perhaps, the mofl elegant performances,
in this fpecies of compofition, that have yet appeared.
The cantatas of Grovanni BonoNcINI, pub-
lithed in London, by fubfcription,, above thirty years
ago, are alo very fine, and may fhll be called
modern : though many performers, who hear and
fee no farther than the moft perifhable part of a
compofition, have given them up to an exploded
tafte : neverthelefs, 1 fhall venture to fay, that the
airs of BonoNcini are natural, and the accompanied
recitative malterly, and finely imagined in their pro-
greflion to the tempo-giuflo, or regular movement.
I don’t know any method of accompanyment with
the voice, more delicate and affelting than this, in
which the ftalians, efpecially the two great mafters

here noted, are peculiarly happy.
PorpPora’s

MUSICAL EXPRESSION. 69

And, as difeords, when judicioufly
managed, give their fucceéding concords a
yet more pleafing harmony ; 1n like man-
ner fome happy contrivance in changing
the key of feparate movements, whether
from flat to jbarp, or wice wverfa, will
fill, in a higher degree, afford relief .and.
pleafure to the hearer: many alterations
of this kind may furely be affected with-
out the leaft difagreeable furprize; fince
we are not always delighted when the mo-
dulation follows, as we naturally expect i,
nor always fhocked when zkat expecta-
tion is difappointed.

Thus, by contrivances of this nature,
we are charmed with.an agreeable variety,

PorrorA’s cantatas deferve alfo a particular
mention in this place. The moft agreeable changes
in modulation, from one movement to another, may
be found in many of thefe, his mafter-pieces. The
adagios are generally, indeed, too muc}rlengthened,;
by which means, they are rather tedzq\_zs :vhep re-
peated from the Da Capo: .andg notwuhhjmdmg I
have thought the fubje@s in them plealing, and
have heard them very finely performed; yet could
I never be convinced, that their author had learned
the art of knowing when he had done enough,

F .3 and
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and which, perhaps,. equally to the moft -

ftriking aér, commands the admiration
of many lovers of Mufic, who yet can
no otherwife account for the preference
they may give to a fine compofition,
than purely from the pleafure it affords
them. In fine, it is this mafterly tafte
and method of ranging, in beautiful order,
the diftinguithed parts of a compofition,
which gives the higheft delight to thofe
who can enter into the real merits of this
art :—a circumf{tance, the mufical ftudent
would do well to confider, before he en-
gages in any trial of his talent that way,
But, as example is of much greater force
than any rule or precept whatever; I
would recommend to him, a conftant
perufal of the beft compofitions in feore,
where he will find all the information he
can defire on this head ™. | |
After

™ The mufical ftydent being here fuppofed to have
fome previous knowledge in the rudiments of har-
mony, it might not be amifs, before he attempts the
more finithed parts, to take a particular furvey of
}{AMEAU?S Principles of Compofition, now tranflated
into Erglifl; for, however prevailing a good ear
LA e may

MUSICAL EXPRESSION, 7I

After all that has been, or can be
faid, the energy and grace of mufical
expreffion is of too delicate a nature to
be fixed by words: it is a matter of
tafte, rather than of reafoning, and is,
therefore, much better underftood by ex-
ample than by precept. It is in the
works of the great matters, that we muft
look for the rules and full union of air,
barmony, and exprefion. - Would modern
compofers condefcend to repair to thefe
fountains of knowledge, the public ear
would neither be offended nor mifled by
thofe fhallow and unconnected compofi-
tions, which have of late fo much abound-
ed, efpecially thofe infipid efforts that are

may be found in the praétice of compofition, yet
the rules of this art, as in all other arts, are founded
in nature, and, therefore, muit afford great-affiftance,
even to thofe who may think but flightly of them.
As the works of art without genius, though mafterly,
and ftudied in their conftruction, are often defective
of fpirit and tafte; fo are thofe of genius without
art, very far from perfection : but when thefe are
united, when the powers of nature, and the re-
fearches of art, are fully exerted, it is then only we
may expeCt the nobleft productions.

¥os | daily




o=

y AN ESSAY ON

daily made to fet to Mufic that flood of
nonfenfe which is let in upon us fince the
commencement of our fummer enter-
tainments, and which, in the manner they
are conducted, cannot poflibly prove of
any advantage to Mufic: trifling effays in
poetry muft deprefs, inftead of raifing, the
genius of the compofer; who Vainlly at-
tempts, inftead of giving aid to fenfe
(Mulfic’s noble prerogative), to harmonize
nonfenfe, and make dulnefs pleafing.

Thus, it fares with Mufic, as it fares
with her fifter Poetry; for it muft be
owned, that the compofitions laft men-
tioned, are generally upon a level with
the words they are fet to: their fate too
1s generally the fame; thefe /e pro-
ductions feldom out-living the feaforn that
gives them birth,

It has been juftly enough alledged =,
with regard to the Ifalian operas, that
there are alfo many improprieties in thefe,
which offend even the moft common ob-

" Tos1 on the florid Song, p. g1,

ferver;

MUSICAL EXPRESSION. %3

ferver; particularly that egregious abfur-
dity of repeating, and finifhing many fongs
with the firft part; when it often happens,
after the paflions of anger and revenge
have been {ufficiently exprefled, that re-
concilement and love are the {ubjetts of
the {fecond, and, therefore, thould conclude
the performance. But, as if it were un-
natural to leave the mind in this tranquil
ftate, the performer, or actor, muft re-
lapfe into all that tempeft and fury
with which he began, and leave his hearers
in the midft of it.

I have juft hinted this unaccountable
condu&t of the Iralian compolers, by
way of contraft to a conduét as remark-
ably ridiculous in our own; I mean, our
manner of fetting one fingle trifling air,
repeated to many verfes, and all of them,
perhaps, expreflive of very different fen-
timents or affe&ions; than which, a
greater abfurdity cannot poffibly be 1ma-
gined, in the conftruction of any mufical

- compofition whatfoever.

5 What
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What may farther be obferved in the
compofition of thefe little airs, is the ge-
neral method of repeating the fame
thought in the Ritornello, which is heard
in the fong. By this means, the burthen
of the tune, be it ever fo common, muft
inceflantly jingle in the ear, and produce
nothing but fome wretched alternations
between the inftrument and voice.

On the contrary, if the fubje&t of the
{fong was relieved by different paflages in
the inftrumental part, but of a fimilar air
with the vocal; this kind of variety
might fupport the repetition of the whole,
with fomewhat more {pirit.

Among the many excellent ballads
which our language affords, I thall men-
tion that of Black-ey’d Sufan, wrote by
Mr Gav ; and propofe it as a {pecimen,
to thew by what methods a compofer
might handle this genus of the lyric
poem : and which, indeed, 1s no other
than to treat them, as the Jfalians have ge-
nerally managed thofe little love-ftories
which are the fubjeé of their ferenatas :

a kind

MUSICAL EXPRESSION. 75

—a kind of mulical produttion, ex-
tremely elegant, and proper for this pur-
pofe. Therefore, I would recommend to
our vocal compofers, fome {uch method
of fetting to mufic the belt Exgli/h fongs,
and which, ‘in like manner, will admit of
various a7rs and duetts, with their reci-
tative, or mufical narratives, properly in-
terfperfed, to relieve and embellifh the
whole.

Thus one good ballad may fupply a
fruitful genius with a variety of inci-
dents, wherein he will have {ufficient
fcope to difplay his imagination, and to
fhew a judgement and contrivance in

“adapting his feveral airs to the different

fubjets of the poetry. By this means,
not only a genteel and confiftent per-
formance might be produced, but alfo
fewer good mafters would lavith their
mufical thoughts on fubjeéts {o far be-
neath them: nor, on this account, would
there be any dearth of thofe agreeable and
familiar airs, which might properly be
calculated for thofe entertainments, where

the
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the public ear thould be always confulted ;
and of which I have fo good an opinion,
that, were this difference between a juft
or falfe tafte but fairly fubmitted to its
decifion, 1 fhould not difpute, but the
compofition which was meft natural and
pleafing, would bid fairelt for the general
approbation.

Yet, fo long as our compofers profe-
«cute their ftudies without the leaft know-
ledge of any works but fuch as are on a
level with their own, they muit never ex-
pect to advance in the efteem of their
judges. For, as the firiking beauties in a
fine compofition, elevate and enliven the
fancy ; fo is it depreffed and vitiated by
too great a familiarity with whatever is
mean and trifling.

He, therefore, that is blefled with hap-
py talents for this art, let him fhun all
the means of catching the common arr,
which fo ftrangely infects and pofiefles too
many compolers; but, unlefs he has the
wirtue of the bee, who, |

CWith

MUSICAL EXPRESSION. =¥

¢« — With tafte {o fubtly true,
« From pois’nous herbs extracts the healing
“ dew 3’
I fear, he muft banith himfelf from almoft
every place of public refort, and fly, per-
haps, to” monafteries and cells, where the
genuine charms of harmony. may often,
indeed, be found, for ftores to grace his
future productions.

Our church mufic 1s equally capable
of improvements from the fame fources.
of tafte and knowledge. We feem, at
prefent, almoft to have forgot, that devo-
tion is the original and proper end of it.
Hence that ill-timed levity of air in cur
modern anthems, .that foolith pride of
execution in our voluntaries, which dif-
gults every rational hearer, and diffipates,
inftead of heightening, true devotion.

If our organift is a lover of poetry,
without which, we may difpute his love
for Mufic ; or indeed, if he has any well-
directed paffions atall; he cannot but feek
fome elevation of mind, when hLe hears
the pfalm preceding his voluntary, pro-

nounced
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nounced in an awful and pathetic ftrain:
it is then he muft join Ais part, and with
fome folemn air, relieve, with religious

chearfulnefs, the calm and well-difpofed
heart. Yet, if he feels not this divine
energy 1n his own breaft, it will prove
but a fruitlefs attempt to raife it in that
of others: nor can he hope to throw out
thofe happy inftantaneous thoughts, which
{fometimes far exceed the beft-concerted
compofitions, and which the enraptured
performer would often gladly fecure to his
future ufe and pleafure, ‘did they not as
fleetly efcape as they arife. He fhould
alfo be extremely cautious of imitating
common fongs or airs, in the fubjets of
this latter kind of performance; other-
wife he will but too much expofe religion
to contempt and ridicule,

It may not derogate from our fubjett
of church-mufic, jult to mention the pre-
fent method of finging the common
pfalm tunes in the parochial fervice,
which are every where fung without the
lealt regard to time or meafure, by

3 drawling

MUSICAL EXPRESSION. vi

drawling out every note to an unlimited
length, It is evident, that both the coms-
mon and proper tunes were originally in-
tended to be fung in the alla-breve time,
or the regular pointing of two, three, or
four minims in a bar :—a kind of move-
ment, which every ear, with the leaft
prattice, may eafily attain: nor when
they are {ung in parts, thould there be any
more than three, i. e. one treble, tenor,
and bafs; as too comp}?x an barmony
would deftroy their natural zir. And, in
this ftyle, our pfalm tunes are capablﬁ of
all the folemnity that can be required from
fuch plain and unadorned harmony°.
Whoever
o' The piou and 1nge mou, ”l W an zs, in his
preface to his tranflation of the 'Pfalms ery juitly
laments this miferable drawling out the I ‘f Ln, His
remarks on this head fo apiy-coincide with the {ub-
ject in queftion, that I fhall here tranfcribe them.
“ It were to be wifhed, that all ongreg itun and
{mv ate families would wlg as thg do in foreign
’roteftantchurches, without re: wding line by line.—
It were to be w x'hui alio, that we m ight ot dwell
fo long upon every fingle note, and produce the
S f}llab es to fuch a tirefome extent, w m; a conftant
* uniformity” of time; which difgraces the Mufic,

and puts the con gregation “quite out of breath;
¢¢ whereas,

(13
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Whoever has heard the Proteftant
congregations abroad fing, in parts, their

pfalms or hymns, may recolleCt, with

fome pleafure, that part of their religious
worfhip; and their exceeding us {o far
in a performance of this kind, is chiefly
owing to the exact meafure i which
thofe tunes are fung, and not to their
barmony : for the greateft part of our own,
which were compofed foon after the Re-
formation, by thofe excellent mafters we
had at that time, would doubtlefs be

found, as well in regard to their folemn
airy as barmony, equal, if not fuperior,
to any compofitions of their kind.' And
we may further obferve, that air s, In a
higher degree, productive of both fo-
lemnity and chearfulnefs, than barmony :
for there is a dignity and grace in the

whereas, if the METHOD of sINGInG were but
reformed to a greater {peed of pronunciation, we
might often enjoy the pleafure of a longer pfalm,
with lefs expence of time and breath; and our
Plalmody would be more agreeable to that of the
ancient churches, more intelligible to others, and
more delightful to ourfelves.”

former,

MUSICAL EXPRESSION. 3i

former, when invented by gentus, which
a mafterly harmony may indeed affift,
but can never produce.

However trifling it may appear to
confider this fpecies of Mulfic, I cannot
but own, that I have been uncommonly
affeted with hearing fome thoufands of
voices hymning the Deity in a ftyle of
harmony adapted to that awful occafion,
But forry I am to obferve, that the chief
performer, in this kind of noble chorus,
is too often fo fond of his own conceits ;
that, with his abfurd graces, and tedious
and ill-cenne&ed interludes, he mifleads
or confounds his congregation, inftead of
being the rational guide and director of
the whole.

It may be thought, perhaps, by thus
depriving our organift of this public op-
portunity of fhewing his dexterity, bota
in his voluntary and pfalm tune, that all
performers indifcriminately might be ca-
pable of doing the duty here required :
but it will be found no fuch eafy matter
to ftrike out the true fublimity of ftyle,

G which
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which is proper to be heard, when the
mind 1s in a devout flate; or, when we
would be greatly folemn, to avoid the
heavy and {piritlefs manner, which, inftead
of calmly relieving and lifting up the
heart, rather finks it into a ftate of depri-
vation.

We might foon arrive at a very dif-
ferent ftyle and manner, as well in our
compofitions as performance ; did we but
ftudy the works of the beft chapel-
mafters abroad, as CarLpara, Lorry,
Gasparing, and many others, whofe ex-
cellent compofitions ought furely to be
better known, and refcued from the pof-
feflion of thofe churlith virtuofi, whofe
unfociable delight is to engrofs to them-
{elves thofe performances, which, in juf-
tice to theit authors, as well as the world,
they opght freely to communicate P,

| We

P The Motetts of CALDAR A, are noble, pathetic,
and finely adapted to the purpofes here mentioned.
Lottt and GAsparini have alfo compofed va-
rious pieces for the fervice of the church. But, as
only the fame of them hath, as yet, reached me, I

- can-only fuppofe them of a character, equal at leaft
to

MUSICAL EXPRESSION. 83

We may clearly difcern the effects of
fuch a commerce as is here propofed, with
the works of the greateft mafters. The
immortal works of CoreLL1 are in the
hands of every one; and accordingly we
find, that from him many of our be{t mo-

. dern compofers have generally deduced

their elements of harmony. Yet there
remains fomething more to be done by
our prefent profeflors: they ought to be

to their other compofitions, the perufal of which
have often afforded me a very {ingular pleafure.

There i1s a compofition for the church, which
the connoiffeurs, acquainted with its beauties, efteem
as inimitable in its way ; namely, the Stadat Mater,
&c. of the Baron D’Astorca. This nobleman
had many éxcellencies, as a compofer, and chiefly a
fimplicity of harmony, and an afteCting {tyle in many
of his airs and duerts, which, undoubtedly, he has
thrown, in fome peculiar manner, into the perfor-
mance her¢ mentioned.

If ever I have the felicity of feeing this work, I
fhall expeét to find it more equally conducted than
the Stabat Mater of PerGoLEse. For, though it
is-the diftinguithed charatter ot this latter compofer,
to have fucceeded in the complaining, or forrouful

Sles yet I have often thought there was wanting,

in feveral movements of his Stebat Mater, the juit
diftin¢tion, which ought always to be obferved,
between the tendernefs or paffion of a theatrical {cene,
and the folemnity of devotion,

$r 2 as
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as intimately converfant with thofe othep
great mafters, who, fince CorELLI’s time,
have added both tafte and invention;
and, by uniting thefe, have ftill come
nearer to the perfection of the general-
harmonic compofition.

‘The numerous feminaries in Tzaly fel-
dom fall of producing a fucceflion of
good mafters: from thefe we might felect
fuch pieces as would greatly contribute to
the real folemnity of the cathedral fer-
vice. - While others again, of a different
kind, might be compiled and fitted for
concertos, or other mufical purpofes; fo
that there would never be wanting a va-
riety of examples and fubjes, for the
practice of all ftudents in harmony what-
ever: and, by an afliduous application to
a greater and more comprehenfive ftyle
than we have hitherto attempted, we
fhould foon be able to acquire fo true a
tafte, as would lay a fure foundation for

the forming our own mafters ¢,
It
% The Jtalians are allowed to excel all other na-

tions in the arts of Painting and Mufic, but the reas
fon

MUSICAL EXPRESSION. 8%

If it fhould be afked, who are the pro-
per perfons to begin a reform in our
church-mufic ? It may be anfwered, the
organifts of cathedrals, who are, or ought
to be, our Maeftri di Capella, and by
whom, under the influence and proteétion
of their deans, much might be done to
the advancement of their choirs: nor
would they find any difficulty in accom-
plithing this ufeful defign, as there are
many precedents to diret them, both
from Dr. ALpripGE and others, who have
introduced into their {fervice the celebrated
Parestina and Carissimr with great
fuccefs. And if this method, when fo
little good Mulfic was to be had, hath been

{on 1s more obvious in the former than latter ; for
the recourfe to the antigue, which Italy atforded to
painting, muft be the chief cauie of its excellence
in that art.  Mufic could have no {uch external
afliftance. The Goths had rooted out all tracks of
the ancient melody. How then muit we account for
the fuperior genius, which the ftalians have, fince
that time, difcovered in regard to Mufic? Not from
the chimerical hypothefis of air, climate, food, {5,
but from the public and national care, which has
ever attended 1t in that country, fo ditferent from the
treatment 1t meets with 10 England,

G 3 found
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found to advance the dignity and repu-
tation of our cathedral fervice; how
much more may be expected at this time,
from the number and variety of thofe
excellent compofitions that have fince ap-
peared ; and which may be ealily procur-
ed, and adapted to the purpofes here men-
tioned ! " "

An improvement of this kind might
be {till more eafily fet on foot, were there
any hiftory of the lives and works of
the beft compofers; together with an
account of their feveral [chools, and the
characteriftic tafle, and manner of each :
—a fubje&, though yet untouched, of
{uch extenfive ufe, that we may reafona-
bly hope it will be the employment of
fome future writer. ' '
} 'Pain‘tipg has long had an advantage
of this !{i11d; but whether it has profited
by fuch advantage, may at prefent, per-
haps, be difputed. However, I think, 1f
both thefe arts are not now in the ftate
of perfetion which one might wifh, it
ought not to be attributed to the want of

gEL 1,
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genii, but to the want of proper  en-

couragement, from able and generous. pa-

trons, which would excite them to more
laudable purfuits; many profeflors in both
the fciences having alike employed their
talents in the loweft branches of their
art, and turned their views rather to 7z-

Jftant profit, than to future fame .
Thus,

r Tn refleCting on the ftate of Mufic in England,
I have often thought, that it might not be altogether
foreign to the defign of fome periodical memoir
of literature, to have an article fometimes, giving
an account and charaéter of the beft mufical gom-
pofitions.

As a precedent, I fhall here take the liberty to
confider a late performance in fuch a curfory manner,
as may, perhaps, be proper enough on the publica-
tion of other mufical works hereafter.

«“ La Mufigue raifonie 8c. par Mr. ke Compt Sz,
¢« Germain, publifhed by Walifb, pr. 1l 15. This
« collection of airs, in the opera ftyle, are moft of
¢ them fet for a Soprans, fome few for the Conter-
¢ Alto, and accompanied with violins, {&Fc. 1 four
¢ parts,

¢¢ In thefe pieces the author has fhewn a peculiar

genius in the tender and complaining ftyle, but

which require a performer, like himfelf, to do
them juftice : this fingle fpecies of mufical ex-
reflion feems to run through the whole collection,
for, though he often aims to exprefs different
« naffions, yet there is {till wanting a fufficient va-
G 4 Y riety
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Thus, and thus alone, can we hope
to reach any tolerable degree of excel-
lence in the nobler kinds of mufical com-
pofition. The works of the oreateft
mafters are the only fchools where we
may fe¢s and from whence we may draw,
perfetion. - And here, that I may do
juftice to what I think the moft diftin-
guifhed merit, I fhall mention, as exam-

ples of true mufical expreffion, two great
authors, the one admirable in vocal, the
other in infirumental Mufic. |

The firft of thefe is BenepzrTo
MarceLLo, whofe inimitable freedom,

‘ L (]
** ety to keep up the attention, when more than

one of thefe airs are performed at a time.  Never-
thelefs, Whe.n they are intermixed with other per-
“ fmtu_wanccs i the concert, they have then, in a

particular manner, a very pleafing effect.”

S(;m'e general idea like this, of our mufical eflays,
on their firft appearance, would not only incite a
1} {.l)ll.llt of ?i?[llﬂflOﬂ among thc:: compof:ers, and render
their works miore worthy the public notice; but
might alfo prove a more effe@ual reftraint to the
publifhers, not to be fo carelefs and dilatory on their
part : for however inadvertent our compofers may
?e, In puiting their works incorrett out of their
hands, their printers are feldom behind them in
that point, Bt ’ ; 'V

(14
€¢

6c

depth,

. poled to come from the fame great author.,
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depth, and comprehenfive ftyle, will ever
remain the higheft example to all com-
pofers for the church: for the fervice of
which, he publithed at Penice, near thirty
years ago, the firft fifty pfalms fet to
Mufic 5. Here he has far excelled all the
Moderns, and given us the trueft idea of
that noble {implicity which probably was
the grand characteriftic of the ancient
Mufic. . In this extenfive and laborious
undertaking, like the divine fubjet he
works upon, he is generally either grand,
beautiful, or pathetic; and fo perfettly
free from every thing that is low and
common, that the judicious hearer is
charmed with an endlefs variety of new

s This work is contained in eight volumes in
folio. The firft four were publithed in the year
1724. And the whole came out complete two
years after, under the following title, Z/fro Poctico
Armonico, Parafrafi jopra Salmi, Pocfia di GIROLAMO
Ascanio GrusTiINIANI, Muyfica di BENEDETTO
MarceLvLo Patrizi Feniti, Fenezia, 1726. There
are fome pieces of inftrumental Mufic publithed in
London, and faid to be compofed by BENEDETTO
MarceELLO, a Fenetian nobleman ; but as thefe
are very mean performances, they cannot be {up-

and
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and plealing modulation ; together with-a
defign and expreflion fo finely adapted,
that the fenfe and harmony do every
where coincide. In the laft pfalm, which
is the fifty-firft in our verfion, he feems
to have collected all the powers of his vaft
genius, that he might furpafs the won-
ders he had done before.

I do not mean to affirm, that in this
extenfive work, every recitative, air, or
chorus, is of equal excellence. A con-
tinued elevation of this kind, no author
ever came up to. Nay, if we confider
that variety which in all arts is neceffary
to keep alive attention, we may, perhaps,
afirm with truth, that 7neguality makes
a part of the charalter of excellence :
that fomething ought to be thrown into
thades, in order to make the lights more
ftriking. And, in this refpe&t, Mar-
ciLLo Is truly excellent : if ever he feems
to fall, it is only to rife with more afto-
nifthing majefty and greatnefs®,

iTa

t ——— Far the greateft part

Of what fome call negled, is 1ufi) d art.
When

»
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To this illuftrious example in wocal, 1
fhall add another, the greateflt in infry-
mental Mufic; 1 mean the admirable Ge-
miN1ant; whofe elegance and fpirit of
compofition ought to have been much
more our pattern; and from whom the
public tafte might have received the
higheft improvement, had we thought
proper to lay hold of thofe opportunities
which his long refidence in this kingdom
has given us.

The public is greatly indebted to this-
gentleman, not only for his many excel-
lent compofitions, but for having as yet
parted with none that are not extremely
corre¢t and fine. There is fuch a gen-
teelnefs and delicacy in the turn of his
mufical phrafe (if I may fo call it), and
fuch a natural connection in his expref-
five and {weet modulation throughout all
his works, which are every where fup-

When Pirgil feems to trifle in a line,
"Tis like a warning-piece which gives the fizn,
"To wake your fancy and prepare your fight,
’1 o reach the noble height of fome unufual flight.
Roscom. Eff. on tranflated verfe,
ported
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ported with fo perfe¢t a harmony, that
we can never too often hear, or too much
admire them. There are no impertinent
digreflions, no tirefome, unneceffary re-
petitions ; but, from the beginning to the
clofe of his movement, all is natural and
pleafing. This it is properly to difcourfe
in- Mufic, when our attention is kept up
from one paffage to another, {o as the ear
and the mind may be equally delighted.
From an academy formed under fuch

a genius, what a fupreme excellence of

tafte might be expefted v !

PART

U To fhew on what foundation this improvement
in the mufical fcience may be refted, I will take
the liberty to add the following remarks, from two
unquedtionable authorities on this head. '

'The firlt is from my Lord SHAPTESBURY, in his
letter concerning defion,

¢ I can, myfelf, remember the time, when, in
¢ refpect of Mufic, our reigning tafte was, in many
« degrees, inferior to the Fremch. The long reign
¢ of luxury and pleafure under king Charles the
¢ Second, and the foreign helps and ftudied ad-
¢ vantages given to Mufic in a following reign,
¢¢ could not raife our genius the leaft in this refped,
¢ But when the {pirit of the nation was grown
¢ more free, though engaged at thattime in the
¢ fierceft war, and with the moft doubtful fuccefs,

“ we
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P AR B il

O~ Musicar ExXPRESSION, AS IT
RELATES TO THE PERFORMER.

0 0, e iy,

ON 'THE EXPRESSIVE PERFORMANCE OF
Music IN GENERAL.

UT as the nature and effets of
Mufical Expreffion do likewife relate

to the performer, and the different inftru-
ments

“ we no fooner began to turn ourfelves towards
¢ Mufic, and enquire what Jza/y in particular pro-
“ duced, than, in an inftant, we out-firipped our
*¢ neighbours the French, entered into a-genius far
*% beyond theirs, and raifed ourfelves an ear and
“ judgement, not inferior to the beft now in the
¢ world.”

And now, to obferve with what improper regard
this art has fince been treated, we need only advert
to the next remark from GEMINIANTI’s Jatrodullion
to a good Tafte in Mufic, \ l

“ When I came firft to London, which was thirty-
‘¢ four years ago, I found Mufic in fo thriving a
¢ flate, that I had all the reafon imaginable to fup-
¢ pofe the growth would be fuitable to the excel-

“ lency of the foil. But I have lived to be moft
* mifera-
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ments which are employed in the practice
of Mufic, fo thefe in their turn may be
alfo confidered. -

For, as Mufical Expreffion in the com-
pofer, is fucceeding in the attempt to ex-
prefs fome particular paffion *; fo in the
performer, it 1s t0 do a compofition juftice,
by playing it in a zaffe and file fo exallly

“ miferably difappointed; for, though it cannot be
“ faid that there was any want of encouragement,
““ that encouragement was il beftowed. The hand
“ was more confidered than the head; the perfor-
¢ mance than the compofition; and hence it fol-
¢ lowed, that, inftead of labouring -to cultivate a
¢ tafte, which feemed to be all that was wanting,
“ the public was content to nourith infipidity.”

This grear mafter’s firft arrival amongft us feems
to have been much about that time, which the noble
author above-mentioned hath fixed for the moft
flounfhing ftate of Mufic, and his fentiments herein,
I dare fay, will appear reafonable and fair to every
impartial judge ot the fubject before us; efpecially,
as he hath" done us the juftice to affert, that Mufic,
by proper culture and encouragement, may be brou ght
to as great perfection in England, as in any other
nation.

* The word paffion is here taken in the moft ex-
tenfive fenfe, as it may be applied to every fpecies
of excellence in maufical compofitions ; which, from
the very defign of the compofer, demands an energetic

CALCUlIoNn: -

corrc-

MUSICAL EXPRESSION, 93

correfponding with the intention of the
compofer, as to preferve and illuftrate gl
the beauties of his work.

Again, as the compofer is culpable,
who, for the fake of fome low and trifling
imitation, deferts the beauties of expref-
Jion : {o, that performer is #ill more cul-
pable, who is induftrious to reduce a good
inftrument to the ftate of a bad one, by
endeavouring to make it fubfervient to 2
ftill more trifling mimickry.

Such are all imitations of Sageolets,
borns, bagpipes, &c. on the violiny a
kind of low device, calculated merely
to amaze, and which, even with the com-
mon ear, cannot long prevail over the na-
tural love of harmony ¥,

Even

¥ The finging of a cuckos, and the cackling of a
hen, have, in fact, been often introducedinto mufical
performances.  VivaLpi, in his feafons, or con-
certos, fo called, has imitated the barking of a dog;
befides many other ftrange contrivances ; attempting
even to deferibe, as well as imitate, the various
changes of the elements,

If thofe compofers, who take fuch pleafure in
their mufical imitations of the noife of animals, will
fhew their ingenuity in that’ way, I would advife

them
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Even the ufe of double ftops on this
inftrument may, in my opinion, be con-
fidered as one of the abufes of it fince,
in the hands of the greateft mafters, they
only deaden the tone, {poil the exprel-
fion, and obftrut the execution. In a

them rather to follow the much more effeftual me-
thod of introducing the creatures themfelves., And,
by way of example, I fhall give them the following
ffory, as it is related by Mr. BaYLE, 1 his Critical
Dictionary, under the article of Lewis XI. ¢ ‘The
¢« Abbot pE BaiGnE, 2 man of great wit, had in-
« vented many things relating to mufical inftru-
¢ ments; and, being 1n the fervice of the king, was
«¢ orice commanded by him to procure him harmo-
¢ nious founds from the cries of hogs, imagining
¢ the thing was abfolutely impoffible, The Abbot
¢ was not in the leaft perplexed at fuch a command,
« but afked the king money to perform it; which
& was immediately delivered to him, and he effected
« the moft furprizing and remarkable thing that
¢t was ever heard. He got together a large quantity
“ of hogs, all of different ages, and put them into
¢ g tent or pavillion covered with velvet, before
« which tent there was a2 wooden table all painted ;
¢ and he made an organical inftrument twith a cer-
¢ tain number of ftops fo contrived, that, when he
¢ hit upon thofe ftops, it anfwered to fome {pikes,
« which, pricking the hogs that ftood behind m 2
¢ due order, made them ciy in {uch a harmonious
¢ manner, that the king and all his attendants were
¢ highly delighted with its”

word,
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/
word, they baffle the performer’s art, and
bring down ome good inftrument to the
ftate of two indifferent ones.

But {furely it ought chicfly to be the
compofer’s care, not to give the performer
any opportunities whatever of difparaging
his art: and the more he avoids all fuch
low buffoonry, the more will this falfe
tafte be difcouraged : for whatever may
be alledged againft the depravity of our
talte in the mufical fcience, it certainly
can be fixed no where {fo properly, as on
the malters themfelves; fince, were they
to perfift with any fpirit or refolution is
the exercife of their genius 1n fuch com-
pofitions only as are worthy of them, they
would undoubtedly improve the public
ear, and acquire to themielves a reputa-
tton and character worth preferving .

f.oe

z There is one circumftance, that might tend
greatly to the repute and utility of Mufic; which 1s,

that the profefiors themielves would culiivate a fin-

cere and friendly corumerce with ‘each other, and

cherith that benevolent temper, which their daily

employ, one fhould think, ought naturally to in-
ipire. In rruth, there is nothing enlarges the mind

=
i &1 o
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Let every compofer, whether for the
church, the theatre, or chamber, thorough-
ly conflider the nature and compafs of the
voices, or inftruments, that are employed
in his work ; and, by that means, he will
the more eafily avoid the common error
of not {ufficiently diftinguithing what ftile
or manner 1s proper for execution, and
what for expreflion.

He fhould alfo minutely obferve the
different qualities of the inftruments them-
felves: for, as vocal Mufic requires one
kind of expreflion, and inftrumental an-
other; fo different inftruments have alfo a
different expreflion peculiar to them.

Thus, the bautboy will beft exprefs the
¢antabile, or finging ftyle, and may be
ufed 1n all movements whatever under

to every focial and laudable purpofe, fo much as
this delightful intercourfe with harmony. Ihq
who fuel not this divine eflect, are ftrangers to its
nobleft influence: ftor whatever prctenhons they
may otherwife have to a relith or knowledge of its
faws, without this criterion of the mufical iou], all
other pretended fignatures of genius we may look
upon as counterielt,

this
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this denomination; efpecially thofe move-
ments which tend to the gay and chearful.

In compofitions for the German flute, is
required the fame method of proceeding
by conjoint degrees, or fuch othér natural

‘intervals, as, with the nature of its tone,

will beft exprefs the languifhing, or me-
lancholy ftyle. With both thefe inftru-
ments, the running into extreme keys, the
vle of the faccato, or diftinét {eparation of
notes 3 and all irregular leaps, or broken
and uneven intervals, muflt be avoided;
for which reafon alone, thefe infiruments
ought never to be employed in the repiens

parts of concertos for violins, but in fuch

pieces only as are compofed for them;
and thefe, perhaps, would be molt agree-
ably introduced as principal inftruments
in fome intervening movements in the
concerto, which might not only give a
pleafing variety, but fhew their different
expreffion to the greateft advantage.

In continued compofitions, particularly
for the German flute, our compolers have
berx,n not a little unfuccefsful; but whe-

g
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ther this failure may be imputed to the
deficiency of the inftrument, or their at-
tempting to exceed 1ts natural expreflion,
may, perhaps, be worth the compofer’s
while to confider.

The daffoon thould alfo have thofe gra-
dual movements which naturally ghde o
their divilions, and have the eafieft tranfi-
tions from one key to another ; and may
be admitted as a principal in the folo, or
rinforzo in the shorus, but never in the
latter without a {ufficient number of other
bafles to qualify and fupport it 2,

The trumpet and French-borre, tnough
equally limited in their feale, yet have
pieces of very different ftyles adapted to

them. The one, perhaps, to anumate and
in{pire courage ; the other to enliven and
¢hear the {pirits ; yet are not both to be

Y

2 See the fixth of GEminiaNys Concertos,
apera /z"mu, where there 1s one movement com-
i)mrd exprefsly for the baffoon ; .the agreeable effect
of which, may be fufficient to evince how much
better th's method is of introducing wind-inftru-

ments, than admitting them tmouuhuut the con-
£EFt0y:

alike
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alike difcarded in the figurate defcant, or
that part of compofition where difcords
are concerned. In this fpecies of har-
mony I have known the French-horn in-
troduced with amazing fuccefs; but it re-
quires a very able compofer to manage
it properly with fuch accompanyments.
Either of thefe inftruments, when fully
accompanied, produce more wonderful
effes than when heard alone, becaufe in
all martial compofitions, their airs and

expreflion are of o ‘p}ain and unmixed a

natute, that their harmony 1s more eafily
comprehended; and thence they ftrike
the common ear with a greater degree of
pleafure and admiration than any other in-
ftrument whatever.

The orgar and barpfichord, though alike
in {o many refpetts, that the fame per-
former may equally fhew his fkill and

execution on both; yet are their refpec-

tive compofitions and manner of. per-
formance widely different: -the former

exprefling the grand or folemn ftile, the

H 3 latter,
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latter, thofe lively or trickling movements
which thrill in the ear.

Now, where any of the above inftru-
ments over-rule i1n concert, whether in
the chorus, or {olo; or are appointed to
play {fuch airs or movements as they can-
not eafily exprefs; we may then conclude,
that the compolfer hath unfortunately fet
out upon a wrong principle, which capital
error will deftroy every good effeét that

might have been found in his work, had:

he duly cenfidered the diftinét limits and
properties of each inftrument.

In clafling the different infiruments in
concert, we may confider them as the
various ftops which complete a cood or-
gan : and as the fkillful artiift {fo contrives,
that, when the full organ is heard, no
mixiures, or furnitures, &c. fhall predo-
minate, but that the digpafons, with their
offaves ®, may unite and fill the whole; fo
we may rank the wiolins with their daffes
and double baffes, as the diapafons and

" Principals and flutes,

principals

MUSICAL EXPRESSION, IGj]

principals of the concert : for in fact they
may be f{aid to contain the very flrength
and fpirit of all harmony; and have in
them, not only the expreflion of all the
other inltruments, but contain a prodigi-
ous variety of many other noble proper-
ties peculiar to themfelves, of which all
the reft are utterly deftitute. = It is their
remarkable diftinétion, that no concert
can be formed without them, as they
unite and agree as well with every 1nftru-
ment, as with each other, and return
every advantage they receive, And, as
the fineft inflrumental Mufic may be con-
fidered as an imitation of the wocal; fo do
thefe inftruments, with their expreflive
tone and the minuteft changes they are
capable of in the progreffion of melody,
fhew their neareft approaches to the per-
fetion of the human voice.

Let the lover of Mufic call to mind
the delightful effeéts they afford, when
joined with the organ to a chorus of good
voices, particularly in churches where the
expanfion is large and ample, to {often

H 4
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every rough and grating found, and waite

the variety of voices m}d other inftru-
ments, that complete this grand and fo-
emn E‘pm rmance 3 he will, even in this
1deal enjoyment of Muf lic, with pleafure
own and prefer their harmonious expref
fion, ]

In fine, it 1s in thofe productions only
which include the violin and its {pecies,
where an extenfive genius may rove at
large through all the various kinds of
mufical expreffion; and may give the
beit performers, though not in capricious
and extravagant ﬂlghta, every defirable
opportunity oi fhewing their {kill,

As a remarkable m{hnce of the powe
of exprefilon in a performance on this in-

ftrum A I cannot OmIE the mention of

three mafters, within my own knowledge.
K~ERLER, with great execution and a fine
tone, but unfufceptible of the powers of
expreflion, always difappointed the ex-

pecting ear: CaRrRBONEL, with but a com-
mon pmfion of thofe qualities fo requifite
to enforce an expreflion, by a natural and

inftant
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inftant feeling of the tender ftrokes in a
fine compofition, never failed to give all
the pieafure that could be expetted from
them. But if we would hear thefe vari-
ous qualities united in their full perfec-
tion, we muft repair to the admired
Giarpint. The brilliancy and Fullnefs
of his tone, the fweetnefs, {pirit, and va-
riety of his expreflion, his amazing rapi-
dity of exccution, and exuberance of
fancy, joined with the moft perfect eafe
and gracefulnefs in the performance, con-
cur to fet him at the head of his© pro-
feffion.

¢ Since the appearance of this great performer,
the Signiors Pra, Passarint, and CuAaBR AN,
have allo escited the admiration of the town: yet,
aftér all, it is but too general an obfervation (and I
cannot help repeating 1t) that even the greateft per-
tormexs, uhpn left to themfelves, cannot refift the
wmty of amazing the multitude.

For this reafon, the Jumcmus hearer will always
prefer their accompanyment 1 vocs al per fom'm“u 5,
where every kind of unmeaning execution In ult aive
way to a more natural hawmn s Sk zhm haim“\”‘

talents are employed, in af 1&1ng t’]C voice, throug uh
all the various bmvn@ of truxe mufical expreflion.

4 | Thus,




106 AN ESSAY ON

Thus, the judicious performer, by this
exertion of his fort or matter-ftyle, may
Poﬁibly give a pleafing tendernefs or {pi-
rit, even to an different compofition 4
while, on the other hand, a neglect, or
ignorance, of the ufe of this art, however
expert in other refpects the performer
may be, will difguife, if not intirely de-
ftroy, thofe diftinguithed beauties, which
alone can raife the dignity and perfe&ion
of Mulfic.

I dare fay the reader will anticipate the
fimilar cafe I am about to mention in re-
gard to reading; as it will naturally occur
to him, on this head, how commandine
the power of expreffion may be foundt:
from a different manner of reading the
fax_ne author ; efpecially in poetry, where
a juft and {pirited emphafis is fo highly
eflential to point out thofe interefling
ftrokes, which are more peculiarly dc?
figned to delight the imagination and af-
fect the heart. But how infinitely fhort
of this defign, is the beft-wrote poem,

‘whether we hear it rehearfed with wild

and
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and vehement accents, or repeated in a
cold and lifelefs monotone! In either of
thefe cafes, our difguft, or wearinefs of
attention, will be found in proportion to
the beauties of the author fo abufed.
And juft thus it fares with an injudicious
performance of a fine mulfical compofi-
tion.

The different {pecies of Mufic, for the
church, the theatre, or the chamber, are, or
(hould be, diftinguithed by their peculiar
expreflion. It may eafily be perceived,
that it'is not the Zime or meafure, fo much
as manner and expreffion, which f{tamps
the real charaéer of the piece. A well-
wrought allegro, or any other quick
movement for the church, cannot, with
propriety, be adapted to theatrical pur-
pofes; nor can the adagio of this latter
kind, ftrictly {peaking, be introduced in-
to the former : I have known feveral ex-
periments of this nature attempted, but
never with fuccefs. For, the fame pieces
which may jultly enough be thought

very folemn in the theatre, to an expe-
rienced
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rl?n.ced ear, will be found too light and
trivial, when they are performed in the
church: and this, T may venture to aft
fert, would be the cafe, though we had
never heard them but in {fome anthem
or other divine performance : and WGH’;"
the.refore, not fubjet to the prejudice:
Zchcl;l‘:cfnhiir being heard in an opera might

It 1s alfo by this efficacy of mufical
expreflion, that a good ear doth afcertain
the various terms which are generally
‘made ufe of to direét the p;*formern
For inftance, the words andante, prefo,
a{[egro, &ec. are differently applied in the
different kinds of Mufic above-mention-
ed: for, the fame terms which denote
fvely and gay, in the opera, or concert
ftyle, may be underftood in the pradice

d <« fody o > 3
T By the ancients, airs were fung in three dif-
erent manners; for the theatre, the ftyle was
¢ lively and various; for b - e
f, ely various; for the chamber, delicate and
d,-‘n;fn@d; tor the church, moving and grave. This

ifierence, to Very many zo it s o i

0ACrins, 18 quite -
% Known *.” ’ i

(%1

124

* See Tos1 on the florid fong, p. g2,

of
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of church-mufic, as, chearful and ferene,
or, if the reader pleafes, lefs lively and
cay : wherefore, the allegro, &c. 1n this
kind of compofition, fhould always be
performed fomewhat flower than is ufual
in CONCertos or operas.

By this obfervation we may learn, that
thefe words do not always convey what
they import in their firict fenfe, but are
to be confidered as relative terms ; and if
they cannot fully anfwer the compofer’s
intention of communicating, to every per-
former, the nature of each particular
ftyle ; yet, are they more proper than any
other for that purpofe: however, the
compofer wiil always be fubject to a ne-
ceflity of leaving great latitude to the per-
former; who, neverthelefs, may be great-
ly affifted therein, by his perception of
the powers of expreliion.

In vocal Mufic he can never fail; be-
caufe, if the different pafiions which the
poet intends to raife, are jultly diftinguith-
ed and exprefied by the compoler’s art;

the fenfible performer will feel this bappy

e
g U A
union
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union of both the arts, and thence joir
his own to perfeét the whole.

With regard to the inftrumental kind;
the fiyle and air of the movement muft
chiefly determine the exa& rime and man-
ner, 1 which it ought to be performed :
and unlefs we ftrictly attend to this di-
ftinétion, the moft excellent compofitions
may be greatly injured, efpecially when
the compofer is not prefent, either to lead,
or give the a/» of his piece.

I might conclude this head with an
obfervation or two on the feveral graces
or orpaments of expreflion : but as thefe
are already enumerated, and fufficiently
explained in the rules of GeEMINIANT, [
need only refer to that work. However,
we may here remark, that, were thefe
elements of playing in tafte, with their
diftin&t charaters and explanations, be-
come the general ftandard, as well for the
performance of mafters, as for the in-
ftruction of their pupils ; the former, I
believe, would not only find them capable
of heightening the very beft compolfitions,

‘ but
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but the latter would alfo, with greater fa-
cility, arrive at perfection. But, inltead
of this, the generality of our mafters,
following each their own method, have
preferred a more loofe and florid manner
of gracing, by which the fineft harm(?-
nies are too often deftroyed ; and in their
explanation of thefe graces, by fo many
different marks, and crowds of little
notes, impoflible to be exprefled, have
rather perplexed the learner, who, find-
ing the fame art fo varioufly raught, hath,
therefore, been often difcouraged in the
progrefs of his ftudy. 9
And, as we have diftinguithed this
mafter, as a pattern of excellence in his
compofitions, fo we mufl allgw h.lm to
have been equally excellent 1n his per-
formance 5 for, in this refpe L, he was allo
peculiarly happy in his various expref-
fion, as well of the fender, the fereme, the
folemn, as of the joyous and mp&?; and,
with a ready and proper execution, al-
ways entered into a true feeling of th::
{pirit, or foftnels, fuitable to each oifcl;eie
Syles ;




Syles: and, notwithftanding the uncer-
;}fin duration of this talent, a circum-
lance common to every erfor 2
will ever live in thofe rule}s fbove i:‘:"rc’rr?g
to, and 1n his vt of playing on the Viokin «
m which ufeful wo{'i Ifc cfw.s/ izgmyrf]af:',
C'tated to the mufical world, as much (;1;
h.lS {uperior talte and method of execu-
tion, as could poflibly be expefted from
fuch an undertaking,

S ¥ CT. H.
ON THE EXPRESSIVE PERFORMANCES OF
- — 4 ! iy

Music 1IN PARTS,

HAVING faid {o much with recard
to the expreflive performance of l\/fuﬁé
in general, 1 fhall now conclude with é
few hints which may be of fervice in
the performance of full Mulic: efpec;ally

- (7~} NPT N
of {uch concertos as have pretty near an
equal fhare of air and exprefion in all

£ R M9 e
neir parts.

T he
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The firlt material circumftance which
ought to be confidered in the performance
of this kind of compofition, 18, the number
and quality of thofe lnftruments that may
produce the beft effect.

And, 12, I would propofe, exclufive
of the four principal parts which muft be
always complete, that the chorus of other
‘ftruments fhould not exceed the num-
ber following, wiz. fix primo, and four

fecondo repienos 5 four repieno baffes, and

cwo double baffes, and a barpfichord. A
lefler number of infiruments, near the
{ame proportion, will alfo have a proper
effed, and may anfwer the compofer’

‘ntention ; but more would probably de-
firoy the jult contraff, which fhould al-
ways be kept up between the chorus and
folg : for in this cafe the effe¢t of two
or three fingle inftruments would be loft
and over-powered by the {ucceflion of toa
grand a chorus and to double the primo,
and feconda concerting, or violoncello n the
folo, would be an impropriety in the con-

duct of our mufical ceconomy, too ob-
1 vious
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A LI L T Y N ) .
equire any thing to be faid on

gl , ) )

1.}3&!: hfeid. It may be objeted, perhaps,
that the numbe fes, in t

A ber of Zviciﬂm, in the above
calculation, would be found too powerful
4_0’ = 5 e 1

for the wiolins: but as the latter infiru-

ments are in their tone {o clear. {nri
1t in their tone fo clear, {prightly,

-ﬁnd péercing, and as they rather gain more
force by this addition, they will always be
heard : however, if it werz pofﬁbia}t;eﬁ:
ﬂl‘oul\’d never be wanting a dazzlzie’ Z?.af:
elpecially in a performance of full conj
€ertos, as they cannot be heard to an

advantage without that NorLE FOUMDA-}-I
T1on of their harmony. :

As o wind-inftruments, thefe are all
fo different 1 their tone, and in theif
Emgre;ﬁons through the various keys,
from thofe of the ftringed ki |
the irremediable difa;‘gieiLndéfbe%d?f
rifing 1n  their pitch,o whi.le the otti]:;;
are probably falling, that they fhould nei-
ther be “continued too loné in ufe nor
employed but in fuch pieces as ar::- ex-

prelsly adapted to them; fo that in the

general work -of concertos, for violins,

MUSICAL EXPR ESSION. 1 k§

£5¢c. they are almoft always IMProper ;
unlefs we admit of the daffoon, which, if
performed by an expert hand, in a foft
and ready tone, and only In thofe pafia-
ges that are natural to 1t, may then be of
fingular ufe, and add fullnefs to the
harmony. ~

Did every performer know the fort
of his inftrument, and where its beft €x-
preflion lay, zhere 1o €xert it moft; 1
{hould have but little pretence for my pre-
fent attempt in the enfulng direttions.

2dly, In the four principal parts there
ought to be four performers of almoft
equal maftery; as well 1n regard to Zime
as executiony for however 'eafy 1t may
feem to acquire the former, yet nothing
more {hews a mafter than a fteady per-
formance throughout the whole move-
ment, and therefore chiefly neceflary in
the leading parts. But this rule is gene-
rally neglected by placing one of the worft
hands to the Zemor; which, though a
part of little execution, yet requires {0
much meaning and expreffion, that the

I2 per-
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performer fhould not only give a fine tone,
(the peculiar quality of that inftrument)
but by {welling and finging of the notes,
and entering into the {pirit of the com-
pofer, know, without deftroying the air,
where to fill the barmony ; and, by boldly
pointing the fubject, keep it up with the
greateft energy ©.

3dly, The fame rule will {erve for all.

the other inftruments except the barp/i-
chord ; and as this is only to be ufed in the
chorus, the performer will have little elfe
to regard but the ftriking juft chords,
keeping the time, and being careful that
no jangling found or {cattering of the

¢ As when we find a juft and happy fubferviency
in all the under parts of a compofition, we conclude
the compofer to be 2 man of experience and good
fenfe : {o alfo, thofe only are the performers of dif-
cernment and good tafte, who can feel, and, with

delight, exprefs thofe beauties undiftinguifhed by the
common ear.

It is their part alfo to difcern, how httle it avails,
to attempt any fervice in the performance, where
thefe attendants to the principal part, are either
{uperfluous in themfelves, or inharmonious in their
eftect; and where they defiroy, inftead of aiding
the mafler-fidjef, or other appointed airs in the piece.

notes
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notes be continued after the paule or ca-
dence. During this interval of reft, he
Mould alfo attend, with the utmoft exalt-
nefs, the leading off again the remaining
part of the movement, that when'all the
parts are thus inftantly ftruck, his own
may be found to pervade and fill the
whole: and if there are any refts fuc-
ceeding the paufe, his attention to the
leading inftrument will direct him when
thefe are to commence. The fame care
is neceflary at the return of each double
{train, when there are no intermediate
notes to introduce the repeat. In fine,
a profound filence muft be always obferv-
ed, wherever the compofer has intended
a general refpite, or paufe in .hi.s worl«;.
I am the more particular in giving this
caution to performers on the harpﬁchorg],
as they are the moft liable to tranfgrefs' in
this way ; becaufe their inﬁrument? lying
{o commodious to their fingers, 15 ever
tempting them to run like wild-fire over
the keys, and thus perpetually interrupt
the performance, As compofitions g;f
i this
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this nature are not calculated for the fake
of any one inftrument, but to give a grand
effe¢t by uniting many, each performer
ought therefore to confider his particular
province, and fo far only to exert himfelf
as may be coniiftent with the harmony
and expreffion in his part. Nor let any
lover of Mufic be concerned if there 1s
but little for hﬁlm to execute, fince he will
thence have fome leifure for the pleafure
of hefzrzlng: for this reafon, the under
parts in good compofitions are more eli-
gible to the performer, who would rather
enjoy the whole than be diftinguilhed
alone.

The ufe of the Acciaccaturaf, or
fweepl_ng gf the chords, and the dropping
or fprinkling notes, are indeed fome of
the peculiar beauties of this inftrument,
But thefe graceful touches arc only re-
ferved for a mafterly application in the

f TR e :
- FO,I' an ’ex_pla“atxon' f the ,z{f’cczﬂa‘czfzzrcx, fee
GEMINIANI'S introduction to a.good tafte of Mufic,
printed at the head of his fecond collettion of Scots
fongs. eh

- accoms
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~accompanyment of a fine voice, or fin-

gle inftruments and therefore, befides the
difficulty of acquiring a competent {kill
in them, they are not required in the per-
formance of full Mufic.
Under this article 1 fhall beg leave
¢o offer an obfervation on the harpfi-
chord concerto ; a fpecies of compofitien
but of late invention, and which, if pro-
perly frudied, will admit of confiderable
improvements. Hitherto we {feem to have
miftaken the property of this infirument,
by not confidering what it can, or cannot
exprefs, Hence 1t is, perhaps, that our
compofers have run all their concertos
snto little elfe than tedious divifions; and
the {ubjet or ground-work of thefe,
being - introduced and repeated by a
chorus of violins, produce alwaysa bad
effe@: whereas the violin parts {hould
be but few, and contrived rather as
accompanyments than fymphonies ; by
which means they may affit greatly in
firiking our fome kind of expreflion,
1 4 wherein
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wherein the harpfichord 5 is remarkably
deficient ",

The fame method, perhaps, may be
quall y proper in concertos for the organ:
which being frequently employed in other
compofitions, and at prefent {o generally
épproved, it may not be amifs to confider
it farther. For however capable this in-
ftrument may be found to fill or foften ail
the reft, it will neverthelefs over-power
and deftroy them, if the performer is not
extxtemel-y cautious and tender in the ufe
of 1t. I would therefore propofe that the

accompanyments in the thorough-bafs
fhould never be firuck in chords with the

right-hand, as upon the harpfichord, but

g See Ramzav’s concertos for pfic
publithed by Mr. Wars H(:U“)S oy Vgt

h })e/r::n_srmers on the harpficherd, in concertos for
t}m;‘.mllfrumem, ought.to take notice, that faccato
asvifions, on one note, fhould be played with differ-
ent hngers,"\'.'herev.er it can be done with conve-
nience; and not with one finger only, becaufe, in
this cale, it is impoflible to move the wrift (ujh,:ch
the quick r_r:p{-:t.ix.igrn of one note with one ﬁnirer
:-."ould 3‘6(}3;}:'@) with freedom enough to give thefe
kind of patlages their proper force.

n
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in all the full parts the leading fubject
(hould be fingly touched, and the per-
former proceed through the reft of the
movement with the left-hand only. For
this reafon, no perfon whatever fhould
attempt this inftrument in concertos not
exprefsly made for it, but from the
feore s and then, if he has judgement and
difcretion fufficient, he may enforce an
expreffion, and affift every part through-
out the whole chorus. Yet I cannot
difinifs this article without once again
obferving, that the difficulties of render-
ing the organ of that ufe in full concert
which many expe from it, are fo various
and intricate, that we call never be too
careful of the performer’s abilities ; who,
if thoroughly fkillful, will fo manage his
inftrument, that it may always be heard,
but feldom diftinguifhed,

4tbly, As in all concertos, overtures,
€3¢, where the repieno parts are more 1m-
mediately neceffary, the compofer ought
to purfue fome defign in filling each
chorus, and relieving them with palfages
either
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1

E'Opi‘i‘ tO be heard alone, or fe
effeét to the

repeated choris ;
different lages, a dn erent manner
'nit be Obzf‘fr“cd Thus, when the folo
is contrived for the fake of fome peculiar
t‘:xprefﬁan, it ¢hould then be performed
in a manner fuitable to the genius or
character of the piece ; but always plamn,
or however with {uch graces only as may

im ghten the expreflion without varying

ich, therefor p r-:cgjm e

an Mecuiien to do

gance of rtafle,

{olo, confifis

ggile motions, or fhiftings

and, which ftrike with furprize

the common ear, but in the tender and
delicate touches, which to {uch indeed
are leaft perceptible, but to a fine ear
produttive of the higheft delight. Let
not the performer then by an ill-judged
execution mifapply this opportunity of
ewing his fkill in thefe remarkable
places: for though it is not the advant-
. age
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age of ‘ntrumental compofitions o 2‘30‘
hemntened in their ecxpreffion by tne
help of words, yet there is generally, or
ought to be, fovr idea of fenfe or paiiion,
befides that of mere found, conveyed to
the hearer i : on that account he fhould

avoid all extravagant decors ations, fince
every attempt of this kind muft utterly
deftroy whatever paffion thc compfffi
may have defigned to refs.  And lalt
of all let him coni»ow dn a {'z*ioz"f: ?hva'n
ufual attention is expe sGted to his prm‘c?-
sal part, when all the re t }i'iﬁ it this
farcffvrence, of being diftinguithed and

ard alone ¥ ,
he 5;,79 s

i<t La Poefia, ¢ la Mufica, vl’mfcrueutz Iaen
fanno fon due arti gewelle, e tra joro 11 114;(’) 1{@,
che a pﬁni are € fav ul ir {an: nneﬁnte 11011‘:;;1 x':ﬁ)c
efler Poefia ! fenza Mufica, ne Muhea lz, bl
k¢ Tt 38 fu ppf‘;,cd by many, }E.Qt a real r:)a:miit
talte cannot poflibly be acquired by any szzo Od,
A6E 5 1t bmmr a pcullms Qltt of nature, indu LC
11V to thole who have naturally a good ear: _{ma,
as moft flatier themfelves they have this penfnX on,
hence 1t }mpnem that he who fings o1 ‘f) w{»;
¢ thinks of nothing {o much as to m.w‘cmm '1;11)
flages or graces, believing that

1 b]«

idll c g av \J‘v‘lllL\) Lr&l
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5thly, In the chorus, whether full in
all the parts, or leading by fugues; the
violini di concertino ' fhould be pointed

e

with {pirit' to each repicno; thefe allo
fhould be inftantly ftruck, without fuffer-
ing the firft note to flip, by which means
they always lofe their defigned efeét:

1
8

an omiffion which many carelefs per-

formers are guilty of, either through mif-
counting of refts, or depending upon
others y.and thus render the whole per-
formance ragged and unmeaning.

6zbly, When concertos are perform-
ed with three or four inftruments only,
it may not be amifs to piay the {olo pares

i 1

LGy i

mezzo piano; and to know more accu-

by this means he fhall be thought to be a good
performer, not perceiving that pliying in vood

tafte doth not contift of frequent patiuges, but in
1 :

exprefling, with ftrength and

tion of the compofer *.”

Thefe are the performers who execute all pieces
with fuch a tafteleis uniformiry of manner, that they
feem not to diftinguith either what is good, or in-
different, or even what is execrabic.

! Principal parts. '

i
x? 5 :
delicacy, the inten-

% Introdulion toa good tafte in Muflic, by GemintANI.

1“9.tt1y
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rately where to find them, the firft and
laft note of every chorus fhould be dif-

N

inguithed thus and to prevent all

b3

miftakes of pointing the forze at a wrong
place, that allo ought to have the farr.)e
mark : by this means the performer will
be dire®ed to give the firft note of every
chorus and forte its proper emphafis,
and not fuffer the Jatter to hang upon the
ear, which is extremely difagreeable.

Above all, to heighten this variety 1n
the performance, it is e:ﬁ'frntia} to mark the
change of ftiles that may oiten be found
in the fame movement, and chiefly the
[iftenute and flaccato, for 1n thele are
conzained the greatelt powers of exprel-
fion on the violin,

Sounds continued, or fucceeding each
other without imt;r'uption? muft be gently
fwelled and decreafed, and this without

or languor. All cut founds

be modf;arc}y truck, yet clear

&, that every fhrill and fud-
den
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den jerk with the bow may be entirely
avoided.

Though few performers can ‘feel the
nice dm; \&tions that lie between the
beauties and errors in each of thele ftiles;
yet many are fenfible of their very oppo-
fite effe@s: and this circumftance alone
will greatly affift thofe who would play
ecither with tendernefs or {pirit.

7thly, As difcords in Mufic are hike
‘thades in painting, fo 1s the piano like

the fainter parts or figures In a picture ;
both which do greatly aﬁiﬁ: in conltituting
and fupporting an agreeable variety. But,
as in the cafe of N Iufic fo much depends
upon the tafte and accuracy of the per-
former, it is particularly neceffary, that a
firi¢t regard be had to tac piano and
forte; for thefe, in the hands i {killful
compofer, are senerally {o ofed as to
afford a moft plealing xe;mf- dil’j, when
juftly executed, gnve great beauty and
fpirit to a compofition. Yet how often
‘do they pafs unobferved, or, if at all expref-
fed, in fo carelefs and negligent a manner,
as

MUSICAL EXPRESSION. I27

as to produce little, if any, fenfible dif-
ference to the hearer! It 1s a common
practice with thofe luke-warm performers,
who imagine that dimimi}nng the num-
ber of inftruments will anfwer the fame

end as 1,Awning the whole, to quit their

part when they fhould rathe

tention how to manage
del icacy; tranfporting
the fwell-o ugnﬁr? founds to a
valt diftan 1 thence returning with

redouble 3 ] 1 fullnefs to the
forte: lichtful effeét can
only be found fmm

.many inftruments tog

never to omit fuch opportunities of car
rying this noble contraft to its higheft
perfection.
8thly, When the inner patts are in-
tended as accompanyments only, great
care thould be had to touch them in fuch
a manner, that they may never predomi-
nate, but be always fubfervient to the
principal performer, who alfo fhould ob-
{erve the fame method, whenever his part
becomes
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becomes an accompanyments which ge-
nerally happens 1n well-wrought fugues
and other full pieces, where the fubject
and air are almoft equally diftributed.
When the attention of every performer
is thus employed by liftening to the other
parts, without which he cannot do juftice
to his own, it is then we may expect to

hear the proper effect of the whole.
gthly, In every part throughout the
full chorus, all manner of graces, or di-
minution of intervals, or tranfpofition of
eight notes higher, muft be avoided ;
which fome indifcreet performers are but
too apt to make ufe of, merely from a
defire of being diftinguithed, and that the
audience may admire their execution.
But thefc gentlemen ought to confider,
that by fuch liberties they do not only dif-
appoint the expecting €ar, of a juft per-
formance of fome favourite part, but often
-iroduce and occafion dijallowances in
the harmony. From the fame ruling,
paflion we fometimes hear performers, the
mement a picce is ended, run over their
inftru-

MUSICAL EXPRESSION. I2Q

inftrument, forgetting that order, like
filence under arms in the military difci-
pline, thould alfo be obferved in the dif-
cipline of Mulfic.

Laftly, To point out in all the parts of
full Moufic, their various fubjects or
fugues, I have ventured to introduce a new
mufical chara&er, namely, this moftra

\[7 or index : but as the particular

ufe T would apply it to, may poffibly be
thought by fome, 2 aroundlefs innovation,
it will therefore be neceffary to fay fome-
thing in its defence and explanation ™.

In all compofitions for inftruments in
parts, which are publifhed in feparate
books, and feldom perufed in feore, moft
performers are frequently at a lofs, to
know the compofer’s defign: hence pro-
ceed many difcordant ricercaie”, where

m Gee {ix concertos publifhed by Jounsox, where
the ufe of this mark is applied : as this charalter 1s
eafily made by the pen, it may, with very little
trouble, be added to the proper places, either in
manufceipt or other printed concertos that require ite

n Extempore flourifhings.

K only
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only. the full unmired harmony fhould
be heard. Another confequence has been,
that, for want of fome fuch character as
the moftra above-mentioned, the very
beft contrivances in a good compofition
have often pafled undiftinguifhed and
negleGted. To remedy this defect, it
feems neceflary to point out in each part
every leading and refponfive fugue: for
which purpofe fome particular mark
thould be placed over the firft note of
every accidental fubjett as well as princi-
pal; the former being rather more necef-
fary to be thus diftinguifhed, as every per-
fon capable of performing in concert muft
know the principal fubject wherever it
occurs, and therefore will of courfe give
that its proper expreflion.

But the accidental fubjets are, on ac-
count of their variety, much more difficule
to be afcertained : fometimes indeed they
are a part or accompanyment of the
principal, and then may be ftyled a fe-
cond or third fubject, as they are gene-
rally repeated, or at leaft {o retouched in

the

MUSICAL EXPRESSION.

the progrefs of the fugue as to render
them eafily known. But yet there are
oftentimes other fubjets very different
from the principal, and which being fel-
dom or never repeated, are therefore flill
more neceffary to be marked ; for having
always fome peculiar relation to the other
parts, it 18 abfolutely neceflary that they
fhould be juftly expreffed; and this can
only be done by a fimple, plain, yet ener-
getic execution : for wherever a fubjett
is propofed, it can never with propriety
admit of any variation. Expreffion alone
being fufficient to give us every thing that
can be defired from harmony.

Thus, by a due obfervance of fome
fuch charaéter as the moftra, the per-
former will be greatly affifted to compre-
hend all the harmony and contrivances of
the compofer, and obtain an advantage
and pleafure almoft equal to that of play-
ing from the fcore °

By

o Though we may partly conjecture at the ‘ex-
cellence of the air and expreffion ot particular paflages
in a compofition, without a complete performance i

e
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By what has been faid, it appears, that
this mark will be of fimilar ufe in Mufic,

all the parts; yet of the barmony and relation thefe
may bear to each other, we cannot form a peremptory
judgement : and more efpecially as we are often de-
ceived in our opinions of full Mufic, from thofe faint
and imperfelt trials, to which, for want of proper
hands, they are frequently expofed ; where thefe are
deficient, whether in number or abilities, I know
not a more effeCtual teft than a good harpfichord and
performance from the fcore, where the eye will affift
the ear through all the defects of this inftrument,
and give a better idea of the compofer’s defign than
any unfuceefsful attempt in concert.

Tor this reafon, were the printers of Mufic to
publifh the beit concertos and fomatas in feore, as are
thofe of CoreLLI; perhaps this very expedient,
though it may feem hazardous at firft, would con-
tribute more to a general good tafte and knowledge
of Mufic, than any yet thought of; and the fuccefs
that may reafonably be expected from fo ufeful an
undertaking, will, in the long-run, amply reward
them for all their trouble and expence.

I bave heard the firit publifher of CoRELLYS
works in fcore, very frankly acknowledge, that the
profits received from the fale of thefe books, were
greater than could have been expected : and, as the
public has had almoft twenty years trial of the ad-
vantages that have accrued from fuch an intimate
acqualntance with this clatfical compofer ; it cannot,
I think, be doubted but a like good effe¢t might alfe
attend a publication in f{core of GEMINIANIL’S
concertos 3 and of other compofitions in patts, which
may have defervedly gained a reputations

to
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to that of capitals, italicks, and other or-
thographical illuftrations in writing and
therefore, perhaps, may make the chance
which a mufical author has for fuccefs,
more nearly equal to that of a literary
one s for it is certain that the former at
prefent lies under fo many additional dif-
advantages, that whatever ferves to leffen
or remove any of them, fhould be thought
an invention of no trivial utility.

"For inftance, how often does the fate
of a concerto ‘depend on the random
execution of a fett of performers who
have never previoufly confidered the work,
examined the connection of its parts, or
frudied the intention of the whole?

Was a dramatic author in fuch a fitua-
tion, as that the fuccefs of his play de-
pended on a fingle recital, and that too
by petfons thus unprepared; I fancy he
would fcarce chufe to run the nik,
though he had even Mr. GarRICK for
one of his rehearfers, Yet what the
poet never did, nor ever will venture, the

K 3 har-
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harmonift is of neceflity compelled to,
and that alfo frequently when he has not
yet acquired a character to prejudice the
audience in his favour, or is in any fitua-
tion to prevent their firft cenfure from
being determinate and final.

A
ILETTER to the AUTHOR,

CONCERNING

The Mufic of the ANCIENTS,

S IR,

\HE Mufic of the Ancients and of

! the Moderns hath been often and
fully difcufled by the learned, and 1 have
only a flender and fuperficial knowledge
of the theory either .of the former or.
of the latter. What is it then that T’
can offer you upon this fubject £ In truth
nothing better than a few ftraggling pal-
fages of claffic authors relating to Mulfic,
and a few {light remarks added to them,

Horace, Serm. I. iil. 6. fays of Zi-
gellius ;

— Si collibuifjet, ab ovo

Ufque aa mala citaret, Io Bacche, modo fumma
Vace, moda bac refonat chordis qua quatuor ima.

K 4 i 6 be
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1, e. He fang fometimes in the note of the
upper fring, fometimes in that of the loweft
Siving of the tetrachord.

The tetrachord here is to be confider-
ed, not as a particular inftrument, but as
four.ﬁrings bearing a certain mufical pro-
portion to each other, of which, in the
diatonic {cale, the {fecond was a femitone,
the third a zome, and the laft a fowe, and a
fourth to the firlt, as the natural notes,
B, C, D, E. 'The fizf# and foyrth, in all

tetrachords, were fixed and immoveable,
(¢béylor @xivilor,) and one of them was cal-
led “Ywdvn, fumma, the bigheft 3 the other,
Nien, ima, the loweft. The higheff was
that chord which gave the deepeff or
graveft found, the /oweft that which gave
the acuteft found ; and therefore, what
we call ASCENDING, they called DESCEND-
vG. Thus for example, if you compare
the open ftrings of a violin to the tetra-
chord, (though their proportions are not
the fame,) the ftring which founds G,
would have been with them the Aighefs,

- and
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and that which founds E, would have been
the Joweft.

As in their tetrachord, their Jowefs was
a fourth to their bighefr, the fenfe of
Horace is, that Tigellius fang the air, o
Bacche, and then would fing it over again,
what we call, ¢ fourth bigher. Vox fumma
is the bafs, and wox ime the treble.

Apply this to the Mufic of the [pheres.
The old planctary [yftem may be confi-
dered as an beptachord, an inftrument
with feven ftrings, anfwering to the feven
notes in Mufic. The diameter of the
orbit of each planet is the ftring.  Satur7,
who is the remoteft, and hath the longeft
chord, and gives the deepeft found, 1s the
muflical “Yadrn, or bigheft ; and he is fo
defcribed by Pliny, and fo called by Nico-
machus. But in fettling this celeftial bar-
mony, the Ancients are by no means
agreed ; which indeed is 1o wonder, for
fenfe is uniform, and nonfenfe admits of
‘endlefs variations.

The concords of the Ancients were
the fourth, fifthy and eighth. The third,

IMajors
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major, or minor, they held to be a difcord,
and in concert they feem to have only ad-
mitted the eighth.

The ANcienT diatonic {yftlem was
as bircsd; ef gt by scsiad, 80608
o anfwering to the satural notes of the
harpfichord ; with two femitones, and five
tones, \n an oltave.

Of this fyftem, our a-mi-la, or a-la-
si-re, was the Méon, the middle, or centere

Their feven modes, or temes, in the
diatonic {yftem, feem to have been redu-
cible, in reality, to ome mode, taken bigher
or lower 3 or to have been fix tranfpofition
of one natural, original, and fundamental
mode, (which you may call the mode of
A,) and confequently, as C natural is a
minor third to a-mi-ln, fo all thele modes
muft have had a minor third.

p Sanadon and Cercean, in their obfer-
vations on Horace, Carm, v, 9,

Sonante

» Dacier and Sanador have publifhed elaborate
and ufeful commentaries upon Horace, {or which they
deferve commendation ; but if it may be permittea
to fay the plain truth, they too often made free with
the property of others, and were compillegers, ;éogclw}-.r,

and
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Sonante mixtum tibiis carmen lyra,

Hac dorium, illis barbarums,
afirm that the modus dorius anfwered ex-
actly to our a-mi g with a minor third s
nd the modus phrygius to our a-mi-la
with a major third : but furely this is a
mufical error, and a dreai from the ivory
gate. 'Two modes (with the fame zonic
note) the one neither acuter mor graver
than the other, make no part of the old
fyftem of modes.

Suppofe the ftrings of an harpfichord
are too low exaftly by a whole tone.
Strike the keys,

a, b, c,d, e f, g tA.
and you will have the founds of;
o, a; bb, ¢, d, eb, f, g

The nominal keys, and the intervals
will remain; the mufical powers and
founds will be changed.

and fmugglers in the republic of literature. As repu-
tation is ufually the only reward which the learned
obtain for their labours,’it is the more fit that it
{hould be impartially beftowed. If this rule were
obferved, fome who ride in Fame's chariot, would be
obliged to trudge on foot, or to get up behind it,

9 A-la-mi-re.
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Or elfe, if the harpfichord is in tune,
in the * ufual pitch, ftrike,

g, a b b c, dyie X, 4 g
and call them,
a; yacodies fy gy As

This feems to be the myfery of the
Ancient medes : they are all to be confi-
dered as

a, byeydye; figs .

Or in other words, they are all, firft,
a note ; fecond, a tone; third, a femi-
tone ; fourth, a tone s fifth, a tone; fixth,
a femitone; feventh, a tone; eighth, a
tone.

Or they are, a note; a a fecond; a mi-
nor third; a fourth; a fifth; a minor
fixth ; a minor feventh; an eighth.

But when the mode is changed, the
founds are altered, lower or bigher, acuter
or graver. |

In the names of the feven modes, and
in the flats, fbarps, and naturals, which

¢ This reminds me to afk you a queftion, whether
there be in Mufic any rule and frandard for a true
pitch ?

5 will
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will correfpond to them, when they are
reduced to our modern mufical 1yﬁ€:m,
the writers and commientators on Ancient
Mufic are not agreed : but fill the fyftem
upon the Wﬂ@lf:, the proportions, and the
intervals are the {ame.

Now fuppofe two mﬁmmerts of the
Ancients founding together, and puw‘ng
the fame air, one in one mode, and one in
another; they muft have founded all along,
either femm’s, or thirds, or fourths, OF
fifths, or fixths, or [evenths. But if the
Ancients would admit none of thefe, not
even fifths in concert, (whu:n the learned,
I think, take to have been the cafe) there
remains nothing befides 7 ifons 3 and oc-
taves, fimple or dazx!z/e, for their concerts,

Seneca thus defcribes a concert or chorus:
non vides, quam multorum vocibus chorus
conflet ? unus tamen ex omnibus fonus red-
ditur. Aliqua illic acuta ¢ft, mﬁgzm Gravis,
aliqua media.  Accedunt viris femine, -
serponuntur tibie. Singulorum illic late
voces, omminm apparent.  Epift. 84. And
Alian on Timaens, and the writer De

Mundoe,
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Mundo, and in general all who have
treated of this fubjeét, reprefent ‘Apuoviaw
and Swuowias, barmony and [ymphony, as
confifting in the mixture and union of
founds which are cfas and (apas, acute
and grave.

In a double oftave, or fifteen notes, the
wox media is the middle note, the vox acuta
is an eighth above it (in our way of count-
ing) and the wox gravis an eighth below
ity and fo in this chorus, all {feem to have
gone together in unifons and offaves.

From, Ptolemy, and his commentator,
W allis, it may be collefted how (according
to their fyftem) the feven modes anfwer to
our notes ; and alfo how they ftood re-
lated to each other, not according to the
vicinity of notes, and as B is next to A,
‘but as one mode produced another at the
intervals of fourths or of fifths, which
feem to have been the paffages by which
the Ancients made tranfitions from mode
to mode. | ,

So likewife, in our modern fyftem, and

in the major sone, the key of C natural
requires
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requires none but natural notes. Got
the fifth of C, and enter into the kej

G, and you muft add one fharp. Got
the fifth of G, and enter into the key
D, and you muft add another fbarp; and
fo on. Or, if you proceed by fourths, go
to the fourth of C, and enter into F, and
you muft add one flaz.  Go to the fourth
of F, and enter into B flaz, and you muft
add another flaz, &c. 'The fame is to be
done in the minor tone.

The #keys may be confidered as related
to each other, more or lefs, according as
their tranfpofition makes more or lefs al-
teration in the fyftem. If you go from a
key with a major third, to the fixth of
that key with a minor third, no alteration
1s made in the defcending flats, fbarps, or
naturals, 'They feem therefore to be as
near of kin, as a major and a minor tone
can be.

I fhall here mention fome of the ad-
vantages which the modern diatonic
fyltem feems to have above the Ancient.

1. By
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1. By dividing every Zome into femi-
tomes we have a great variety of #ranfpojed

keys, or modes, Or tones.

2. By making ufe of the major and
minor third, we have fwo real and diftin&
tones, a major and a minor, which may be
faid to divide Mufic, as nature {eems to
have intended, into the male and the fe-
male. 'The firlt hath ftrength, the {fecond
hath foftnefs ; and f{weetnefs belongs to
them both.

3. Our minor tome is improved by

borrowing from its major tone 2 major
finth and feventh, to help its progrefs to
the eighth. Thus A with a minor third
takes the fharp F, and the fbarp G, from
A with a major third, when 1t afcends to
its oflave, and quits them when it de-

{cends.
4. By the aid of femitones, we can mix

the chromatic with the diatonic Mulfic.
The INTRODUCING a fucceflion of fe-

mitones hath, on proper occafions, a beau- |

tiful effect, as in Haondel's incomparable

ombra chara, in his Radamifius, an opera
abound-
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abounding with the happieft union and
mixture of arz and invention.

The pivisioNn of femitones into major
and minor, and the quarter notes, which
belong to the enbarmonic fyftem, are no
inconfiderable part of zheoretical Mulfic.
The harpfichord takes no notice of them,
not being divided for that purpole ; but
though in this and in fome other refpects
it be defe@ive, it hath the advantage of
being a very practicable and a moft agree-
able inftrument, and of accommodating
itfelf well enough to the change of keys,
and to all keys that are not overloaded
with flats or fbarps; efpecially when the
defe&s are fo judicioufly diftributed by the
tuner, as not to offend the ear grofsly in
any place; which feems to be the beft
temperature of the mufical circle.

I forgat to fay a word or two con-
cerning, the origin and generation of the
diatonic {yftem.

" The old tetrackord was B, C, D, E.
Add another to it of the fame kind, and
with the.fame propertions, E, I, G, A.
L Join
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Join them, B, C,D,E, F,G, A. Add
an oftave at the bottom, A, B, C, D, E,
F, G, A.

As the firft tetrachord had a minor fe-
cond, that fecond becomes a minor third,
when A is added below.

What I have faid upon this fubject, 1s,
I hope, intelligible, at leaft. Some of the
modern writers upon Ancient Mufic are
deficient in point of perfpicuity, and fel-
dom give the attentive reader inftruction,
without giving him the head-ach along
with 1t

The MODERN /ufical language or cha-
yafier, as exprefled by our notation, 18
perhaps of all languages the moft true.arnd
exact, and liable to the fewelt defelts, ob-

{curities, and ambiguities; and if the time’

of grave, adagio, largo, &c. ‘could be
equally afcertained, nothing would be
wanting to make it complete. But that
is a point which you have taken into
confideration, p. 108, &¢. and to you I
leave it.

The
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The Tunes which were played to
odes like thofe of Horace, muft have been
plain and fimple, becaufe of the fpeedy re-
turn of the fame ftanza, and becaufe of
the quantity of the fyllables, whlch was
not to be violated, or at leaft, not greatly,
by the Mufic. The modern muficians
who have attempted to fet fuch Latin or
Greek odes to Mulfic, have often too much
negleéted this rule of fuiting the fume to
the metre, and have made long {yllables
fhort, and fhort {yllables Jong, and run di-
vifions upon fingle ones, and repeated fome
of the words.

In modern vocal Mufic we regard not
this law, but perpetually facrifice the
quantity to the modulationy which yet
furely is a fault : but the fault is partly, if
not principally, in our language, a language

‘harfh, and unmufical, and full of conje-

nants, and of fyllables lomg by pofition.
Thus in the Arexis of Dr. Pepufci, a
very fine cantata, you have;
Charm-ing — ﬁ unds—that — [weet-ly — Jan=
guifh, &c.

s Thele
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Thefe fylables, according to the taws
of profody, are all long, except the fixth.
In the Mufic you have a demi-quaver to

“the firft fyllable, a demi-quaver 10 the. fe-

cond, a guaver to the third, 3¢ and the
finger is obliged to fhorten long fyllables,
as well -as he can.

To judge of our language in this re-
fpect, you may compare an Englith beroic
verfe, with a fupernumerary foot, to a
Greek iambic. .

Avms and the man I fing, who urg'd by fiub-

born fate.

"Aa vy & mal Aopriz, Jéc?oemf Tt

Here are the fame number of feet, of |

fjllablesyand of wowels (or diphthongs) in
each ; but more than twice the number of
confonants in the Englith verfe.

The tunes of Anacreontic fongs muflt
have been ftill more fimple than thofe of
~odes :

Oiw Ayew *Arpeidus.

Of noble race was Shinkin.

The hymns, which confift of a pretty |
epodns,
fuch

iong flrophe, antifirophe, and
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fuch as thofe of Pindar, gave more {cope
+0 the mufician, and feem to have been:
fufceptible of better melody, and more
variety ; and perhaps thofe odes and
bymus, and chorufes, where the metre Is.
latent, and lefs plealing to our ears when
we repeat them, had more artful tunes:
adapted to them, than the Sapphic and
Alcaic odes, which to us found more
agreeably.

If we had the old mulfical notes which
were fet to any particular ode or bymn,
that is extant, I fhould not defpair of find-
ing out the length of each note; for the
quantity of the fyllables would probably
be a tolerable guide; and I would confent
to truck the works of Signior Alberti for
the tune that was fet to Pindar’s

Xpuo'e'oor Qopmiyl *AmrddNavos——

For as to Vivaldi, give me leave to
fay, that with all his caprices and pueri-
lities, he has a mixture of good things,

and could do well when he had a mind
to 1it.

L 3 ‘ As
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As the chorus of Greek tragedies, and
the dithyrambic odes were often tranfcen-
dently fublime, and foared far above the
regions ‘of common fenfe, up to thole of
Fuftian and Galimatias, if the imagina-
rion of the mufician was as red hot as
that of the poet, there were perhaps old
mufical extravaganzas not inferior to
thofe of any modern.

Thete is one ode 1n Horace, Carm,
111 12. which runs in the meafure of twWo

fbort, and twO long 3

g N e .

- o o - o= (W IR~ -

Miferarum eﬂ\ne’gue amort | dare lzm’m;z\;zegue dulei, &c.
> o

This falls into #riple time, and a fort of
faraband might be made to it, with two
quavers followed by two crofchets in each
bar. The air was undoubtedly of that
kind. ‘
The Music then of the Ancients
{eems 1n general to have been more fimple

¢han ours, and ‘perhaps 1t would not have
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probably find in it fomething to commend,
and fomething to cenfure. For many rea-
fons it may be fuppofed to have been
fuperior beyond all meafure to the ex-
ecrable Mufic of the modern Greeks,
the Turks, Perfians, and Chinefe, which
yet is charming in their cars, and in their
fond opinion would affect even things
inanimate,

With magic numbers, and per[uafive Jound.

Thus it is with Mufic : bad feems good,
till you get acquainted with better.

Yet one confiderable advantage which
arofe even from the fimplicity of the an-
cient tunes, and which greatly fet off their
concert of vocal and inftrumental mufic,
was that the finger could be underftood,
and that the words had their effect as well
as the mufic; and then the charms of ele-
gant and pathetic poely, aided and fet off
by the voice, perfon, manner, and accent
of the finger, and by the found of inftru-
ments, might affet the hearer very

the fame effect upon us as it had upon ,

‘ . v | onelv, Wi ] ’ ‘ 3
them, if we could retrieve it.  We fhould | firongly We muft add to this the bar’
MOonious

4 p;‘obably | L 4
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monious and unrivalled fweetnefs of the
* Greek language, |

t — cui non certaverit ulla,
Aut tantum fluere, aut totidem durare per annos.

But in modern performances of this kind,
if you are not acquainted with the fong,
it is often entirely loft to you; nor can
you always hear it diftinctly, even when
you know it by heart, or have it before
you to read.

As to infirumental Mufic, the fafhion
feems to be to precipitate in all lively and
briftk movements. This indeed fhews a

s As the Latin tongue furpafles ours in fweetnels,
fo the Greek furpafles the Latin, ¢ When I had
¢ taught my little boy his Greck nouns and verbs
“ (fays Tanaquil Faber) he told me one day a thing
s¢ that {urprized me, for he had it not from me.
¢« Methinks, faid he, the found of the Greek tongue
« is much more agreeable than that of the Latin.
¢ You are in the right, faid I; for in it you hear
¢ neither firat, nor crat, nor guit, nOt brant, nor
€ trant, DO mity NOY put, NOT git, &C, which are
¢ the common founds, of Latin terminations. By
¢ this I perceived that the boy had a good ear,
¢ which I took as a prefage that his tafte and his
¢ judgement would, one day, be good ; having often
« obferved that this is one of the earlieft and bett
¢ marks of a child’s capacity.”

t Virgil. Georg. 1L 99,

hand ;

OF THE ANCIENTS. T§3

hand ; but the Mufic often fuffers by it
and a man may play, as well as talk, fo
falt that none can underftand him., 1

-have heard fuch performers, who had what

is called. execution, lead off the fugues at
fuch a rate, that one half of their com-
panions were thrown out, and obliged to
jump in again, as well as they could,
from time to time. Yet the violino prin-
gipale chofe rather to put up with a thou-
fand diffonances, than to abate of his fpeed
a fure proof that if his hand was the hand
of Apollo, his ears were the ears of Midas,
and that he felt no part of the Mufic but
his own. _

The surprisiNG powers of Mulic, as
related by feveral of the Ancients, may
juftly pafs for exaggerations. ~ When
Horace tells us that a wolf fled from him,
who met him in the woods, as he was
chanting the praifes of the fair Lalagé, we
conclude either that it is a poetical fib,
or that he fang fo ill as to frighten the
[avage.

But
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But furely Mufic deferves the fober com-
pliment paid to it by the fame poct, when
be calls it the gffuager of cares.

' — Minuentur atre

Carmine curea.

It © helps to relieve and footh the mind,
and is a fort of refuge from fome of the
evils of life, from flights, and neglects,
and cenfures, and infults, and difappoint-
ments ; from the warmih of real enemies,
and the coldnefs of pretended friends;
from your well-wifbers (as they may jultly
be called, in oppofition to well-doers)
whofe inclinations to ferve you always de-
creafe, in a moft mathematical proportion,
as their opportunities to do it increafe;
from '

The * proud man’s contumely, and the [purns

Fhich patient merit of th unwarthy takes ;

@ Atque eam [Muaficen] natura ipfa videtur ad to-
ferandos facilius labores velut muneri nobis dedifie.
Siquidem et remigem cantus hortatur : nec folum in
iis operibus, in quibus plurium conatus, preeunte ali-
qua jucunda voce, confpirat, fed etiam fingulorum
fatigatio quamlibet fe rudi modulatione folatur.
Duinélilian, 1. 10,

* Shake{pear,

from
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from grievances that are the growth of all
times and places, and not peculiar to #his
age, which (fays Swift) the poets call #his
cenforious age, and the divines this finful
age: fome of my neighbours call it #bis
learned age, in due reverence to their own
abilities, and like Monfieur Balza¢, who
ufed to pull off his seaver when he fpake
of himfelf: the Poet Laurcat calls it #bis
golden age, when, according to Owvid’s de-
fcription of it,

Flumina jam lallis, jam flumina ne&aris ibani ;
Flavagque de viridi flillabant tlice mella.

For me the fozmtaz'ns with Canary flow 3

And, beft of fruit, [pontaneous Guineas grow.

Pope, in his Dunciad, makes it hjs
Jeaden age. But 1 chufe to call it zhis
age, without an epithet,

Many things we mult expet to meet
with, which it would be hard to bear, if a
compenfation were not to be found in ho-
neft endeavours to do well, in virtuous af-
feGtions, and conneftions, and In harmlefs
and rcafonable amuiements, And why

fhould
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thould not a man amufe himfelf fome-

times ? Vivela Bagatelle!

I mention this, principally, with a view:

¢o the cafe of ozhers; (Homo fum: bumant
wibil a me alienum puto:) having found
more friends, and received more favours
and courtefies, than, as the world goes,
fall to the fhare of one perfon.

Milton therefore (to return to the point)

who loved this art, and was himfelf a per-
former and a compofer, moft beautifully

introduces the polite and gentle part of
his fallen [pirits, as having recourfe to-it,
in their anguith and diftrels :
— Others more mild,
Retreated in a filent valley, fing
TVith notes angelical to many a harp
D heir own hersic deeds, and baplefs full
By doom of baitle 5 and complain that Fate
Free virtue fhould inthrall to force or chance.
Their fong was partialy but the harmony
(WWhat could it lefs when [pirits immortal fing ?)
Sufpended helly and took with ravifbment
The thronging audience. ‘
«« Being in the country one day, I had a.
¢« mind to fee whether beafts, as it is com-
“ monly
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« monly faid of them, take pleafure in Mu-
& fic., . Whilft my companion was play-

“ ing upon an inftrument, I confidered

«« artentively a cat, a dog, a horfe, an afs,

¢ g hind, fome cows, fome little birds, and

« a3 cock and hens, which were in the
« court, below the window where we
“ ftood. The cat paid no regard to the
¢« Mufic, and, to judge by his phyfiogno-
« my, he would have given all the fym-
¢ phonies in the world for one moufe ;
« he ftretched himfelf out in the fun, and
«« went to fleep. The horfe ftopped fhort
« before the window, and as he was graz-
“ ing, he raifed his head from time to
« ime. The dog fat him down. upon his
 hym, like a monkey, fixing his eyes
« fedfaftly on the mufician, and conti-
« nued a long time in the fame pofture,
< -with the airand attitude of a comnoiffenr.
¢ The afs took no notice at all of us,
« munching his thiftles very demurely.
« The hind fet up her large broad ears,
< and feemed extremely attentive. The

% cows gave us a Jook, and thep marched

¢ off,

\
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¢ off. 'The little birds in a cage, and in
«¢ the trees, ftrained their throats, and {ang
¢¢ with the utmoft eagernefs; whillt the
¢¢ cock minded nothing but the hens, and
¢ the hens bufied themfelves in fcratch-
“ ing the dunghill.” Vigneul Marville?,
Imagine thefe creatures to be buman
ereatyres, and you will have no bad repre-
fentation of one of our politeft affemblies
at a mufical performance.
Virgil. ZEn,vi. 645.

Nec non Threicius longa cum wvefle Sacerdos

Oblogquitur numeris feptem difct imina vocum,

Famque eadem digitis, jam pectine pulfat eburno.

In thefe lines, (which 1 do not remem-
ber to have feen well explained,) feprem
diferimina vocum are the fevem motes of
- Mufic, or mufical founds, in general. Nu-
gueri are airs or tumesy as in Ecl.1x. 45.
— nymeros meminiy fi verba tenerem.
I remember the tune, if 1 could recolleé? the words.

Qblogui is, to fing the fame notes that the
Srings found. ‘

¥ This author has related fome ftrange ftories con-
cerning the effects of f"fluuc upon animals. DMélanges,
tom, 1. p. 59.

Orpheus

from Prolemy i, 12.
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Orpheus therefore accompanies his lyre
with his voice, in his melodious airs ; {ing-
ing, and ftriking the chords, now with his
fingers, now with the plefrum, or pelien, ot
bow, ov quill, or what you pleafe to call it

Plato frequently declares, that no mnno-

. vations ought to be allowed in Mufic. I

am forry for it, fince it gives reafon to
think that he and his contemporaries had
poor and narrow notions of this art: for
by thefe rigid laws they effectually dif-
couraged and excluded all improvements.
In h1s treatife De Legidus, VII. 749.
Ed. Serr. he advifes to train up children to
ufe the right and the left hand indifferent-
ly. Infome things, fays he, we can do it
very well, as when we ufe the lyre with
the left hand, and the ftick with the riorhf

Aupoc My ¥ CpISTEDs % %ulmngj mADCTY OF £y dEf Erct
mpryua 8. It may be collefted from tf‘z::s,
that the fingers of the left hand were oc-
cupied in fome manner upon the ftrings;
elfe, barely to hold a lyre, thewed no very
free ufe of the left hand : and it appears
that they ufed both
hands
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hands at once in playing upen the lyre,
and that the fingers of the left were em-
ployed, not in ftopping, but In ftriking
the ftrings. '

~ Plato alfo obferves that prattical Mulic,
or the art of playing in tune, and in con-
cert, is a conjectural {kill, grounded on
long practice and habit, but not capable
of certainty and infallibility : for arts, fays
he, confift in a great meafure in expe-
rience and conjecture, rather than in fixed
rules.

The Poem of Catullus, called Atys,
feems to have been an imitation of thofe
pieces which were fung by the Galli, the
caftrated and mad priefts of Gysele, to 2
little drum, or toa tabor and pipe, tWO 1n-
ftruments conftantly ufed by thofe rafcals.
' The metre of this poem abounds with
fhort {yllables, and exprefles precipitation
and diffraction; and the latt fyllable, with
the four fhort one$ which go before i,

Super alta vectus Atys celeri rate maria :

were probably accompanied - with fve

thymps vpon the drum.,

rit

Claudian,
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Claudian, about A. D. 400, and Viiru-
vius long before him, and other ancient
wtiters, fpeak of hydraulic organs; which
refembled our organ, and had many
pipes, and many keys, upon which the
performer had an opportunity of fhewing
the agiliry of his fingers.

Et qui magna levi detrudens murmura tallu,
Innumeras voces fegetis modulatus aéne,
Intonet erranti digito, penitufque trabals

Veile laborantes in carmina concitet undas.

Claudian Conf. Mall. Theod. 315.

The invention of the bydraulic organ
is alcribed to Ctefibius, an Alexandrian,
who flourithed nineteen hundred years
ago.

Lucretins, who lived about an hun-
dred years after him, or {fomewhat more,
Jeems to mention the organ as an in-
ftrument of modern invention: for though
the word organum means any mufical in-
fitrument, and orgamicus any mufician,
yet Lucretius means a particular inftru-
ment, becaufe he fpeaks of it as of a late

Improvement, v. 333.
| M Quare
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Buare etiam quaedam nunc aries expoliuntur,

Nunc etiam augefcunt 5 nunc addita navigiis funt
Multa : modo organici melicos peperere fonares.

Where Creech, though a good editor,
gives Us a very queer interpretation : #z-
per ab organicis mufica reperta ef. As
if Mufic had been lately invented in the
time of Lucretius! |

It fhould be obferved however, that
they who played upon lyres, or firinged
snftruments, are called orgamici by Lu-
eretins 11 412,

— Muféa mele, per chordas organici que

Mobilibus digitis expergefacia figurant.
I dare not fuppofe that he means the
barpfichord, and that fuch an infirument
was’ then in ufe.
" In the year 757, Pepin King of France
seceived ambaffadors from the emperor
3 Conftantine, whoamongft other prefents,
fent him an orgen. The hiftorians of
thofe times have made particular mention
of this, becaufe it was the firlt organ

ol Conftantinus Copronymus.
that

OF THE ANCIENTSs. 103

that ever was feen in France. Aunal.
Nazar. &c.

Barthins, who had read all things,
eood, bad, and indifferent, and was an ex-
cellent &ook-loufe, hath colleted, in his
notes upon Claudian, fome paflages of an-
cient authors concerning the conftruction
and the loudnefs of this inftrument. [¢
bath the voice of thunder, [fays one of them,
and may be beard diftinélly at the difiance
of & mile, and more.

Tertullion’s defcription of it, though in
his uncouth language, deferves to be
tranfcribed :  Speéta—Organum Hydrauli-
€U e bOl mEMbYaQ, PO paries, Lof compa-
gines, tot itinera vocum, tot compendia Jo-
norum, 1ot COMMmMErcia modorum, 2ot acies
tibiarum, et una moles erunt omnia. Spiri-
tus ille, qui de tormento aquz anbelat, per
partes  adminifiratur, fubfiantia  folidus,
opera divifus. De Anima, To underftand
the good father, you muft knew that he

compares the foul which animates the hu-

&

man body, and ats 1n every part of it,
te the wind which fills the organ, .
M 2 Ifaac
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Ifaac Voffius hath alfo fome remarks
upon the ancient organ, in his book De
Paématum Cantu, which he wrote with a
“view to extol the Mufic of the Ancients,
and to deprefs that of all the moderns,
except his favourites, the Chine/e. In
this treatife, as in moft of his works,
there are fome learned, ingenious, and
uleful obfervations, mixed with others
that are fantaftical and extravagant..

As the organs of the Ancients had many
pipes and keys; {o their lyres or harps had
many firings, as fifteen, twenty, fome fay
thirty, and more. If their lyre is repre-
{ented in old monuments as having only
four or five; or feven ftrings, that feems to
have been done (as Foffius oblerves), part-
ly, to reprefent the- lyre, as it was ori-
ginally, and in its ftate of infancy.

.One would think that an ancient mufi-
cian, who was well acquainted with concords
and difcords, who had an inftrument of

many ftrings or many Keys to play upon,,

and two -hands and ten fingers to make
ufe of, would try experiments, and would

falk
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1l into fomething like counterpoint, and
compofition in parts. In fpeculation, no-
thing feems more probable; and 1t feem-
ed more than probable to our fkilful mu-
fician Dr Pepufch, when I once converfed
with him upon the fubject. But, in fact, -
it doth not appear that the Ancients had
this kind of compofition, or rather it ap-
pears that they had it not; and it 1s cer-
tain that a man fhall overlook difcoveries,
which ftand at his elbow, and in a man-
ner obtrude themlelves upon him.

Supereft, de Veterum Melopeia monesn-
dum, fimplicem eam fuiffe, et, quantum qui-
dem ego perfeniio, non nifi univs, ut jam
loquimur, wvocis: ut qui i éa fuerit concen-
tus, in [omorum [equela f[peliareiur s qucnm
nempe faceret [onus antecedcns aliquis cuim
Jequente—

Ea wero, que in bodierna Mufica confpi-
citur, partium, ut loquuntur, [ew wociw
duarum, trium, quatuor, pluriumve inter [e
confenfio, concinentibus inter fe qus fimul ai-
diuntur fonis, veteribus erat, quanium €go
wideo, ignota. Quanquam enit fale quid

M 3 IHIIHCY €
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innuere videantur que apud Ptolemaum oc-

currunt voces aliquot, frvlanmos, cUynpsTic,.

FyamAeN, Ko TRTAKAy CUPIAG, %, OAWS 7 Che Ty
uregbelicy ¢Sdyfuw cvwmrond, (que defiderari
dicit, pre aliis infirumentis, in Monochordo
Canone, eo quod manus percutiens unica fif,
nec poffit diffantia loca fimul pertingere:)
gue faciunt ut plures aliguando chordas una
percuffas putem: id tamen warius fallui
puto, in unis aut alteris [ybinde [onis s non
in comtinuis, ut aiumt, pavtibus, ut funt

apud nos, baflus, temor, contra-temor, dif-

cantus, altera alter: fuccinente ; aui etiam
in divifionibus, ut loquuntur, [en minuri-
tionibuys cantui tavdior: concinentibus. Quo-
rum ego, in veterum Muyfica vix ulla v@fizgz'cz,
baud certe faltem, deprebendo.

Adeogue omuino ‘mibi perfuadeo, neque
veteriim muficam accuratiorem noftra fuifle,
neque prodigiofos illos effecius, qui memorars
folent, in bominum animos, puta ab Orpheo,
Ampbione, Timothes, &c. preflitos, - olim

o&figijé; nifi per andacem fatis Hyperbolen
ab Hiftoricis enarratos dicas vel id ob

Sumimam Mufices raritatem, magis quam

3 S i
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preeflantian, apud imperitam plebem  con-
sigiffe.

At hoc interim facile concefferim, cum id
fibi folum fere proponant bodierni Mufict, ut
animum obleflent 5 potius quam, quod affec-
taffe videntur Veteres, ut affectus buc illuc
irabant 3 fieri omuino poteft, ut in movendss
uffeclibus ipfi quam 1os peritioves fuerint.

Adde quod eorum Mufica Simplicior, unt-
ufque vocis, non 1ta prolata verba obfcura-
bat, ut noftra magis compafita : ynde fiehat
ut, verbi gratia, Tragica Verba cum Gefin
Tragico, Tragico Carming, Sonogue Tragico
prolata (que omnia componebant eorum Mu-
ficam non mirum Ji Tragicos Affectus con-

citabant —Pariterque in ceteris affeftibus.

Wallis Append. ad Prolem. p. 175- ed. fol.
The cuaracTERS of the Ancient Mu-

fic may be feen, as in many other authors,
{o in the Paleographia Greca of Mont-
faucon.

Thus, Sir, I have ventured, 1 know not
how, to add a few thoughts to yours,
upon the fubject of Mufic, and to offer
them to the lovers of this arts who find-

M 4
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INg me herc? in good company, may per-
haps thew fome favour to the Appendix,
for the fake of the Effay.

Horace, Epift, 11, 11, 141. grows very
ferious, and fays ;

Nimirum fapere ¢l abjeclis utile nugis,

F't tempeflivum pueris concedere ludum ;

Ae non verba fequi fidibus modulanda Latinis,
Sed vera numerofque modofque edifcere vite.

That is : After all, it is proper to leave
thefe amufements to young people, who may
trifle with a better graces and infiead of
being always occupied in compofing fongs
and tunes, and in adapting founds and words
to each other, to ffudy Moral Modulations,
and the art of keeping our aclions confonant
to the difiates of reafon.

It is very true: there is no harmony fo
charming as that of a well-ordered life,
moving in concert with the facred laws of
virtve. Human nature, indeed, cannot
hope to arrive at this perfection :  the 77-
frument will fometimes be out of tune ; dif-
allowances alfo and  diffonances will be
{prinkled uvp and down ; but they ought

7 foon
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foon to give place to concords and to reg-
Jarity, tll the whole be clofed in a juft
and agreeable cadence, and leave behind
it a fweet and a lafting remembrance.
With this wholfome advice to all profef-
fors, and to all lovers of Mulic, (not for-
getting myfelf amongft the latter,) I clofe
my ¢piftle, to which I would alfo fet my
name, if that were necefiary. But your
Effay, to fpeak without a compliment,
ftands not in peed of my feeble aid and
recommendation ; and the zame of your
humble fervant, which would be of fo
little ufe to you, and is of fo little con-
fequence, may as well flumber in filence
and obfcurity.

” AT 5l
I Litits & C.
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A T the end of the Oxford edition of
= Aratus, &c. there are fome learned
obfervations on the Ancient Mufic, by
Chilmead, and a few fragments of ancient

tunes to fome Greek odes and hymns,

reduced to our modern #otation.

It came into my mind that I had
perufed them long ago, and upon looking
now into the book, I find two remarks of
the editor, agreeing with my own no-
tions ; one, that the #zme of the mulical
notes anfwered to the guantity of the fyl-
lables ; the other, that the Mufic of the
Ancients was very plain and unadorned.

Probabilior eorum eff opinio, qui dicunt
toni fen wocis prolationem, [yllabe quanti-
tatem [emper [equi, &c.

Antigue  myfice [fummam, et (quod

maxime mirum eft) affeiatam fuifle fimpli-

citatem apparet ex [enatus-confulto quodams

laconico, &c.

A RE-
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On the EfJay on Mifical Exprqﬂiom

In a LerTeEr from Mr Avison,
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R o ofiBandemstni¥io: S

S 1K,

THANK you for the expedition

with which you tranfmitted to me
the remarks on my eflay. I have, .
geturn, fent you a fhort defence of my-
felf againft this virulent, though, I flatter
myfelf, not formidable, antagonilt.

If, after looking over thefe papers, yow
thould think that they may ferve to rectify
the judgements of fuch perfons as this
writer may probably have mifled, I de-
fire you would fend them to the prefs.

I muft confefs, from the advertifement
of my remarker, [ apprehended fome un-
due feverity ; and, notwithflanding he
called himfelf a gentleman, I had pre-
pared myfelf for the worft. My expec-
tation has, indeed, been fully anfwered :
: inftance
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inftead of the gentleman, the critic, the
candid mufician; his pamphlet has dif-
covered him to be a vain, dilappointed,
fnarling doctor? of the {cience,

He begins, I think, with a pretty high-
flown compliment upon the ftyle of my
Eflay, and fays, that itis writ in a lan-
guage not unworthy of our beft profe-
writers ; nay, he adds alfo, that the perfon
who drew up the Preface to my Concertos
muft be capable of giving fenfible thoughts
on other branches of Mufic®. But why
ail this panegyric ? only to introduce this

. . o T - 1
very candid infinuation, that I am but the
nominal autbor of both one and the other.

To reply to the man himfelf, or to
offer to clear mylfelf of this ridiculous

* This (were other veaflons wanting) may, I think,
fafely be concluded, from the pains he takes to .make
his readers underftand that D {tands for Doctor. See
his Catalogue ‘of Autient ' Englifb Muficians. Rem,
P 52 . :

b The writer of the Remarks 1s {uppofed to have
alluded to the late Mr, Avifon’s ingenious friend Dr.
Brown, author of the Efays on Ld. Shafifbury’s
Charaderiftics— The foregoing Letter concerning the
Mufic of the Ancients was written by the learned
Dr. Jortin.

charge,
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charge, 1 think very much beneath me.
But I will obferve to yox, that whenI had
determined to publifh fome thoughts on
the fubjeét of Mufic, by way of Preface

to my laft Concertos, 1 found my firft

defign, of writing directions to performers
only, grew fo much upon my hands, that
I could not refift the temptation, however
unequal to the tafk, or extending them
alfo to the practice of compofition. Hav-
ing thus attempted a province of writing
which was new to me, I thought'l could
not engage 1n it with too much caution
and, therefore, had recourfe to my learned
friends, by whofe advice I was induced to
feparate that part which related to the per-
formance of full Mufic, and to publifh
the whole together afterwards, under the
title of An Effay on Mufical Expreffions
and am proud to embrace this opportunity
of acknowledging the generous coune
tenance which thofe gentlemen of integrity
and genius fhewed it. S0 far, our critic
has wifely conjeftured, it was the work of
& _funio,

But
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But to fpeak of the Effay itfelf. The

plan it was formed upon was of a fingular
kind. It had nothing to do with the the-
oretic principles, and the mere mechani{m
of the fcience. Its aim was widely dif-
ferent. Intended, indeed, as a critical,
butyetasa liberal, examen of this pleafling
art; according to rules, not drawn from
the formal fchools of fyftemartical pro-
feflors, but from the fchool of nature

and good fenfe. '
You will eafily perceive, that to the
execution of fuch 2 plan, nothing was ne-
ceffary but a good ear, and a tafte culti-
vated by frequent hearing of Mulic. It
was only writing on harmony, as many
men, who never handled a pencil, have
Written upon colouring; and as many,
who never penned a ftanza, have writ-
ten upon metre °; and yet, in every age,
Writers

7

% The Appe pu Bos, whom the remarker has
deigned to quote, on a matier that required fome
‘vafte in Mufic, was unfortunately of this fpecies of
writers. Hear his charafter from VoLTAIRE’s:
Sicele de Loiis XIV. ¢ Tous les Artiftes lifent avee
i fpit fes Refexions fur la Poefie, la Peinture, et la
¢ Mufhique.

ON MUSICAL EXPRESSION. 177

writers of this clafs may be found, whofe
works are held in as high efteem, as if
they had been compofed by the moft able
practical profeffors.

To givean inftance or two (if our critic
will pardon the learning of it); there is

not, nor perhaps ever was, a fingle verfe
extant from the pen of LonciNus; and
yet his critical tafte is as univerfally allow-

ed, as that of Horack himfelf.  Though

"ArisToTLE may juftly be ftyled the fa-

ther of criticifm, and true judgement, in
poetry, yet he certainly did not excel 1n
greatnefs or beauty of imagination, and
had but a fmall fhare-of the poetical fpirit.

If then the genius of this fort of cri-
ticifm is univerfally fuch, that, having
tafte, not practice; for its objelt, it 1s
directed to improve the mamner, not teach
the mechanifm, of any fcience; 1{ee no
reafon why a critical enquirer into the
merits of my effay, thould think it

“ Mufique. 4! ne favoit pourtant pas la Mufique,
% il n’avoit jamais pu faire de vers, et mavoit pas
« un Tableau. Mais il avoit beancoup luy vuy —enten-

.y, & reflechil”
N has
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his bufinefs firft to examine the merits
of my mufical compofitions. Admit-
ting thofe compofitions to be as bad as
our Do&or would make them, I am
then but in the cafe of thofe writers
wlrom Mr Pope fomewhere mentions :

¢« Rules for good verfe, they firft with
¢¢ pains recite 3

« Then fhew us what is bad by what they
66 avrirg.’”

But Mr Pope has faid in another place,

& Tet fuch teach others who themfelves
S exCEL

¢ And cenfure freely who have written

¢ well.”

‘This our fage remarker looked upon
as an univerfal axiom, that would ferve
his purpofe excellently, and accordingly
planted it in his title-page, fuppoling that
the poet thought none had a right te
eriticife, but fuch as were acknowledged to
be good writers; whereas, he meant by
it only, that criticifm, from an allowed
artift, came with additional force and
luftre ; and fo undoubtedly it does. Yer,

to

L. opinion,”
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to do my author juftice, he prefently runs
from his text himfelf; for, in the very
4th page, he is of opinion, that a perfon
would be beft qualified to write upon this
fubje&t, who had not only wot written
well, but who had net written at all, pro-
vided only, that this perfon was a man of
fortune, like his friend Sir Humphbrey
Dafh. If you afk the reafon, he will
tell you, ¢¢ that to be fure Sir Humphrey’s
“ large eftate would give a fanction, and
“ perhaps command a deference to his
A very gentlemanly.
fletion truly!

But why ‘muft this rich Sir Hampbrey
be the only licenfed critic? And why
muft a profeflor, though even of the bigheft
rank, not be admitted ? No, he will reply,

by no means; < becaufe, in fome refpect

¢ or other, the world will think him in-
o tere{led in it; and will very eafily be
¢ perfuaded, that whatever degree of ef-
“ teem his wor%s or abilities may {tand in
““ their opinion, yet, that in his own, thcy
are placed much higher.”

N 2 Thus,

LY
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Thus, it is evident, that his fole ob-
je@tion lay againft the author of the
effay, and not the effay itfelf; and had I
not fet my name to it, it is more than
probable the public would not have been
favoured with his curious remarks ; and,
for this reafon chiefly, he has been infti-
gated to level all his fpleen againft my
chara&er, as a compofer: nor has he
thought it fufficient to wilify the work he
has given me, but he muft 706 me of that
which he could not hope to wifify. An

unparalleled favour indeed! and, no

doubt, perfonally intended °.
Bas s I think

¢ There' is a malévolence among fome profeffors
of the harmonic art, from which no diftance of
fime or country can fecure even the moft deferving
in their own profeffion. Their contemporaries they
areat as rivals to their intereft; and the works and cha-
ralters of thofe that are gone before, they confider
as obftructions to their fame.

We eannot otherwife account for that wilful igno-
yance, or affectation in fome mafters, who have
been weak, or rather envious enough, to propagate
4 ridiculous notion, that CorELLI was indebted to
another compofer for the fetting of his bafles. Can
any thing be imagined fo abfurd as this fuppofition’
For the nature and method of mufical compofition
is well known to be fuch, that, whoever this ex-

tra0r4
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I think I have already reduced my
antagonift’s method of proceeding, to its
firlt principles, viz. to perfonal pique and
refentment 3 and have fhewn, that had
he {ucceeded in his malevolent attempt ;—
had he proved my compofitions as execra-
ble as fome that have echoed through
univerfity theatres; had he done even
this, it would fcarce have affeted the
character of my eflay.

I will now endeavour to fhew, that the
compofitions themfelves, are not quite fo
blameable as this mufical Drawcanfir
would make them.

His firft critique, and, I think, his
mafter-piece, contains many circumftan-
tial, but falfe and virulent remarks on the
firlt allegro of thefe concertos, to which
he fuppofes 1 would give the name of
fugue. Be it jult what he pleafes to call
it. 1 fhall not defend what the public is

traordinary coadjutor of CorELLI may have been,
thefe fhallow defamers might have fpread their fal-
fities much more confiftently, had they attributed
the conftru&tion of the whole to this wondrous
ynknown, '

N 3 already
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already in poffeffion of ; the public being
the moft proper judge. 1 fhall only here
obferve, that our critic has wilfully, or
ignorantly, confounded the terms fugue
and imitation, which latter is by no
means {ubject to the fame laws with the
former.

There are many Irregular fubjects
which may often be introduced into mu-
fical compolfitions; and, when any of
thefe are imitated, or reverfed, a good ear
will afcertain their proper anfwers, beyond
any rules whatever: for the principles of
hakmony, which particularly direét the
merhod of anfwering a complete and re-
gular fubject, would carry the anfwers of
many others, of a fubordinate kind, into
an extraneous modulation. Therefore,
fuch fubjetts ought only to be imitated ;
and the diftances, in this cafe, are no
otherwife to be confidered, than as they
may beft agree with the mode, or fey, in
which they are employed, or that which
is next to follow; neither is it neceffary
that their #nfervals fhould be confined to

| any
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any ftated progreffion, ot order, in th_e'n“
melody. |
Hap I obferved the method of ans
fwering the accidental fubjelts i.n‘. th‘is al-
fegro, as laid down by our critic in his
remarks, they muft have produced mo'ﬂ?
fhocking effectss which, though this
mechanic in Mutfic, would, perhaps, have
approved, yet better judges might, In re-
4lity, have imagined 1 had known no other
art than that of the fpruzzarino®.
* Before I leave this part of my fubject,
I thall quote two authorities ; the firft pf
which, I make no doubt, our critic will
acknowledge as authentic, fince 1t comes
from the fame noble author, whofe T7eca-
tife on Harmony he has himfelf, in his
poftfcript, fo particularly recommended to
my perufal, R iR T :
The fecond I fhall venture to produce,
without the advantage of fo confiderable
a fantion ; though, in the opinion of un-
prejudiced men, one of thofe happy .fp1rits?
whofe parts and application will be
¢ See Remarks, p. §e
N 4 efteemed,
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efteemed, in after-ages, an honour, not
only to his country, but ta the prefent
era of that art, the progrefs of which
he has {o nobly affilted.

Lord ABercorn, in his Treatife on
Harmany, after feveral judicious remarks
on the ufe of fo/mifation, 1n affifting the
young compefer how to alcertain the pro-
per anfwers to any regular fugue, hath
the following reflections on the fpecies
of compofition, which is called 7mitation.

¢ There are many other kinds of
“ compofition, which are often called
““ fugues, though they are properly no
‘“ more than smitations of fugues, for
their Jeveral parts don’t {trictly pros
“ ceed by the fame [pecies of intervals.
“ It would be endlefs to enumerate all the
“ varieties of thefe imitations, which
have been invented by the curious;
wherefore, we fhall only take notice of
¢ two forts of them; the frf of which
¢ is fimply called imitation, and the other
is called fuga in nomine.

144

4

119

¢
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« A fimple imitation appears to the
eye like a fugue, its parts fc‘g‘ming to
proceed in the fame manner, it we only
confider the Zines and fpaces on which
they are written. In zbefe, the anfwer
may be made to follow the guide i
any intervaly as, of a 2d, 3d, 4th, 5th,
6th, 5th, &Fc. But as, in all thefe
cafes, the feveral parts do not f{irictly
pt?oceed by the fame intervals, (the
[femitones being placed differently in
one part, from what they are in an-
other) they are not. properly to be
called fugues, but imitations only <.
The other authority I fhall bring from
Mr Rameau’s Principles of Compgfition,
on the fubjett of delign, imitation, &e. -
in Mulflic,
¢ Defign, in Mufic, 1s, in general, the
« fubjed of all that the compofer pro-
« pofes; for a fkilful compofer is to pro-
¢ pofe to himfelf, a movement, a key, or
s mode, a melody, and an harmony,
s« agreeable to the fubject he would treat.

¢ Lord Abercors’s Treatife on Harmony, p. 87-
¢ But
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¢ But this term is to be more particu-
“ larly adapted to a certain melody, which
¢ he would have predominant in the con-
‘¢ tinuance of a piece, either for making

¢ it {uitable and agreeable to the fenfe of

“ the words, or for fancy or tafte; and,
“ in that cafe, it is dl[’cmgm{hed in de-
“ fign, in imitation, and in fugue.
¢ Imitation hath no parucular merit
that deferves our attention; it confift-
ing only by repeating, at pleafure, and
in any of the parts, a certain continu-
ance of melody, without any ati.n’r
regularity.
““ Fugue, as well as imitation, confifts
- In a certain continuance of -melody,
which may be repeated at pleafure, and
in any of the parts, but with more cir-
cumfpettion, according to the following
rules. '
¢ If, in imitation, we may repeat the
“ melody of one or more bars, and even
 the air entirely in one, or in all the
““ parts, and upon whatever chords we’
v wmk proper; on. the contrary,.
¥ fugues,
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fugues, the melody muft alternatively
be heard in the two principal parts,
which are the treble and the bafs, un-
lefs, inftead of the treble we chufe
another part; and, if the piece contains
many parts, ‘it will be more perfect,
when the fugue is heard alternatively
in each part. Again, the chords that
muft be therein ufed, do not depend upon
our choice .’
Thus much may be fufficient to fhew,
that all our critic’s depth of learning, on
the fubjet of mufical compofition, mu{’c
be of ancient date only, fince the great-
eft of the moderns, both in praffice and
theory, have rendered quite obfolete many
of thofe rigid laws, which only fetter the
genius of thofe who would truly embellifl.
their art. '
By depriving the compofer of the liberty
of changing, or diverfifying his fubjecr,
his piece, with frequent repetitions of the
very fame thought, would be extremely
languid and tedious: whereas, if he re-
'+ Ramear’s Principles of Compofition, p. 147.
lieves
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lieves his firlt fubje&t with others, and
thefe are relative to their principal, in point
of air; and, with regard to their imita-
tions, are chiefly conducted by the rules
of modulation ; an allegro of this kind
will have infinitely more {pirit and variety,
than either the lifelefs counterpoint, or un-
meaning reverfe of throwing the air into
one part only. What the compofer hath
chiefly to obferve in this conduét betwixt
the extremes, 15, a fpecial regard to the
chufing thofe fubjetts only, which may
naturally be connected, as well in their
modulation as barmony, and are capable of
preferving a fimilar air (or difcourfe, if
the critic will admit) to the conclufion of
his. piece.

This method of introducing the acci-
dental fubjedis, in a mufical compolition,
may be handled like the like under-cha-
ralters in a dramatic performance ; which,
though the poet intends not that they
fhould ever eclipfe his heroe, or principal,
he will neverthelefs make natural and
ftriking ; and it often happens, that

e though
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though they are neceffary to the fupport
of his fable, they do but juft appear, and
no more is heard of them.

It is frequent, with the beft compofers
of church-mufic, to introduce a new fub-
ject at every change of the words. An
attempt of this nature, in the inftrumental
way, has given our critic much offence 3
which, Iiuppofe, he has confidered as too
bold an innovation upon the good old laws
of harmony : or did he think it an in-
croachment on the privilege of vocal
Mufic, and that no other thould prefume
to aim at fenfe, or the expreflion of any
affection of the mind ?

" In his reflections, on the method of in-
troducing the tenor, he makes a ftrange.
pother about Mulfic in four parts ; when,
in fa&, there is no fuch thing. The di/-
cords, it is true, will admit of four parts;
but, as the ear. cannot reft on thefe alone,

therefore, in every compefition, they mm’s:
have their preparations and refolutions by
concords, which, on that account,. will
have the greateft fhare in the confiruction

e
Ok
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of the harmony ; otherwife, it cannot be
called Mufic: hence then, as it is impof-
fible to find any comcord, that can admit
of more than three different notes ; fo,
ftrictly fpeaking, there can be but three
parts in any mufical compofition, fince
whatever number may be added to thele,
they are no more than either unifons or
sflaves to their principals.

I thall here take occafion to obferve,
by way of information to my critic, that
notwithftanding a piece of Mufic 1s com-
pofed in four parts, et it does not follow
that every chord, or every accented part of
the harmony, fhould, therefore, have four
notes, or even three in many cafes. This
kind of fullnefs is not always required,
becaufe it often happens, that the zenor,
or any other pars, being elther an of7ave
or unifon with the éafs, or with each other,
will produce a mrore plealing effect than
when otherwife accompanied.

On this fcore, however, our critic has ar-
raigned the tafte of MarcELLO, as forming
his chorufes upon the unifons of the Jo/o,

or
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or pi"incipal partsy and thence prefers, on

all occafions, the harmonical compofitions
of four parts; not refleting on thofe rea-
fons which the f{enfible compofer may
aflign for exerting his genius in either of
thefe methods and which MaRrcELLO
very happily has diftinguithed, in the pro-
digious variety of movements that are in
the work of his Pfalms. But this pur-
blind criti¢c, though he owns his intimacy
with them all, could only fee thofe which
he thought he might abufe, and abufe
merely becaufe they were contrary to his
groveling tafte.

W hat offers next, is the wonderful {trefs
he has laid on fome trifling difallowances :
—a mean kind of critique on the art of

Mufic; as thefe are errors which may

efcape the moit painful corrections, and
may be found in the works of the moft
accurate compofers. I had almoft faid,
it is more than probable our critic may
find them in his own. :

¢ Unfinifh’d things, one knows not what to call,

¢ Their generation’s {o equivocal.”

It
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It were, therefore, impoffible to retaliate
his friendly advice, by any minute furvey
of fuch unmeaning attempts in compofi-
tion. Perhaps too it might prove an un-
neceffary tafk, having already fufficiently
deferibed them in the chapter on modu-
lation ; from which he has tranfcribed an
entire paragraph, with fuch fenfibility of
refentment, as makes me fufpect he was
confcious of fomewhat he could not bear &,

In return for this mortification, it feems
as if he had vowed revenge, and had de-
termined not to allow me, even the very
firft principles of thorough bafs. But,
the fury of his charge, he hath difarmed
himfelf 3 for, he ecither does not know, or,
at leaft, is unwilling to acknowledge, that
there are many liberties allowable in mufi-
cal compofition, as well as in other arts:
and efpecially, in many cafes, that two,
or more, perfe€ chords of the fame kind,
may not enly be difpenfed with for the
fake of fome remarkable air or expreflion

in any ome parf, but that they may even

¢ Sec Effay, p. 33. and Remarks, p. 37

be
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be produced to give a very plealing effect
from many parts together, |

The method of initiating pupils in
Mufic, into a thorough knowledge of the
rules of accompanyment, and the various
preparations and refolutions of difcords, is
neceffary to explain what is proper to be
done in this branch of art; yet it is not
fufficient to thew him ¢// that may be
done. Nature 1s ftill fuperior to arz:
and, as the firft principles of all {cience
were primarily deduced from nature, and
have been brought, by flow degrees, to
their prefent perfection ; {fo, we may natu-
rally conclude, thefe 1mprovements may
yet be carried higher.

In Mufic, there are exprefs laws relat-
ing to modulation, as well as to harmony ;
yet, if all compofers indilcriminately were
confined to thefe laws, we fhould foon
fee an end of all tafte, fpirit, and variety
in their compofitions : and I don’t know
whether, by this means, we fhould not be
deprived of one of the ftrongeft efforts of

O genius,
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.genius, viz. that of nobly over-leaping
the too narrow bounds of buman-art ™.

To evince the truth of this, if it were
neceffary, 1 could point out inftances to
our critic, in the works of many emi-
nent compofers ; though not, perhaps, in
the meagre produétions of thofe Veterans,
2 lift of whom he has given us in_ his re-
marks, who, it feems, were fuch a fet of
defperados, in their way, that they fooner
would have ¢ fpurned againft the image of
“ g faint, than have taken two perfeil
«_chords of one kind together.”

But to return to my 4. B. C. critc.

To do him all pofiible honour, we
muft allow him to know which are falle
AccOmpanyments In Mulic, as Bunyan ot

h Gome beauties yet no precepts can declare
‘ For there’s a happinefs as well as care.
Mufic refembles poetry ; in each
Are namelefs graces which no methods teach,
And which a mafler-hand alone can reach.
L, where the rules not far enough extend, -
(Since rules were made but to promote their end)
Some lucky licence anfwers to the full
't b intent propoes’d, that licence is a rule.
' Lssay on CRITICISM.
: Quarles

ON MUSICAL EXPRESSION. 19§

Quarles may have underftood what was
falfe grammar in writing : and, in that
cafe, it 1s but juftice to own he has point-
ed out fome faults 3 but fuch as his fingu-
lar good-nature would not fuffer him to
perceive might be faults of the engraver,
or fuch as mighr eafily efcape the notice
of the compofer.

To inftance one of this kind will be
fufficient. In his firft example, he has
difcovered a #ritome in the tenor, and
loudly exclaimed againft the enormity of
{fuch a blunder. Whereas, had truth,
in reality, been his aim, he might have
naturally fuppoled, that the engraver had
only omitted a_fbarp, the placing of which,
would have removed all his mighty caufe
of clamour againft the falfenefs of that
relation .

But is it not obvious to every one, how
little converfant foever in the compofition

i Pains, reading, {tudy, are their juft pretence,
And all they want is {pirit, tafte, and fenfe ;

- Commas and points they fet exadtly right,

And ’twere a fin to rob them of their mite,
: ErisTLE to Dr. ARBYTHNOT.

i S Gl of
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of Mulic, that among fuch a multiplicity
of bufinefs, which is neceffary in the con-
ftruttion of harmony, fome things may
beé over-feen, fome little charaéters omit-
ted (though of fignal confequence in the:
work), in {pite of every endeavour to
prevent fuch miftakes? But thofe who
are only moved with the implacable
fpirit of ill-nature, will always either find
or invent topics to gratify their malevolent
tempers.—Of this happy clafs, we may
rank our mafked annotator, whofe deter-
mined cenfures are, but too glaringly, the
ebullitions of a. mortified and {plenetic

humour k..
But

X Tuomas MorrLEy (from whom our critic has
drawn his mufical learning, and produced, in his re-
marks, thatcollection of the old Englifb compofers9
whofe names he fufpects to have ever come to' my
knowledge) this venerable author himfelf; was not ex-
empt from this tax of cenfure, or Lalumny rather, for
writing an ufeful book,.and prefuming to diftinguifh
himfelr among his bruhren. Here are hls very words :
“prut {eeing in ihele latser Daicg and oting age of
‘“the woeln,. there ig nothing more {ubjsd to calum:
* nig aud backbiting then that which ig mak trus
“and vight; and that, ag there be many foho toill
« guter into the veaning my booke for their infruee

e tiony (0.3 Danbt not, but piverle alfo. toill yeade:

6 §85-
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But to proceed with Ais Remarks.—
In the above firft example, the two in-
ftances of a ninth being prepared in the
¢ighth, is a falfe charge ; becaufe he fup-
pofes the laft and pafling note in the
bafs to give that preparation ; whereas, it
is prepared in the accented note of the di-
vifion, which 1s a fifth, and, therefore, an
allowable preparation : this he might
ealily have perceived, had he reduced that
divifien 1n the bafs, to its fundamental, or
accented barmony.

The falfe refolution, which he has
deigned to correét, is this: ¢ The difcord
« 1mpropetly refolved, 1s in the laft bar,
¢t between the bafs and the alto; where
<< B is tied as a ninth to A, but inflead of
<¢ refolving it into the eighth, according

“{t, wot fo nmich for any plealure ov profit they {ooke
“ for in it, ag tofind fomething fnhereat to tepine, ov
“ take occafion of backbiting s fuch men 3 tarng, that

€ {f in friendhip they toill (either publickly ov pri

e pately) make mee acquainten fwith any thing in the
< hinoke, tohich either thep like not, ov underfand not e
“« 7 till not onely Lz content to give them a vealon
“ (ann if 3 cannot, to turn to theiv opinion) but alfe
s thinke my {¢If highly beholding to them .7

* Preface to Morley’s Introdution to Muficke.

03 “ t0
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¢« to the rule, it rifes to the third, direétly

“ contrary to it.,”’— How eafy to have

¢ made it otherwife, I need not prove-—;
<« however, the directs thew it very clear-
¢¢ ly.”—Shew what?—That our dottor
is not quite fo wife as he thought himfelf :
for this very dire&t would occaflion zwe
eighths between the alto and the fecond
wviolin :—a fault, which, on all occafions,
he is very highly offended with ! Befides,
I muft here acquaint him, that the refo-

lution of the minth into the third, and .

third minor efpecially, is by no means

againft the rule, becaufe it 1s agreeable to .

the ear ; and, furthermore, Lord ABER-
corN {aith ; ¢ the wmthb 1s refolved in

““ a third, a fixth, or an eightbh, from”®
¢ every one of the concords it 1s prcpared '

¢ in, £&5¢.2  And, if the example from
his favourite Doétor Crorrs will not
convince him, I doubt he muft erale the
Dotor’s name from the lift of his chafte
Englifb worthies ; for I could diret my

gritic, in the anthems of this author, to .

many
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many examples of a like kind with the
two here annexed.

As to the errors of two perfeit chords
of the fame kind, I will confefs to him,
that T am fo hardened a finner, on certain
occafions, againit bis John-Trott laws,
that I have more than once intentionally
offended; and if he cannot perceive the
reafon, it will fcarce be worth while to
inform him.

It may not be amifs to offer the fol-
lowing remark, on the whole of this ex-
ample.—The modulation in a flat key, 1t
is well known, is very different from that
in the fbarp keys the former being the
fame, whether you afcend or defcend ;

whereas, if you afcend in the fatter, the.

fixth muft be fbarp, though it 1 flat in
defcending : hence, the falfe fifth, and
even the #ritone, cannot always be avold-
ed. It is, therefore, to this imperfection
in the fcale of Mufic, you muft impute the
C fbarp in the tenor, and the omiffion of
pot figuring that fharp n the bafs—And
this is the caufe of our critic’s afligning,
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to the above example, the worft finging
he ever heard. Neverthelefs, thefe falle
relations are allowable in quick move-
menits, and may be found in the very beft
compofitions : but in flow movements,
where they can neither be accented, nor
even made paffing notes, they are extreme-
ly difagrecable; and it feems, indeed, as if
our critic had treated this diffonant 7/«
tone in a very folemn way, having, no
doubt, tried and re-tried it upon his harp-
fichord, till dwelling on the difcord might
fufficiently raife his fpleen for the bufinefs
he had undertaken !.

! N° 1, To this firft example in notes, is added
another bafs, to thew the accented harmony in that
part ; by which it evidcntly appears, that the /a/f
note 1in ‘the divifion, or fuppofed bafs, hath no fort
of accompanyment in any of the parts, and, therefore,
cannot poilibly be included in the general harmony,

How then can this wnaccented, unaccompanied, and

Swift-paffing note be fuppoled to prepare the difcord ?—-
Then judge, ye candid compofers, whether this ca- ,

viling eritic might not bluth at fo vnfair a charge,

did he not wear a2 mafk to hide his fhame ?

"~ The two perfect fifths in the tenor, are obviated by

YEMOVING one note, and the tritone by adding a /barp.
For the ather example, which thews the nzuth re-

folved in a third, fee CrorTs’s Anthems, vol. 1s

p. 86, PL vi. and 41 bar.
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Example the fecond, contains a very
curious remark on the paffion intended to
be there expreflfed.— It is, feemingly,
« like the whimpering and whining of a
¢ boy, who dreads a flogging, and goes
¢ unwillingly to {chool, &'¢.” —But he has
done me an honour in this place, which
he did not intend ; for, as I have always
thought, that the paflions might be very
powerfully exprefled, as well by inftru-
mental Mufic, as by vocal; therefore, in
my little attempts that way, I have ge-
nerally aimed at fome peculiar expreffion.
But, it feems, our critic has had cor-
reftion fo much in his head, that he could
not conceive how the plaintive fiyle could
be otherwife defcribed. Or, perhaps, he .
formed his judgement of this paffage, from
his own manual execution of it; and
then, indeed, I will not difpute with him,
but it might whine and whimper, jult in
the manner he defcribes it.

The clofe of his paragraph, on this
head, may be quoted as a fample of his
prodigious fagacity in making difcoveries.
| ¢-1 fhall
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¢ 1 fhall only add, that if the paffages had
“ been lefs delicate, the imitations more
“jult, and the harmony in the rutti
““ more perfei? and complete, it would
‘¢ have been infinitely better Mufic,”—
Or, in other words, if cvery part had
been good, #he whole had been better,—
A mofl notable conclufion = |

Example the third, where the #inth
15 prepared in the eighth, I acknowledge,
is fo far an overfight, as, ftriétly fpeaking,
it offends againft an eftablithed rule; and,
therefore, 1 fhould have thought myfelf
obliged to him for his remark, had he
corrected with candor. If that had been
the cafe, he might have fuppofed this
rule was difpenfed with, for the fake of
the fubjesz which is heard in the two
principal parts ; and to which that paf
fage 1n the fecond violin, wherein is con-
tained the difallowance, is only an accom-

™ Ne 2. Contains the whipping picce, but is here
omitted, being only a matter of tafte between the
critic and his author: and, perhaps too, it might
rather feem cruel to produce the rod again, ¢ how-
“‘ ever gracetully it may be brandifhed.” Rem. p. 37,

panyment,
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lyment, and there intended not to over-
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|
panyment, and there intended notto over-
1—?— » : power the effet of the fugue; and alfo
Bt VI',}—-IEQL 7 to preferve a fimilar 4ir, or movement
e | with the upper part. However, as thefe,
and many other liberties, are frequently
taken by the greateft compofers, I fhall
= - produce only one, from that defervedly ad-
A mired fong, Ombra cara, in Mr. Hax-
per’s Opera of Rbadamiftus: this, you
may remember, is a very flow movement;
whereas, in the inftance which our critic
_ has noted, the movement is 7apid, and,
e S " g | confequently, any difagreeable effect that
e Sl as might otherwife be found from the dif-
peithes . allowance, is here loft in the flight of 1ts

" ombra caradimiafpofadeh ri oﬁi.lieta
-‘]P/' r'_‘ ® 5B1 g 8 R '

e : I | progrefs "
e

L thy dif _ pleafure n N° 3, The minum G, in the laft bar, is F in the
. —-— ‘ concertos, which, no doubt, is the fame allo 1n our
B s : critic’s manufcript: this circumitance, trifling as 1t
' ; : - is, may ferve to convince him that priuters may coms

pleafure neither chal’ — ten . mit errors in a large work, as well as in a fmall one.
5 9.8 ; ; ‘ In the third bar of the fecond example, the ninth 1s

o—& - ‘ repared in the eighth, which 1s the accented note.
i i The third of thefe examples, where the ziuth 1s pre-
thy dif _ ] i ; pared in the eightb, is taken from a full anthem of
w ' : Do&or CroFTs’s, vol. 1. p. 80 Pf. vi. and z1it bar.
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The fourth example contains a cri-
ticifm, as ftrange as he hath reprefented
the fault to be. His queftion is,—¢ Pray
“ in what partis the difcord? I doubt
¢ not but your anfwer will be, Where the
¢ binding is.”—And where elfe can it be
placed ? And thus he proceeds,— Why
¢ then are the figures 7 and 9 put there ?
“ For they manifeftly make the upper
¢¢ parts difcords ; but then, why are they
< not refolved? if the bafs be a difcord, the
¢¢ fecond maketh i1t fo; and the feventh
“ moft certainly is a falfe accompany-
“« ment.”—To all this I anfwer, that the
7 and 9 are placed there, becaufe the bafs
ftands ftill. For, when the parts are
driving each other, and the bafs keeps
its note, the accompanyments, on that
account, muft often be extreneons ; and,
where the taffo folo, or ftriking of one
key, 'i1s not directed, the holding note
fhould be always completely figured:
and thence the 7 and 9 may frequently
be found together. In this cafe, every
difcord, out of the common rule of figu-
2 rate-
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rate-defcant, may be confidered as a kind
of appoggiatura, or leaning note, where
the difcord is often flrongly exprefled,
and the fucceeding eoncord but juft drop-
ped upon the ear. But this is an in-
novation againft the venerable fathers of
harmony, and brought in by the Jzalians;
I am not, therefore, furprized, that our
orthodox critic hath exclaimed fo violent-
ly againft it.

But there is another circumftance at-
tending this example, whiech our critic
was not aware of; and, with all his.
amazement at the firangenefs of this paf-
fage, he has thewn, if pofiible, more folly
than ill-nature. 1f he does not know,
that the work of meledy may alfo be ex-
erted, and moft happily too, in the baffes
of mufical compofition, I will refer him
to the operas of Rameau, where he will
find thefe appoggiaturas, and a certain
melody, in the bafs, (peculiar, as yet, in-
deed, to this compofer) giving the finelt

effefts. that can poflibly be imagined.
As
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As to his remark on the thinnefs of
the zenor in this example, he may recol-
let what T have faid in my directions to
performers, at the head of thele con-
certos, where it 1s exprefsly mentioned,
with the reafons there afligned, why the
tenor 1s intended throughout the whole of
that work, as an auxiliary, rather than as
a feparate part®,

In the fifth example, he has mani-

feltly over-looked a fuperior deflign, which,

at all events, he would facrifice to a {lavifh
recard of very minute difallowances;

and as he hath particularly challenged, in
this place, my audacious attempts, both as

ONoy. Firfl example fhews the n‘:jawwﬁua in the
bafs, being the caufe of-our critic’s amazement, and
blunderma in this place.

The /Ecomf fhews the harmony independent of the
appoggiatura : and in the tird, the two principal parts
are inverted, which proves the harmony to be juft.

You will ohi{nw, that in the fecond and third ex-
ampieq, there 1s added a new zemor. The realon is
this. The meldy of this paflage in the bafi, being,
in a great meafure, taken away, a fuller harmony is
fdbihmter{ as there is no partzcuiar air which 1t
may owver-power: W hereas, in ‘the firft e;.ampn,, the
tenor 1s unifon with the bals, to eaforce the expreflion
of the appogziaiura, or melody in that part,

a Come-

£ %3
a* ::Z;‘.

Appogg jatura
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a compofer and critic, he muft pardon
me, if, therefore, I difpute his own pre-
tenfions in this cafe. His allegation is
this.—¢¢ Suppofe the queftion were put
¢ o a young practitioner n thorough-
< bafs, What are the proper confequents
¢ of G fharp in the bafs, with a feventh
« figured to 1t? Would not his anfwer
¢ be, The G fbarp is a plain indication,
¢ that A fhould be the following note;
« and the fevemth, which Is F natural,
« will expect to find its refolution in E
< yoiural "—To this, 1 need only ob-
ferve, that as the queftion 1s put to a
Jearner, fo the anfwer is fuch as a
Jearner only could give. But if he had
put the fame queftion to a malter, he
would have thewn him, that thele refolu-
tions may be varied many ways ; and that
otherwife it would be a vain attempt n
the compofer to produce variety in his
work, feeing every novice might before-
hand fuggeft, when any particular chord
was ftruck, what next was to follow.

In




208 REPLY TO THE REMARKS

In this example, our remarker hath
roundly afierted, that the a//egro preceding
the adagie, N° 5, 15 concluded with a
Sfull cadence in D with its fbarp third, in
order, no doubt, to thew the bad effet of
the fucceeding modulation into a flat key.
But this i1s not falt, the allegro being
clofed in the fifh of the key, and there-
fore an f;;s,uvju: cadence : which, like
the colon 1n writing, leaves the ear in
expectation of fomcthmcr to follow; and,
with regare 1 to a muﬁcal compolition,
the modulation, in that cafe, may deviate
with greater freedom from the common
ryle P. ‘

The

P N° 5. The imperfet cadence, which forms the
clofe of the af' 770, 15 here annexed, to thew that our
critic nn,.,n.tomn.d his friend, when he faid this
allegro was concluded by a full cadence.

N° 6. and 7. convey nothing, fo it was thought
needlefs to produce them here again.

Thus, by the aj ‘sp&uwceol ‘thefe maimed examples
in notes, (defigned, no doubt, by fuch feraps, to caich
the eye, and exclude the car) our notable projector
imagined, he had fairly {ubmitted his reafonable
L“uqaf, to the jud gemcm of the public: but, may
not eue too Imagine in our turm, that, as the prin-
ciples of comj m“t;u** are obvious but to few, he

trufted
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The - remaining examples, 6 and 7,
make an excellent clofe to his critical re-
marks: for, whatever €rrors they are in-
tended to thew; no perfons unacquainted
with the movement from whence they are
raken, can form any jult notion about
them. If they are defigned as {pecimens
of the compofer’s contrivance, the cri-
tic has, indeed, acted confiftently to the
laft ; becaufe, if 1n thefe, and his other
examples, he had produced the feveral
pieces entire, tO which they belong, this
ingenucus method might not fo well bave
anfwered his determined purpole of cen-
{ure. Perhaps, he was awaic of this; for,
notwithftanding he hath affured his friend,
that he had not fcored all the concertes,
we are not fworn to believe him ; nor can.
I otherwife infer, from the nature of his

wrufted the mudritude would not fee into his flimfy
objections. 1 have, therefore, thought it worth
while, not only to clear ;ny#%lf of the injuftice he
would have done me, had it been in his power, but
alfo to {hew the impofition he would lay on the art
of Mufic itfelf, by expofing his narrow and unexpe-
cienced notions in compofitions

P Remarks,

&
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Remarks, but that his fole intention was,
a fecking of errors; I fhall, therefore,
leave him with this frank confeffion,
which I have borrowed from EpricTETUS,
(which he may alfo call an affeiZation of
learning, if he pleafes) that if he were as
intimate with the faults of thefe concertos,
as 1 arh, he would find a great many
more.

Thus I have gone regularly through
all the objections which this doughty an-
tagonift has been pleafed to raife againit
thefe concertos. But I fancy I fhall be eafily
excufed from taking the fame pains with
his coarfe and wordy comment on the
Effay itfelf, in which, like a true polemic,
he has laid down but one rule or ptin-
ciple of writing, namely, to oppefe, at all
events, whatever I had advanced, and to
pervert every plain paffage, which, even fo
perverted, he had not talents to confute.

To give one inftance.—The heat of
his rage feems to be kindled at the af-
front which he would infinuate I have put
upon the Englih compofers, And to

draw
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draw their fevereft refentmentuipon mc,
he hath alfo as fallely infinuated that I
have equally injured the great original
which they have imitated,

Then .he produces the following pai-
fage.—“ The Iialians feem pa.rtmula’rly
« indebted to the variety and invention
. of ScarLATTI 3 and France has pro-
¢« duced a RaMEAU, equal, if not {upe-
« rior, to LurLy., The Englifb, as yet,
« jndeed, have not been {o fuccefsful : but
« whether this may be owing to any n-
¢ feriority in the original they have cho.fe
« to imitate, or to a want of genius, 1n
¢ thofe that are his imitators (in diftin-
« guifbing, perhaps, not the moft excel-
¢ lent of his works) it 1s not neceflary
« here to determine q,”.This he calls 3
faucy infinuation. But faucy to whgm?
If to his Dottorfhip only, I am entirely
unconcerned about it. But if to Mr.
HanpeL, 1 would be the firft to con-
demn 1t, and erafe it from my Effay :
this, however, I believe, none but owr

a See Effay, p. 43, i
| eritic
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critic will fufpeét; though every one will
‘eafily perceive his reafon for quoting and
perverting 1t, viz. to take off the odium
from fuch meagre compofers as himfelf,
and to throw it all upon the charaéter of
Mr. Haxper,

I could with to know. whence this
unnatural conjunétion comes, and what
Mr. Hanper has done, that he'deferves to
be treated with that air of familiarity
which our author puts on, when he calls
him his ¥ brother.—Poor Doftor’ T know
not what tables of affinity or confan-
guinity can prove you even his coufin-
german. Is Mr. HANDEL an Englifbman 2
1s his very name Esnglifh? was his edu-
cation Englifb ? was he not firlt educated
in the Italian {chool? did he not com-
pofe and diret the Iralian operas here
many years? It is true, he has fince
deigned to ftrengthen the delicacy of the
Itelian air, fo as to bear the rougher ac-
cent of our language. But to call him,
on that account, brother to fuch com-

r See the Remarks, p. 6z.

pofers
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pofers as our Doftor, 1 am per.fuadec?,}xs ;n
appellation, that he would reject with the
contempt it deferves. :
With refpect to my countrymen, =
thought I had fhewn a very high regard
to their genius and abilities, when 1 en-
deavoured to prove, that, by an unpreju-
diced intercourfe with the W(.)I“ld n Igtﬁi--
neral, and by a right applicatlon of their
own natural good fen?e, the Eﬂglzﬂ}
might undoubtedly receive, and improve
thofe advantages, which (.)ther na}ﬁoss
had experienced from a l%ke con?uu-,f
and, without which, no dx&m&. people of
themfelves, and no profeffors in any art
ﬁhatever, can expect to ex;el. s
Neverthelefs, our fanguine .Cl‘ltiflﬂ has
treated this impartiality, as relinquifhing
the merits of my OWn countrymen s nor
will he be fatisfied with any thing lefs
than a plenary ackngw%edgemen;, thzt-
they are not only fuperaf}a: *o allhoz;c? nc,n
tions, in their mufical amht}@s, _}ut, in i
former times, have deferved the {fame pre-

. : 1sr
; fition muft {urely

\ ~—Such a poiltiol :
eminence,—ouch a POt form
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feem falfe, and highly abfurd to all judges,
who efteem 1t a virtue to be #ational, but
not to be digoted.

But it is the indelible ftamp of mean
and trifling {pirits, to envy and depreciate
the talents of thofe whom they vainly
ftrive to rival.—T o this we may juftly im-
pute the falfe odium which fome have
endeavoured to throw on this nation, as an
encourager of foreign artifts.—Can any
thing redound more to 1ts real glory?
does not this generous regard to merit,
of whatever country, {pread the name
and genius of the Englifb to the moft
diftant climes, and render them an honour
to human nature ?

With regard to Mufic, had we been
left to ourfelves, without the leaft inter-
courfe with other nations, it is hard to fay
what might have been the reigning taite.
If we may judge from the high claims of
thofe profeffors, who contemptuoufly re-
ject all foreign improvements, I am afraid
we fhould have had no great caufe to boaft
of any fuperior excellence.

2 Yet,
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Yer, perhaps, I may be miftaken; had
this been the cafe, it is not improbable
but (as the names of HanpEeL, Bovown-
cini, GeMINIANI, &e. had then never
been heard of) our Doltor would have
reigned, at prefent, {upreme over our mu-
fical kingdom, and proved his heredirtary
right by a lineal defcent from his great

fore-fatber Dottor BuLL * .
Having

s The following extract from the Faffi Oxon. will,

I apprehend, entertain the reader; as at once giw{ing
him 2 character of this famous Dettor, and an idea
of the tafte of that fort of Mufic, which our re-
marker {o highly applauds. ¢ Joun Bury, (that
¢ yrodigy of a man, fee Remarks on the Eﬂay,
o ij g4.) who had prattifed the faculty of Muflic
« for 14 years, was then admitted bachelor of
« Mufic.—This perfon, who had a moft prodigious
¢ hand on the organ, and was famous throughout
“ the religious world, for his church Mufic, (the

« words of fome of which are extant) had been
¢ trained up under an excellent mafter, namfid

« BLiTuMan, organift of qtleﬁﬂ.ELIZABETH_S

«¢ chapel, who died much Jamented in 1591. This

¢« BLITHMAN, perceiving that he bad a nﬁl:ural

¢¢ geny to the faculty, fpared neither ime nor labour

« 1o advance it to the utmoft. So that, in fhort

« time, he being more than mafter of it, thgh he
¢ fhewed by his moft admirable compofitions, _piayed

¢« and fung in many churches beyond the .éeas, as

« well as at heme, he took cecafion to go zncegmfa

c yeAnio

D
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Having placed our Doctor on his

« into France and Germany, At length, hearing of
< 3 famous mufician, belonging to a certain cathe+
« dyal, (at St. Omer’s, as 1 have heard) he applied
< Limfelf asa novice to him, to learn {omething of
¢¢ his faculty, and to {ee and admire his works. This
¢ mufician, after fome difcow fe had pafled between
¢ them, conducted Burrtoa weftry, or Mudic {chool,
< joining to the cathedral, and fhewed to him a
<t [oflon OY fong of forty parts, and then made a vaunt-
¢ ing challenge to any perfon in  the world to add
¢ one more part to them, {uppofing it to be {o coms
« pleat and full, that it was impofiible for any mortal
¢t 1o corred, or add to it. Buri, thereupon, de-
« firing the ufe of ink and ruled paper, (fuch as
« we call muficul paper) prayed the mufician to lock
« him up in the {aid {chool for 2 or 3 hours; which
¢ being done, not without great difdain - by the
¢ mufician, BuLL, in that time, or lefs, added forty
< smore paits to the {aid leffon or jong. The mulfician,
¢« thereupon, being called in, he viewed it tried
¢ it, and re-tiied it. At length he butlt out into 2
¢¢ great €C and {wore by the great God, that be
< hat added thofe forty partsy muft either be the devil
«¢ o Dr. Bully &c”—But, which of thefe eminent
perfonages had the greateft fhare 1n this wonderful
performance, We are not able to determine, feeing
it hath perifhed in the wre k of time, from which,
not even all its fourfcore parts could defend’ it
Meverthelefs, the fame of thefe great mufical deeds
hath lived in the records of Parnaffus; and, no doubt
but our critic, by his vicinity to that happy manf{ion;
hath already in view; the diftant eminence of being
enrolled among thofe chiefs who have done fuch
wonders.

throne
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hrone in this ideal kingdom, 1 very
refpe@fully take my leave of himi—
But, in.a fentence or two HIQIC, I will
beg leave fto deliver my fentiments
of Mr. HanpgL, which, I am ¢ {ure,
will contradi& nothing 1 have faid 1n

my Effay; and, I fatter myfelf, will be
affented to by the rational part of our

mufical judges.

Mr. HaNDEL 1S, IN Mulfic, what his
own DRYDEN was In POEtrys nervous,
exalted, and harmonious; but voluminous,
and, confequently, Dot always correct.

Their abilities equal to every thing 3
their execution frequently inferior. Born
with genius capable of foaring the boldeft

15

flights ;  they have fometimes, to fuit
the vitiated tafte of the age they lived
in, defcended to the Joweff. Yet, as
both their excellencies are infinitely
more numerous than their deficiencies,
{o both their characters will devolve to
lateft pofterity, not as models of perfec-
tion, yet glorious examples of thofe

Q- amazing
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amazing powers that actuate the human
foul,

I am,
S 1R,

Your moft humble fervant,

Newcaftle,
Feb. 221753,

CHARLES AVISON,

[# 219 7]

PO g A G RISE P oY

I Shall here give the remark of a
friend. s

< You have fpoken of Ariffotle, p. 177+
¢ as of one who did not hold an eminent
¢ rank amongft the fons of Apollo, but
« played a fort of fecond repieno in that
< comcert, 1 am fomewhat afraid, left
¢ you fhould offend certain. Academics,
“¢ who, upon this occafion, may let fly"at
« you a fyllogifm in Barbdara, or Bocarde,
“and attack you with authorities. 1
“ would therefore advife you to add, that
¢ Cicero and Quintilian reprefent Arifiotle
¢ as one of the moft ingenious, elegant,
¢ and polite writers; which affords a fa-
< yourable prefumption, that his verfes
¢ cannot be bad; and yet, on the other
¢ hand, who more eloquent than Cicero,
s¢ whofe verfes are certainly of the fa-
¢¢ mily of the Medjocres 2 It is alfo to be

Q 2 ¢ ob-
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¢ obferved, that this philofopher exercifed
“ his talents in the poetic way, com-
« pofed a feholium, or hymn, fome dif-
¢ tichs, éJ¢. and 1s commended, as a
cood poet, by Fulius Scaliger, Daniel
¢« Heinfius, and Rapin. ‘The firft of thefe
¢ critics went fo far as to affirm, that he
was in no refpe&t inferior to Pindar.
But for thir partial determination of

Scaliger, when he went to the Elyfian
« fields,

124

(44
(44

(41

& The Lyrics all againft him rofe,
“ And Pindar puil’d him by the nofe.
¢« T.et us then rather be favourable,
than fevere in our judgement upon this
orcat genius, and leave his poetical
merits ambiguous, till they be decided
“ by your anfagonijt, when he fhall find
<« himfelf able and willing to fettle this
¢ counter-point, and to difcufs the pre
¢and the con.”

You may thus read, in p. 177.

(414

| 44

4

Though Ariftotle may juftly be ftyled

the father of criticiim and true judge-
. ment
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ment in poetry, and though he was him-
{felf a compofer of verfes, yet he holds
not the fame rank amongft the poets as
amongft the critics,
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